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3.0 OBJECTIVES 

The objective of this unit is to acquaint you with the important aspects of the novel 
(Jnto~rchable. Here we shall discuss in detail the title of the novel, the theme of the 
evil of untouchability in India, the broad framework of the plot, and the narrative 
technique of the stream-of-consciousness and the flashback. This unit will also focus 
on Anand's art of characterisation, a detailed critical analysis of the protagonist 
Bakha and other characters. 

3.1 TITLE 

As stated in Unit 2.5, the novel was originally titled 'Bakha7 and was almost double 
its present length. During his three-month sojourn at Mahatma Gandhi's Sabarmati 
Ashram, Anand narrated the story to the Mahatma and also read Gandhi's poignant 
story about the sweeper-boy Uka, written in utmost simplicity and published in 
Yozdng India. In his article "On the Genesis of Untouchabk: A Note," Anand tells us 
that on the advice of the Mahatma, he removed the portions which were his 
'-deliberate attempts at melodramatic contrasts of the comic and the tragic motifs, 
through which the spontaneous feelings, moods and lurking chaos in the soul of 
Bakha, had been somewhat suppressed."' Gandhi also suggested to Anand that he 
should cut down more than a hundred pages, especially those passages in which 
Bakha seemed to be thinking, dreaming and brooding like a 'Bloomsbujl 
intellect~~al.' Incorporating these suggestions and revisioning the plot from the 
sensibility of a novelist rather than a pamphleteer, Mulk Raj Anand finally published 
the riovcl in 1935 with its present title IlntouchabZe. 

The absence of the definite article 'the' before the title makes the novel a symbolic 
saga of the miserable lives of the millions of untouchables in India who are at the 
lowest rung of the caste-ridden Hindu society in India and are victims of social 
injustice. In fact, Bakha becomes that representative untouchable who exemplifies the 
predicament of not only the sweeper-untouchables but also of all the dispossessed 
and deprived classes in every society who are forced to lead a life of self-pity and 
helplessness; and are treated as 'social outcasts' by the so-called superior castes, both 
at the physical and psychological level. The title thus is quite apt and appropriate, 
evocatively indicative of the main theme of the novel. 



untouchhie 3.2 THE THEME OF UNTOUCHABILITY 

Mulk Raj Anand has been described as a novelist with a deep social commitment. A 
close study of his works shows that he juxtaposes the social evils against the mindsets 
of individuals and some privileged sections of the society. In Untouchable, he has 
chiefly dealt with the ghastly evil of untouchability afflicting the Hindu society of the 
pre-Partition era, in the larger backdrop of the caste-configurations within the Hindu 
society that have successfully stifled the healthy growth of a considerable section of 
Indian community for centuries. 

Anand has vividly depicted in the novel the miserable lot of the unfortunate 
untouchables and suggested that they can be freed from the shackles of killing 
orthodoxy and tradition only if men infuse into their own hearts some sympathy and 
tenderness and if the men who are humiliated as pariahs muster enough courage to 
live boldly and healthily. 

Anand has artistically portrayed the harsh reality of the Hindu society which was 
getting divided into various pigeonholes. E.M. Forster comments on this aspect of the 
novel in his preface to Untouchable: 

The sweeper [untouchable in this case] is worse off than a slave, for the slave 
may change his master and his duties and may even become free, but the 
sweeper is bound for ever, born into a state from which he cannot escape and 
where he is excluded from social intercourse and the consolatioi~s of his 
religion. Unclean himself, he pollutes others when he touches them. They 
have to purify themselves, and to rearrange their plans for the day. Thus he is 
a disquieting as well as a disgusting object to the orthodox as he walks along 
the public roads, and it is his duty to call out and warn them that he is 
coming. No wonder that the dirt enters into his soul, and that he feels himself 
at moments to be what he is supposed to be. (U, p.6-7) 

The opening paragraph of the novel epitomises the 'big divide' between the 
untouchables and other resident communities in the town: 

The outcastes' colony was a group of mud-walled houses that clustered 
together in two rows, under the shadow both of the town and the cantonment, 
but outside their boundaries and separate from them. There lived the 
scavengers, the leather-workers, the washermen, the barbers, the water- 
carriers, the grass-cutters and other outcastes from Hindu society. (U, p. 9) 
References to the text are from the Orient Paperbacks 1935 rpt. cdition of 
Untouchable. 

A strong believer in the dignity of man and equality of all men, Anand is naturally 
shocked by the inhuman way the untouchables are treated by those that belong to 
superior castes-especially the Brahmins or the so-called "twice-born." The 
degradation and humiliation inflicted on the unfortunate sections of society is 
highlighted through the oft-repeated refrain of Bakha 'Posh, posh, sweeper coming. ' 
The very fact that they were not allowed to mount the platform surrounding the only 
source of drinking water in the town of Bulandshahr called 'the caste-well', and had 
to wait sometimes for hours together for the generosity of some caste-Hindu to pour 
water in their empty pitchers, speaks volumes about how deep-rooted this evil had 
become. Although Bakha and his other outcaste friends sometimes played hockey 
with the two boys of the Hindu babu, yet the mere touch of a caste Brahmin 
unleashes an invasion of abusive epithets and physical assault on Bakha. He had 
purchased the mouth-watering j'atebis and is lost in enjoying the taste of eating a 
portion of them when he unconsciously touches the tunic of a caste Hindu who 
immediately starts shouting: 



WY don't YOU call, You swine, and announce your approach! Do you know 
You have touched me and defiled me, cock-eyed son of a bow-legged Title, Theme, Plot 

and 
scorpion! Now I will have to go and take a bath to purifjr myself. And it was Characterisation 
a new dhoti and shirt I put on this morning. (U, p. 5 1) 

Coming out of his reverie, Bakha is completely taken aback and his hands a 

instindivel~ join togefher in apology without uttering a single word. He only bends 
his forehead over then1 and mumbles something but the 'touched' man does not care 
to hear what he says as he is not satisfied with Bakha's dumb humility. lk again 
starts abusing him: 

'Dirty dog! Son of a bitch! offspring of a pig!' he shouted, his temper 
spluttering on his tongue and obstructing his speech, and the sense behind it. 
in its mad rush outwards. 'I . . . I'll have to go-0-0 . . . and get washedd-d . . . 
I . . . I was going to business and now . . . now, on account of you, 1'11 be 
late.' (U, p. 5 1) 

The situation results in a crowd gathering round to see what the row is about and this 
encourages the aggrieved man further in his denunciations. Bakha felt hrther 
wnksed by this fresh development and the novelist describes his misery, 
hopelessness and helplessness in these words 

His first impulse was to run, just to shoot across the throng, away, awaj, far 
away from the torment. But then he realised that he was surrounded by a 
barrier, not a physical barrier, because one push from his hefty shoulders 
would have been enough to unbalance the skeleton-like bodies of the 
onlookers, but a moral one. He knew that contact with him, if he pushed 
through, would defile a great many more of these men. And he could already 
hear in his ears the abuse that he would thus draw on himself (U, p. 

One of the urchins in the crowd falsely accuses Bakha of 'beating them.' When he 
protests against the false accusation and asks for forgiveness for his present crime of 
'forgetting to call his arrival' and 'touching the caste-Hindu', no one in the crowd 
believes a word of what he says. The peculiarity of his problematic situation is 
echoed aptly in these observations of Anand. 

He 'was really sorry and tried hard to convey his repentance to his tormentors. 
But the barrier of space that the crowd had placed between themselves and 
him seemed to prevent his feeling fiom getting across. Andl he stood still 
while they raged and fumed and sneered in hry: 'Careless, irresponsible 
swine!' '?'hey don't want to work.' 'They laze about!' 'They ought to be 
wiped off the surface of the earth!' (U, p. 54) 

The sympathy that miserable Bakha draws fiom a passer-by Mohammedan tonga- 
wallah inhriates the 'touched man' further who gives Bakha a harsh and sharp slap 
on the face and it results in his hirban falling off and the jalebis in the paper bag in his 
hand getting scattered in the dust. This unfortunate incident makes him indulge in 
pitiable self-analysis of his plight in this intenor monologue: 

my was all this hss? Why was I so humble? I could have struck him! And 
to think that I was so q e r  to come to the town this morning. Why didn't 1 
shout to warn the people of my approach? That c ~ ~ ~ s  of not looking after 
one's work. I should have b e p n  to sweep the thoroughfare. I a s ~ o u l d k v e  

the h'lg'-Caste tepe\e in the street. That man! That he shOu'd have hit 

I hly pool jaletlS! I 
Shouldhave eaten &em But Why GOuLdn'" 

lay 
. m e  

L, , ,*u,dn,t bve 
handsto him adthen 
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,lap on my face. 



Untouchable He becomes acutely aware of his low social status and protests in his mind: 

'The cruel crowd! All of them abused, abused, abused. Why are we always 
abused? The santry inspictor that day abused my father. They always abuse 
us. Because we are sweepers. Because we touch dung. They hate dung. I hate 
it too. That's why I came here. I was tired of working on the latrines every 
day. That's why they don't touch us, the high-castes. (U, p. 56) 

He is moved by the kindness of the tonga-wallah but the word "untouchable" haunts 
him: * 

The tonga-wallah was kind. He made me weep telling me, in that way, to 
take my things and walk along. But he is a Muhammadan. They don't mind 
touching us, the Muhammadans and the sahibs. It is only the Hindus and the 
outcastes who are not sweepers. For them I am a sweeper, sweeper- 
~mntouchable! Untouchable! Untouchable! That's the word! Untouchable! I 
am an Untouchable!' (U, pp. 56-57) 

Another aspect of untouchability is unfolded by Anand through the kind of treatment 
meted out to Bakha and other outcastes by the Mohammedans, Christians and the 
men in the armed forces. Bakha is humanely consoled by the Mohammedan tonga- 
wallah after he is slapped by the touched-lalla. Havildar Charat Singh too offers him 
tea and gives him a hockey stick. The unexpected visit of Hakim Bhagwan Das to 
Lakha's house when Bakha's condition had deteriorated to the extent of impending 
death establishes the nobility of the medical profession. 

Towards the end of the novel, knand seems to suggest a few solutions to this evll of 
untouchability. One of these refers to the efforts being made by the Christian 
missionaries through their local Salvation Army, the head of which is one Colonel 
Hutchinson. According to him, Christianity and Christ stand for equality of all human 
beings. .In an answer to Bakha's constant questioning as to who Christ was. the 
Colonel says: "He sacrificed Himself out of love for us. . . . He sacrificed Himself to 
help us all; for the rich and the poor; for Brahmin and the Bhangi." (U, p. 142) Bakha 
seems to feel that in Christianity, there is no difference between 'the pundit of the 
morning' who thought himself defiled and polluted by his touch, and a sweeper-boy 
or bhangi like him. But the question of the Original sin and all human beings being 
sinners baffles him. He also cannot bring himself to accepting conversion to 
Christianity for the sake ofequality. 

In this confbsed state of mind, he confronts a crowd of people who had gathcred at 
the Golbagh to listen to MahatmaGandhi's speech. Here in this sea of human~ty. he 
finds people from all classes and castes together as if Gandhi was a magnetic force to 
bring the much-needed equality for all and the eradication of the evil of 
untouchability. But he also felt that 

There was an insuperable barrier between himself and the crowd, the barrier 
of caste. He was part of a consciousness which he could share and yet not , 

understand. He had been lifted from the gutter, through the barriers of space. 
to partake of a life which was his, and yet not his. He was in the midst of a 
humanity which included him in its folds, and yet debarred him from entering 
into a sentient, living, quivering contact with it. Gandhi alone united him 
with them, in the mind, because Gandhi was in everybody's mind, including 
Bakha's. Gandhi might unite them really. (W, p. 15 1) 

Fortunately h d h i  is speaking on the evil of untouchab~iity In the Indian societ) in 
that mecfing. As a Congress volunteer puts it rather a~~thoritatively. .'The governlnent 
has allowed him out of gaol only if he will keep strictly within the limits of his 
pmpaganda for hanjans for the removal of untouchabi1j~y~ " (1: p. 15.5) Dufin6 fie 

ofhis speech, Gandhi c]ar~s; 



h s t  childhood 

As  yo^ I 31 ' know, while we are asking for freedom from the grip of a foreign 
nation, \xe have ourselves, for centuries, trampled underfoot millions of 
human gs without feeling the slightest remorse for our iniqui%. For me, 
the que5 tion of these people is moral and religious When 1 undeitook to East 
unto dea tR ib 7 their sake, it was in obedience to the call of my conscietlce. (1:, 
pp. 160-til) 

He fild1er says th;tt he t, :gards untouchability as 'The greatest blot on Hindnism" (11, 
p 161) and exhort:; he ;\; ~rijans not to accept the left-over fcmd from the Windus but 
the - grain. He also e:rprcs,:t s the opin~on that all public wells, tcmples. roads, schools 
and sanatoriums must be L\ dared open for the untouchables. 

Another solution to the evil c f untouchability is offered by R N. Bashir, an ndvocztte, 
'md h ~ s  young poet fiend Ic, b' l Nath Sarashar who think that the introduction of the 
flush s5att.m 1x~il1 automati= 'ly ~ u t  at1 end to this obnoxious soclal eviI As Sasashar 
says: 

Well, we must destroy cad?, we must destroy the inequalities of birth and 
unalterable vocations. \ Ve n~nst recognise an equ.ality of rights, privileges and 
opportunities for everyo ne. The Mahatma didn't say so, but the legal and 
social basis of caste havi nfi; been broken down by the Rritisll Indian penal 
code, which recognlises ti e rights of every man before a court, caste is now 
mainly governed by pro& ~s,ion. when the, sweepers change their profession, 
they will no longer rema.in ITntoucbables. And they can do that soon, for .the 
first thing we will do \~v.Iien we accept the machine will be ta introduce the 
machine which clears dung ,, vithouit anyorie to handle it-.-the flush system. 
Then the sweepers can be fre, ? from the stigma of untoucl~ability and assume 
the dignity of status that is the ;t right as usef~~l members of a casteless and 
classless society. (U, y. 162) 



Untouchable 

. . 
Iktwever, there is no definite and final solution to this deep-rooted social evil which 
: eems to have eaten into the very vitals of the caste-ridden Hindu society. Therefore 
i t  cannot and does not lend itself to any easy solutions within the fixed parameters 
2~1d the novel seems to have done a yeoman's service in highlighting the theme of 
~cltouchability in all its multi-faceted perspectives through its open-endedness. 

. -. -- - 

?i,3 PLOT AND STRUCTURE OF THE NOVEL 

bhtouchable has no story interest; it is just an impassioned plea for a social cause. 
And it is this singleness of purpose i.e. exposing the evil of untouchability and 
d y s i n g  its various aspects-social, moral, psychological, religion-based, ctc.-that 
provides structural unity to the plot. The plot of Untouchable can, unmlstakabl!. be 
hailed as one of the most compact and coherent plots in Indian Englrsh fiction. This 
view finds confirmation in the fact that getting convinced of the advice of Mahatma 
Gmdhi, Anand reduced the size of his manuscript to almost half of the original, 
keeping out extraneous details. In his well-known essay On the Genesw of 
Untouchable, Anand observes: 

In retrospect, I feel that, under the tutelage of the Mahatma, who did not 
pretend to be an artist, I was able to exorcise all those self-conscious literary 
elements which I had woven into the narrative in anticipation of what the 
critics might approve. He thought that the paragraphs of hlgh-sounding 
words, in which I had tried to unite the miscellaneous elements, in what was 
essentially a walk through the small town of my hero, must go. Also. the old 
man suggested the removal of my deliberate attempts at melodramatic 
contrasts of the comic and tragic motifs, through which the spontaneous 
feelings, moods and lurking chaos in the soul of Bakha,'had been somewhat 
suppressed. 

And the Mahatma asked for the deflation of those clever tricgs, which had made the 
expression of concrete detail into a deliberate effort at style. 

Out of two hundred and fifty pages, hundred and fifty were left. ' 
Observing the three Aristotelian unities, though unconsdiously, the novel records a 
day's events in Bakha's life which serve as a mirror to 4he pathetic condition of the 
untouchables who form the lower stratum of society in the caste-ridden orthodox 
Hindu society, especially in the pre-Partition times. 

The novel begins with an autumn morning in Bakha's life. He is in bed, half-awake. 
"covered by a worn-out greasy blanket, on a faded blue carpet which was Spread on 
the floor, in a corner of the cave-like, dingy, dark, one-roomed mud-house." ( I / ,  p. 
10) It is so early that the sun has not risen. 

Bakha is the son of Lakha, the 'Jernadarhf all the sweepers in the town and the 
cantonment. His chief duty is to keep the three rows of publlc latrines clean These 
latrines are used by men from both the town and the cantonment Bakha has for 
sometime worked in the barracks of a British regiment. He had looked at the 
Tommies, with wonder and amazement when he first went to live at the British 
regimental barracks with his uncle. He had had glimpses, during his sojourn there. of 
the life the Tommies lived: sleeping on low canvas beds covered tightly wlth 
blankets; eating eggs, drinking tea and wine in tin mugs; going to parade and then 
walking down to the bazaar with cigarettes in their mouths and small silver mounted 
canes in their hands. And he had soon become obsessed with an ovenvhelining desire 4 
to live their life. He knew they were white sahibs. So he tried to copy them as inuch 
as he could in the exigencies of his peculiarly Indian circumstances. His father had 
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been angry at his extravagance, and the boys of the outc3s~:s' colony teased him on 
account of his eccentric dresses and called him 'Pilpali sahib'. And he knew, of 
course, that except for his English clothes, there was nothing English in his life. 

As he is still lyi'ng in his bed, Bakha hears his father's stem and authoritative call, 
"Get up, ohe you Bakhya, ohe son of a pig!" (U, p. 13) He is angered at the abuse as 
he is already feeling depressed that morning. His father's abuses create a growing 
dislike in his heart for the short-tempered, sickly old ~ m .  But he has fond memories 
of his mother and thinks of the days when she was alive. She showed him all the 
affection that warmed his heart. She used to give him a brass tankard full of a boiling 
hot mixture of water, tea-leaves and milk from the steaming earthen saucepan. It was 
so delightful, the taste of that hot, sugary liquid, that Bakha's mouth watered for it or 
the night before the morning on which he hadZo drink it. 

Bakha comes out of his reverie as he hears the shouts: "Ohe, Bakhya! Ohe, Bakhya! 
Ohe, scoundrel of a sweeper's son. Come and clean a latrine for me!" (U, p. 15) It is 
Havildar Charat Singh, the famous hockey player of the 38th Dogra r~giment. He 
suffers from piles and accuses Bakha for his ailment: 'Why aren't the latrines clean, 
ohe rogue of a Bakha? There is not one fit to go near. I have walked all round. Do 
you know you are responsible for my piles! I ca~lght the contagion sitting on one of 
those dirty latrines!" (U, p. 16) Bakha picks up his brush and basket and sets out to 
clean the latrines. 

Human excreta is being carted away to disposal sites after it was physically 
Cleaned and carried from household toilets by scavengers 

Though his job is dirty, Bakha remains comparatively clean. Ile looks intelligent, 
even sensitive, with a sort of dignity that does not belong to the ordinary scavenger, 
who as a rule is uncouth and unclean. The Havildar is thoroughly impressed by 
Bakha's quickness and efficiency in doing his job: "You are becoming a 'genteman', 
ohe Bakhya!" (U, p. 17) With a grin which syrnholises two thousand years of racial 
and caste superiority, he asks Bakha to see him that after no or^ and take the gift of a 
hockey stick from him. 

Bakha feels grateful at this gesture on the part of one of the best hockey players of the 
regiment. Charat Singh's generous promise calls forth that trait of servility in Bakha 
which he has inherited from his forefathers: the weakness ofthe down-trodden, the 
helplessness of the poor, the passive contcrltment of the bottom dog, suddenly 
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illuminated by the prospec,t of fulfilment of a secret 'and long-cherished desirc. tlc Untouchable 
salutes his benefactor and bends down to continue his work again. 

When he gets to the end of his work in t l ~ :  third row of latrines for the secorid time 
during the morning, he feels a cramp in his back and stretches himself out from the 
bent posture he has maintained all the ~.vhiPe. AIter the proc,ess of clea.rring the latrincls 
in the final fourth round, he feels extremely exhausted but he is intuitively w.emirrcled 
of his next job. 

as a The real ordeal for BaWa begins when he goes into the town to sweep the st-.: 
substitute for his father who has said that he was not feeling well. Bakha is. not only 
scolded but also slapped by a Hindu merchant who alleges that Bakha has .touched 
him and thus polluted him. Says thas man: "This dirty dog bumped right into me. So 
unmindfully do these sons of bitches walk in the streets." ( [ I ,  p. 52) Rakl~a stands 
motionless, with a hopeless expression of meekness on his face. "I'hc entire crowd 
gathered there forms a circle round Bakha, but takes care to keep a t  a distance of 
several yards from him. They all arc on the side of the rnari who has been 
complaining about Bakha's misdemcanour. B&ha feels as if he will collapse. A 
street urchin who has just joined the crowd says that this swceper-boy. namely 
Bakha, has been beating small innocent chaps like himself. Rakha tr~es to defcnd 
himself by saying that he has never beaten this urchin but nobody comes to his 
rescue. The crowd feels absolutely no sympathy for Bakha. Rather the onlookers take 
a sadistic pleasure in watching him in distress. It is orlly a Mohammedan tonga- 
wallah who shows syrnpathy.towards him. 

Bakha now becomes acutely aware of his being an untouchable md begins to 
announce "Posh, posh, sweeper coming" ((1, p. 59) as he starts walking. With 
booming rage in his mind, he asks himself why he was treated in such a11 abusive and 
insulting manner by the Hindus. 'He also wonders why the sahibs and Muslin~s don't 
mind touching them. The cruelty and orthodoxy of the.Hindus is thus sharply 
focussed. These factors, the novelist seems to hint, arc the probable reasons tisr 
conversion of a large number of low caste Hindus to Christianity. 

After roaming around aimlessly, though fascinated by the stalls where the brass band 
musical instruments are displayed, Bakhiz goes to the temple where he is to sweep the 
courtyard. The sight of the stone deities from a. distance (as he is not allowed to enter 
a Hindu temple) seem to calm his trollbled mind. Driven by his curicisitjl .to know 
more about the caged snake-god, he cli~nbs a few steps leading to .the holy place 
inside. Deeply moved by the rhythmic singing there, he instinctively folds his hands 
as if to worship inwardly the unknown god. Hc hears just then a loud cry "polWuted, 
polluted, polluted!" (U, p. 67) This nms a wave of shock among the devotees. Rakha 
thinks he is undone, having come so near the deities. 

Just then., Bakha catches sight of his sis?:er Sohini standing at a short distance from 
him. As he goes near, the crowd also closes in, shouting that Bakha had defiled the 
holy precincts. Sohini tells him a different story ahgether. While she was cleaning 
the lavatory of the priest's house, the priest had tried to outrage her modesty. When 
she protested and screamed, he came out of his place shoutiilg that he had been 
polluted by her touch. l'he priest had not only disgraced Bakha's sister but ha,d also 
attracted the sympathy of the crowd by accusing him of having polluted the prernis::>:.. 

Though he feels much troubled at heart, Bakha realises his helplessness: l-ie cart dc? 
nothing to expose the hypocrisy of the priest. He takes hold of Soh.ini and tk:.; wa,f 1 
towards thc outer gate of the temple in order to go horne. On the way, ho\vever, lac 
realises that he too was hlly aware: of his sister's chan13 and he hated the vcr?: id!- . :' 
her being married to a stranger. The, next nlinn~ent he feels a wild desire to ret:tt;il,x;t: 
when the thought of the priest's action returns to him. But rwlising his helplessness, 
he wishes that his sister were not ba.utif%l. 



As they approach tlie outcastes' colony. Uakha as reminded that his father has asked 
him to collect food for the family. Asking his sister to go home, he himself goes to 
the silversmiths' colony. He shouts: "Bread for the swet:pLr, mother; bread for the 
sweeper." Feeling tired and defeated, when no one responds to his requests, he sits 
down on the wooden platform of a house and, Bearaing against the door, falls asleep. 
Bakha sees a dream now where he finds hiinself on a railway platform. There is a 
train consisting of a large number of wagons loaded with goods of all kinds. Then he 
imagines himself in a small village with narrow muddy streets wlth cows wandering 
about and two big carts stuck in the mud He also sees hlinself in the compound of a 
school where boys are reading aloud. 

As his dream continues, Ba.kha suddenly hears loud words, "Alakh, alakh," the shouts 
of a half-naked sadhu and the women conling out wit11 chapatis and &l for the holy 
man. A housewife becomes furious wheu shc sees Bak.ha on tlac threshold of the 
house and scolds him "Perish and die" as he has defiled Iaer housi. Bakha asks for her 
forgiveness and appeals for food. After a lot offilss, she tlirngs a chapati as if giving it 
to a dog. B'akha's tolerance now reaches the nadir and he returns home with only two 
chapaties and does not know how he \~rould explain the situation to his old father. He 
is uncertain whether he shorild inform his father what. had happened to him and 
Sohini in the town. But he is unable to make up his mind. 

The old man calls him a good for nothing scoundrel and expresses the hope that his 
younger son Rakha might bring something nice to eat from the barracks. Rakha's 
mind travels to those days when he used to get plenty of food from the Hindu 
families and the degrading incidents of the morning engulf him. Seeing him lost in 
thoughts, his father feels that something is wrong. Bakl~a gives a poignant account of 
all that had happened to him and Sohini and tells his father that he would not go to 
the town again. Lakha consoles his son impress~ng upon hlnl the hopelessness of their 

' 

situation and asks him not to abuse any Hindu and not to hit back at any stage. He 
then narrates an incident how during Rakha's acute illness in his childhood, he had 
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Untouchable 
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been ill-treated at the Hakim's house and also how the Hakim had later visited their 
house in the outcastes' colony to save dying Bakha's life. 

When his younger brother Rakha comes with some food from the barracks, they all 
start eating from the same basket but Bakha suddenly stops when his hand touches 
something sticky in the pieces of the left-over chapaties and his mind is filled with a 
sense of revulsion that it might be mixed up with somebody's saliva. He excuses 
himself from eating by telling a lie that he had been invited by Rani Charan to his 
sister's marriage where he will receive his share of sweets. 

Bakha reflects in an interior monologue his early association with Ram Charan's 
sister and his desire to marry her. But the girl's mother Gulabo thought it below their 
dignity and had taken two hundred rupees from another person for the hand of her 
daughter. Being washermen, they considered themselves superior to I3akha in the 
hierarchy even among the outcastes. 

When he reaches near the place of the marriage, he meets his other friend Chota arid 
cannot muster enough courage to join the marriage festivities. But having been seen 
by Ram Charan, both of them call him out so that they can go for playing hockey for 
sometime. However, Bakha starts behaving in a strange manner. Lost in his thoughts, 
he does not respond to their jovial behaviour. On learning about unhappy and 
disgusting experiences of the morning, both Chota and Ram Charan express 
sympathy with him and wonder if they could catch hold of the swine-like pundit to 
kill him on the spot. However, they realise that this will be impossible and futile. 
Ram Charan and Chota now ask him to get the hockey stick from Havildar Charat 
Singh and promise to return soon for the play. 

On his way to Charat Singh's house, Bakha once again sees with longing eyes at a 
sola hat hanging in the quartermaster's roorn of the 38th Dogras. He had always 
longed to own that kind of hat and had even thought of stealing it somehow but the 
fear of the alert sentries makes him change his mind. 

When he ultimately meets Charat Singh, he finds that the latter is a broad-minded 
person who offers him tea and gives him the promised hockey stick. Bakha is filled 
with deep gratitude for Charat Singh for his kindness and leaves the barracks in a 
happy mood. 

On the way, Bakha meets the military babu's two sons who also want to play hockey. 
The younger son is not allowed to play as they feel that he might get hurt during the 
game. In fact, the younger son does get hurt and is carried by Bakha when he is still 
bleeding profusely. The Babu's wife iq surprised to see her injured son and accuses 
Bakha of defiling her house by coming there. This confuses his mind and infilriates 
his heart. In a dejected mood, he returns to the playfield to find that all the boys have 
gone home. After hiding the hockey stlck among the bushes, he starts trudging 
towards hls home. 

Bakha is ill-treated by both his father and younger brother for wasting his time 
instead of engaging himself in the job of cleaning the latrines in the barracks. &"lien 
he is told to leave home, Bakha is filled with utmost despair. He starts wondering 
what he had done to deserve the misery he was experiencing. He says that he would 
rather prefer dying to being ill-treated both at home and outside. 

In this dejected mood, Bakha sits under a tree and suddenly he is accosted by Colonel 
Hutchinson, Chief of the Salvation'Army in the region. Bakha is ovenvhelmed by the 
foreigner's interest in him but is unable to understand what he is tc~l t l  about the love 
of Christ, the Original Sin and other related stories. 

The rude behaviour and insulting remarks about the sweepers made by Colonel 
Hutchinson's wife fill Bakha's mind with pain once again and he stads i~~oszing 



aimlessly when he suddenly hears some people shouting "Mahatma Gandhi ki jai" 
followed by another group shouting still louder 'The Mahatma has come!" Along 
with the crowd of people, he too goes to the Golbagh where Mahatma Gandhi is 
going to address a meeting. There he finds the Hindu Lallas, the Kashmiri Muslims, 
the Sikh rustics, red-cheeked Afghans, Indian Christians and many people from the 
outcastes' colony together in the crowd. He realises that it was only Mahatma Gandhi 
who could bring unity among all the castes. He overhears some babus talking about 
Gandhi being a legend and the freedom becoming a reality soon under his leadership. 
He also learns that Gandhi had been released from the jail on the condition that he 
would not make any political speech. Just then there arises a shout from the crowd 
"Mahatma Gandhi ki jai! Hindu, Mussulman, Sikh ki jai! Harijan ki jai!" and he sees 
the little man escorted by Kasturba Gandhi on one side and his English disciple now 
called Miraben, on the other. 

Title, Theme, Plot 
and 
Characterisation 

During his speech, Gandhi declares untouchability to be the greatest blot on 
Hinduism and says that it was very strange for Indians to seek freedom from the grip 
of a foreign nation while they themselves were trampling upon inillions of their 
fellow human beings for centuries. Then he relates the story of the scavenger boy 
Uka, an untouchable, for whose sake he always pleaded with his mother in his 
childhood. 'lie Mahatma expresses the wish to be born a scavenger in his next life so 
that he could realise their misery in toto and talks of removing the social evil of 
untouchability. He then exhorts the untouchables to give up their evil habits of 
drinking alcohol and eating meat. He asks them not to accept the remains of the food 
from the high caste Hindus but to insist on payment in sound foodgrains. Gandhi 
concludes his speech with the words: "May God give you strength to work out your 
soul's salvation to the end!" (U, p. 164) 

Rakha is deeply touched by the concluding words of the Mahatma's speech which 
seemed to coilvey Bakha's own feelings of horror and indignation at the ill-treatment 
of the untouchables by the caste Hindus. When the Mahatma leaves, people again 
shout, "Mahatma Gandhi ki jai" but h.e also hears a dissident voice that says that 
Gaildhi is a humbug, a fool and a hypocrite. He voices his disgust about Gandhi 
living in tlae ancient times without realising the benefits that could accrue to India 
froin modern techu~ology. 

Iqbal Nath ~kashar, a young poet, and his friend R.N. Bashir, a Barrister-at-Law, 
now discuss how the Indian society can be rid of its bane of untouchability. They talk 
of introducing the flush system for sewage disposal and recognising equal rights, 
privileges md opportunities for everyone as was the case with the legal system. 
Bakha feels bewildered and his mind is filled with gloom once again when he is left 
alone. The conflict in his mind makes him more miserable and he makes up his mind 
to go home anti seek some solace by relating the story about Gandhi's visit and his 
speech to his father. An E.M. Forster says in the Preface: 

Some readers may find this closirlg secqion of the book too voluble and 
sophisticated, in compr~lison with the clear observation which has preceded 
it, but it is an integral part of the author's scheme. It is the necessary climax, 
and it has mounted up with triple effect. (U, p. 8) 

The plot of Untouchable, though linear in form and simple in content, is perhaps one 
of the best experimental plots in the elementary stage of Indian novel in English. The 
use of the narrative techniques of stream-of-consciousness, flashback, reverie, interior 
monologue etc. and pnfining the action to less than twenty-four hours in the life of 
its hero Bakha makes it one of the most well-strudxired plots. The single-purpose 
theme of untouchability, being defined and analysed from different v i e ~ o i n t s  and in 
all its complexity, provides it the much-desired coherence is clear fiom Anand's 
observation in his essay on On the Genesis of Untouchable: 



The binding together, the orchestration, and the interplay of Hakha's inner feelings 
Untouchable and outer experience, with the apperception of the intangible -'cloud of unknowing" 

hovering over his head, was not achieved ~nerely spontaneously. The different 
elements had to be knit together, with intense effort, to achieve some sort of 
coherence. 3 

Though Untouchable does not have the conventiollal form of a proper beginning, 
middle and en4 it does have a conclusive open-endedness offering three probable 
solutions to the removal of the evil of untouchability viz. conversion to Christianity, 
Gandhi's exhortation to the Marijans to shun the bad habits and get integrated into the 
mainstream of the Indian nation slowly but surely, and the introduction of the flush 
system. In this connection, Forster's observation in the Preface to the novel is quite 

. relevant: 

The book is simply planned, but it has form. The action occupies one day, and takes 
place in a small area. The great catastrophe of the touching' occurs in the morning, 
and poisons all that happens subsecpently, even such pleasant episodes as the hockey 
match and the country walk. After a jagged course of ups and downs, we come to the 
solution, or rather to the three solutioi~s with which the book closes. . . . Bakha 
returns to his father and his wretched bed, thinking now of the Mahatma, now of the 
Machine. His Indian day is over and thc next day will be like it, but on the surface of 
the earth if not in the depths of the sky, a change is at hand. (U, pp. 7-8) 

3.4 NARRATIVE 'H'ECHNIQCTE ----- ---- 

Indian novel has gone through a major .transforn~ation owing to the impact of the 
West, in the early decades of the tweritietla century, 'This metamorphosis of content 
and form is evident in the fiction of Mulk Rqj Anrrnd who writes in the English 
language. Talking about the creative process at work in his novel Unrouchahle and 
Raja he's Xbnthupum, A~~and says that thesc novels "bridge the gulf between the 
suwiving recitalist narratives in the lalguages of India and the residual ii~fluences of 
n~odern techniques in the West." " As a result, they take the novel form from the 
somewhat narrow provincial boundaries of Indian languages into the longer tradition 
of the international epic novel. 

Mulk Raj h a n d  has admitted that he was amply influenced by the technique of 
James Joyce, And he has unconscio~~sly imbibed the lessons of style and construction 
of the contemporary novel. h a n d  defines the novel as "the transformation by 
irklaginatloll of human beings tl~rough their conflicts in a given time :space continuum 
as against the rec~tal which is rmted in .ihc timeless raarration of Eternity.'" 0ut 
Anand is very clrar and declares eloquelltly that the iilfluence cxePtd by European 
technique does not nmake his novel less Indian or mferior in any way. The richness of 
content, the ideas and the action: of' our stniggle to be human, to remain alive and 
grow, in our Gandhian time, keeps hi111 uprnistakabably Indian and invests the mrative 
with 'aliveness' and 'intensity.' 

About the form of the novel, Muk Kaj Atmid says that he had bebwn writing a bardic 
realist narrative, under the influerncc, mainly, of the enoimous feudal Urdu epic 
Fcrsarra-I-Azad by Ratan Nath Sarshar, in the early twenties. This amorphous 
narrative seemed to be endless, protracted, "like a flood in the Ganga, arising from 
Shiva's head, in the Himalayas, which hoped someday to flow i&o the ocean of 
story." 

As Anand was thinking of the method for writing his works, he came across James 
Joyce's novels. After reading Joyce's Portrait ofthe Artist us a Young Man, he felt 
constrained to rewrite his loose narrative as a self-conscious novel, from which he 



began to cut out the ballast, the outpourings, the long philosophisings, and the 
sermons, in order to reflect, ffOn~ the constructed novel, the prismatic view of the 
characters, so that they would reflect their auras, radiances and atmosphere, without 
overt interpretation and personal conunerlts. 

As this task proceeded, lie tried to take certain characters &om his recital and began 
to work upon them in order to put them iacompact long short stories. One such 
fundamental character in his endless narrative, who had been compelling attention, 
fiom the labyrinth depths of disaster, chaos and strife of India of that time was Bakha, 
the sweeper b y ,  whose tragicomic life seemed to hirn symbolic of all untouchables. 
Anand wanted to transform the raw material of the conflict-tom rhythms of Bakha's 
existence ht~ a narrative that would evoke response from the reader. 

Also, h a n d  decided to create the atmosphere of d ~ e  work-a-diiy world of his hero- 
antihero, who would be the very opposite of Joyce's lower middle class Jesuit 
intellectud, but would be integral to his own North Indian villagc IancPscape. 

h d  wanted to create the plot, characters and milieu of his novels on the sound 
base of 'social, political, cultural, realities.' Being the son of a clerk in the army, he 
had the luiowledge of lived experiences of life in the British Indian m t o m e n t s  and 
he creates a strong segment in Bakha's life in his attempts to copy the T o m i e s  by 
acquiring the sola topi, trousers, blanket and the hockey stick. The novelist had also 
gone through the 'misery, pain and liumiliation in the lives ofthe outrates as the 
loyalty oftheir b i l v  to the Ismaili Aga Khan faith made them a sort sf  
'untouchables' in the eyes of most ofthe orthodox Hitldlu brotherhood. Therefore, the 
pity for Bakha is aroused not so much from 'sympathy' but from 'understanding' of 
the degra.dation of outcastes, fiom sharing their pains, humiliations and inner 
aspirations. By maintaining 'distance' and 'objectivity', he was able to make his 
pass-ion turn into compassion. 

Anand's writings gained authenticity fiom his own awareness of the subhuman 
conditions. And he developed technical skill to comnlunicate anger without 
bitterness. He was averse to creatlng a tragic character, for the life of Bakha would 
then be a t~agedy. He therefore created B&ha as me of the first tragi-comic heroes of 
Indian fiction. 

The streamsf-consciousness ofthe hero BaWla in Untouchable runs throughout the 
novel, with the undercurrents of reminiscence, reverie and intuition indicated in 
certain phrases, symbolic words and truncated thougllts. Anand puts into the middle 
of the day a dream sequence which was culled from the hero's imagination as a fable 
of his pilgrim's progress. Anand's own obselvation becomes very pertinent in this 
context as he writes: 

The atmosphere of the reverie was to hint at the turbulent world of his broken 
unconscious. The presentiiiients of the unknown fate which inspired him to 
pursue his quest, and which would be baulked by the taboo against him. The 
heart of his human enigma was placed here as a poem of his bodily 
movements, to indicate the movement of his soul. I wanted to show the 
monotony, the flatness, and the smcness of Bakha's life through which he 
would go, urged by the incurable urge of' curiosity itself, but thwarted, 
desolate and derelict. ' 

At the end of the hero's reverie, in this strange haunted world, 13akha is n d  allowed 
to place an offering before the saint. And he finds himself among a swann of 
monkeys. %his is the novehst's way of keeping B a r n  within the confines of his own 
hell. The images chosen are the images of the world around him: the bullock cart; the 
Srkh mn, dressed in the uniform of the English m y ,  blaring out discordant music; 
railway station with the goods train with an engine at each end, pulling both ways; 
himself getting on to a wagon, a sola topi on his head; a small village with narrow 
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streets; sparrows on the heap of grain; crow pecking at the bruised neck of a bullock; 
Untouchabk a little girl outside a sweet shop; a silversmith fashioning ornaments; an emaciated 

man on the steps of the ritually ornamented building; soldiers wTylng him to a 
burning ground, where there were mounds of hum- bodies; holy men pouring the 
ashes of their dead into their hair; a white man smiling on the scene; an ascetic ten 
thousand years old performing a magic trick by which the white man was turned into 
a black dog; Bakha offering a gift and being disallowed; a swarm of monkeys 
jumping down. 

Anand tries not to create these scenes through Bakha's eyes. As a novelist, he is 
looking on from the side so that he could see him during his pilgrim's progress, 
confronting his routine cosmogny. Says Anand, "Although I could see Bakha alone, a 
kind of expatriate, an exile, the outcaste, I wanted to put him into his own setting. 
And he was rendered in terms of his own human situations." The most important 
thing for the novelist is to impart actuality to the scene through which the sap of his 
life flows, making everything into his felt experiences and not an abstract statement. 
The novel succeeds in giving a direct impression of the reality of Bakha's life, 
indicating the sources of his inner rhytluns and vibrations. 

Untouchable is essentially a contemporary novel. There is implicit in this novel the 
beginning of the free natural man of our era, enslaved by circumstances, and who is 
in revolt against the suppressions. The narrative techniques of flashback, reverie, 
reminiscence, instinctive awareness of reality, intuition, etc. coupled with symbolic 
images, words and phrases, truncated thoughts, and Mulk Raj Anand's conscious 
awareness of bringing about the objective correlative from a distance, make 
Untouchable a mode& novel in the real sense of the term. 

3.5 CHARACTERISATION 

Are characters in Mulk Raj A1is11d's Untouchable individuals of flesh and blood or 
mere types? Does the novel have flat or round characters? Is the hero of the novel, 
Bakha, the bearer of the matn theme, the vision of the author, and the representative 
of an important segment of society? The answers to these questions will determine 
the success of the novelist as a creator of strong and lively personages with the help 
of which the content and form of the novel get suitably illuminated? 

It is significant to note that the main character in each of Anand's novels undergoes a 
certain experience through which he matures. Bakha in Untouchable is a much more 
complex character than Munoo, the protagonist in the novel Coolie. He is not passive 
or static. He changes and grows during the course of the novel. At the end of the 
novel, Anand offers the alternatives for Bakha in a three-fold approach: the attempt of 
an Englishman to convert Bakha to Christianity, the speech Gandhi delivers on 
untouchability, and the talk between a progressive poet and a semi-educated Babu. 
But Bakha himself steps out of the story: he is only a passive listener. Having 
received no education, he does not understand nlany of the issues raised. Still, 
Gandhi's simple words and the poet's mentioning of a new machine which will 
revolutionize the sweeper's job fill Bakha with a hope for a better future. 

The cbacters ,  especially the hero-antihero of Untouchable, are individuals striving 
to change their destiny with their own grit and determination. Often thwarted by the 
onslaughts of a system that lays great value on one's birth in a particular caste and the 
economic status in the society, Mulk Raj Anand makes the following pertinent 
observation in this connection while commenting on Untouchable and Kanthapura: 

They reveal the change of consciousness from the old feudal orthodox life to 
the new modern confrontation of human values in the individual life. They 



dramatise the conflicts of the characters, beyond the age of the gods, into the 
age of man where the evil in other men became important and when the 
release into future growth began to seem possible through the acquisition by 
the individual of democracy, thus giving man the right to feel, to think, to 
breathe in his own skin, to be aware of his own vital ~entience.~ 

, * IJntouchable is spun round the happenings of a day in the life of the sweeper boy 
Bakha who has been elevated to the position of a hero in the novel. In creating a 
sweeper boy as the protagonist, Anand makes a revolutionary departure from the 
tradition of fiction writing in India. The portrayal of Bakha in the novel is so realistic 

r * and convincing that it imparts to the work a new meaning and depth. Bakha, it must 
be noted, is both an individual as well as a type. As the title of the novel Untouchable 
does not have a definite article, Bakha seems to be a representative untouchable, 
exemplifying the predicament of not only a specific untouchable but also of 
dispossessed men everywhere. 

Bakha, the central character, is introduced to us on the very first page of the novel. 
He is described as a young man of eighteen, strong and able-bodied, who-does his job 
of cleaning the public latrines promptly and satisfactorily. His father is a 'Jemadar' 
(chief) of all the sweepers in the town and is officially in charge of three rows of 
public latrines which line the extreme end of the colony. 

Although his job is dirty, Bakha remains neat and clean. He does not let even his 
sleeves become soiled in the process of his sweeping and scrubbing the commodes. 
. His laborious work results in his developing a fine physique. His muscular figure 
gives a wonderful wholeness to his body and imparts a certah nobility to him which 
is in contrast to his filthy profession and to the sub-human status to which he is born. 

Bakha appears as a victim of social injustice at the very outset. He must get up early 
in the morning and attend to his work of cleaning the public latrines. He sleeps in a 
comer of his father's one-roomed mud-house. His father, Lakha, shouts at him if he is 
late in getting up from his bed which is by no means warm and comfortable. Bakha 
does not get a moment's rest and is frequently abuseh by his father who is very proud 
of being addressed as 'Jemadar' by the Indian sepoys. If Bakha goes to play with 
other boys, his father calls him back in the middle of the game and orders him to 
attend to the latrines. 

On the particular day, to which the story pertains, Bakha is not only ordered by his 
father in a stem manner to get up but is also summoned by Havildar Charat Singh, 
who is waiting outside the latrines. He jumps from his bed as he hears him shout: 
"Ohe, Bakhya! Ohe, Bakhya! Ohe, scoundrel of a sweeper's son. Come and clean a 
latrine for me." (U, p. 15) 

Bakha has a desire to look like a Sahib, to create his own world modelled after that of 
the English. Absolutely aware of his position, the sweeper does not accept his status 
but is eager to make others ignore it. As Anmd says: "he had built up a new world 
which was commendable, if nothing else, it represented a change from the old 
ossified order and the stagnating conventions of the life to which he was born." 

The flesh and blood character of Bakha is epitomised in the fact that Anand has taken 
care to caricature Bakha at times, especially in his fanciful efforts to imitate the ways 
of the 'sahibs' so much so that his friends Chota and Ram Charan nickname him 
"Pilpali sahib." (U, p. 12) 

Bakha is stronger than Munoo, the central character in Coolie. He boldly faces his 
fate and is also mature sufficiently to analyse critically any situation with which he is 
confronted. It is evident in Bakha's fury about his father's unjustified abuses and his 
revolt against the hypocritical society which erupt over and again. 
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Untouchable The futility of Bakha's rebellion and the extent of his suffering reveal an aspect of the 
conflict between the individual and the society. In spite of his revolt and strong 
resistance to opposing forces, Bakha is helplessly bound to his low caste status. He is 
conscious of the fact that his protest and rebellion will lead him nowhere. After he 
has polluted the temple and has learnt about the priest's immoral behaviour towards 
his sister, he becomes furious and wants to give the priest a piece of his mind: "And 
yet, there was a futility written on his face. . . . So in the highest moment, of his 
strength, the slave in him asserted itself, and he lapsed back, wild with torture, biting 
his lips, ruminating his grievances." 

Bakha has not been idealized or glorified by Mulk Raj Anand. Though an exceptional 
lad among the sweepers, he remains a true representative of his class. As E.M. 
Forster says in the Preface to the novel: 

Bakha is a real individual, lovable, thwarted, sometimes grand, sometimes 
weak, and thoroughly Indian. Even his physique is distinctive: we can 
recognize his broad intelligent face, graceful torso, and heavy buttocks, as 
does his nasty jobs, or steps out in artillery boots in hopes of a pleasant walk 
through the city with a paper of cheap sweets in his hand. 

The different traits of his character stamp him as an individual human being. 

3.6 OTHER CHARACTERS 

Bakha is undoubtedly one of the strongest individual and symbolic characters in 
Indian English fiction. But Anand's strength in the art of characterisation also lies in 
the fact that the other characters in Untouchable complement and highlight not only 
the structural role of the hero but are also functional in mirroring the kaleidoscopic 
environment of the caste-ridden Hindu society of the pre-Partition days in the history 
of India. 

One of the significant minor characters is Bakha's father Lakha who is the 'Jemadar' 
of the sweepers in the cantonment of Bulandshahr. He is a kind of patriarch who 
holds his children in great awe especially after the death of his wife. His reprimands 
and scolding, though resented by both the sons, do not produce any open protest fiom 
tliem. He is an egoist who likes to be addressed as 'Jemadar' and is proud of his 
'izzat.' Though he bullies his children, yet the tenderness of his heart as a father is 
evident when he relates the story of Bakha's illness in his childhood. He 
acknowledges his subservience to the caste-Hindus and is reconciled to his low and 
inferior position in the society. . 

Lakha's younger son Rakha is a sort of a foil to Bakha. Unlike his elder brother, he 
has no element of intuitive protest in his character and lacks Bakha's love for 
cleanliness. He also does not attend to the work of sweeping and cleaning in the same 
efficient and natural manner as does Bakha. Anand has given a penetrating pen- 
portrait of Rakha: 

His tattered flannel shirt, grimy with the blowings of his ever-running nose, 
obstructed his walk.slightly. The discomfort resulting fiom this, the fatigue, 
assumed or genuine, due to the work he had put in that morning, gave a 
rather drawn, long-jawed look to his dirty face on which flies congregated to 
taste the saliva on the Corners of his lips. The quizzical, not-there look 
defined by his small eyes and his narrow, very narrow forehead, was 
positively ugly. (U, p. 92) . 



Sohini, an important female character in the novel, has a pleasing personality like her 
broth& Bakha. The charm of her physical beauty is evidenced when she is described 
as having a sylph-like form, an arched narrow waist and globular breasts. Bakha is 
proud of her beauty and charm but cannot stand the humiliation suffered by her at an 
attempt of molestation by the priest in the temple. This episode shows the remarkable 
integrity and moral uprightness of her character. In fact, it seems that Anand has 
introduced the character of Sohini with the aim of exposing the hypocrisy of the caste 
Hindus who like all other human beings can and do fall prey to the sensuous charms 
of the female body. At the well, the priest of the temple goes out of his way to pour 
water into Sohini7s pitcher, ignoring the others who have been waiting for a longer 
time than Sohini. Again, Pundit Kali Nath tries to seduce her in the lavatory of his 
house where Sohini has gone as per his order earlier in the day. Sohini's maternal 
instinct towards her brothers is of great significance in the novel. Her mother being 
dead, it is she who looks after the household, and the needs of her father and two 
brothers. 

Pundit Kali Nath, like other minor characters, is a finctional character with whose 
help Anand puts to satire and ridicule the hypocrisy and cruelty of .conventional 
religion. He is one of the priests of the local temple in Bulandshahr. He is an ill- 
humoured old devil who gets ready to draw water from the village well when 
persistently requested by the crowd of untouchables to do so. However, it is not out 
of any sense of sympathy towards them but chiefly because of his selfish motive of 
the exercise of doing some good to the chronic constipation from which he suffers. 
He favours Sohini because he is enamoured of her physical charm. Later on, when 
Sohini protests against the attempt of molestation, he exploits his religious 
respectability and comes out.shouting "polluted, polluted" and the crowd in the 
temple seems to be on his side. Thus he becomes a representative of the traditional 
tyranny and injustice often inflicted on the low castes in the name of religion by the 
so-called high castes. 

In Charat Singh, we meet a generous-minded caste Hindu who stands in fill contrast ' 

to the hypocritical priest. He is a Havildar in the army and is a famous player of the 
38th Dogra regiment. He has a high sense of humour and mentions his piles to Bakha 
in a typical comical style. He is above caste prejudices and is free from the 
'pollution' complex. He not only gives Bakha the promised hockey stick but also 
offers him a cup of tea. Bakha is duly impressed by his generosity and kir- 
mindedness. 

Colonel Hutchinson, like his nagging wife, is one of the two English characters in the 
novel. He has been drawn in the comic spirit of caricature. The dress he designs for 
himself is a finny mixture of English and Indian costumes: a pair of white trousers, a 
scarlet jacket and a white turban with a red band across it. On his way to church, he 
starts singing with the hope of adding another convert to his list. He is made the 
purveyor of one of the probable solutions for the removal of the evil of 
untouchability. He is physically thin and lean and balding, and is fired with the zeal 
of converting low caste Hindus to Christianity. He tries long to persuade Lakha to 
become a Christian but the reply the sweeper always gives him is that the religion 
which was good for his forefathers is good for him also. In spite of his advanced age, 
Colonel Hutchinson is quite active and acts with a missionary zeal in the colony of 
the outcastes for which he is often criticised by his wife. 

Iqbal Nath Sarashar, the poet, is a young man. He is a revolutionary social reformer 
who has a progressive outlook and seems to be a sort of the mouthpieck of the 
novelist offering the introduction of the flush system as another alternative solution to 
the removal of the evil of untouchability. He becomes the representative of those who 
consider modern technology to be the saviour of mankind. He is in favour of an 
organic change in society to the Marxian ideology. With his character, Anand endows 

Title, Theme, Plot 
and 
Characterisation . 
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3.7 QUESTIONS 

1. Mulk Raj Anand's novels portray Indian social problems realistically. 
Discuss with reference to the novel Untollchnble. 

2. Write a critical note on the plot-construction in Untotlchable. 

3. Discuss the narrative techniques employed by Mulk Raj Anand in his novel 
Untouchable. 

4. . Bakha is not just a suffering abstraction but a man of flesh and blood 
convincingly portrayed by the author. Discuss. 

3.8 SUGGESTED READINGS 
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