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Component-I (B) – Description of module: 

Subject Name Indian Culture 

Paper Name Museology 

Module Name/Title Development of Museology – Historical 
Perspective 

Module Id I C/ MUS/ 02 

Pre requisites  Museums – History, Development, Collection 

Objectives To study the history and growth of Museology in 
the world and in India,the factors contributed and 
various stages of development  

Keywords  Museum, museum training, museology 

E-text(Quadrant-I): 

1. Introduction 
At the very beginning it is imperative to be sure about what is Museology after all? Is it a 
science, is it a separate discipline or is it a professional field of knowledge? Is Museology 
Science or Just Practical Work? Or as Wilcomb Washburn (1967) titled sarcastically his 
article Grandmotherology and Museology? Does it mean that anyone working in a museum 
would automatically be a museologist, since it involves the activities of, rather inside a 
museum? It has indeed become a very common word in the museum circle.  A very vocal 
refrain, openly droned by museum professionals is that museum theory is nonsense and 
irrelevant; practice is the answer. Another very common perception, as G Ellis Burcaw 
(1975) pointed out, is the tacit conclusion that there is no museum profession, no such thing 
as museology and consequently, no need for general museum training. 
 
2. Emergence of Museology as an Independent Discipline 
Plethora of terms like, museology, museum studies, museography, museum science, 
museum technology, museum technique, museum practice, critical museology, neo-
museology, new museology, ecomuseology, integrated museology, museumkunde, etc., 
were flung around freely in different circles and countries to express the theory and practice 
of museum work, in a number of different and often contradictory ways.  
 
The word museology was initially used to denote the study of the theory of museum 
operation, while the techniques and practice of museum activities were referred as 
museography; though the latter has become effectively redundant, except in some text 
books, since the former is generally used to express both the theory and practice of museum 
work.  
 
Geoffrey Lewis wrote in 1980 on the evolution of Museology, If museology as a term has a 
respectable history, this cannot be said of the subject itself. Sufficient has been said to show 
that not only does the scientific base of museum work appear to be on shaky foundations but 
also at least some museum workers have been saying so for a very long time; few have 
done anything about it...We should have no further cause to debate whether museology is a 
subject in its own right; rather we should urgently lay the theoretical framework on which it, 
and the museum movement as a whole can develop.  
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Jiri Neustupny, defined museology, as early in 1950, as the theoretical aspects of museum 
work, consisting of, scientific research and collecting, educational activities, conservation, 
exhibitions, theory and technique. Neustupny also conceptualised special museology, which 
consists of the application of subject disciplines to museum work as an applied science 
serving museum needs. It may be noted that the museology departments in the Indian 
universities grossly follow this concept. 
 
The UNESCO Regional Seminar in Education held at Rio de Janeiro in 1958, attempted to 
codify definitions of museology as a branch of knowledge concerned with the study of the 
purposes and organizations of museums. The statement was reaffirmed in 1962 at the Fifth 
Regional Museum Seminar in Mexico City. 
 
The examinations of the training for the museum profession by the ICOM International 
Committee for Administration and Personnel during 1956 to 1965, culminated in the 1965 
ICOM General Conference resolution that curators (meaning anyone involved with 
collections in the broadest sense) should be trained in museology by a post-graduate 
degree, internship or a type of basic training through seminars, workshops, etc. 
 
In 1969, in a paper in the UNESCO International Symposium on Museums in the 
Contemporary World, Paris, George Henri Rivière stressed on the need for research on 
museology as a discipline designed to establish definite relations between museums, on the 
one hand, and between science, culture and society, on the other. He further analysed that, 
Museology was essentially synthetic in character, covering as it did a number of activities, 
which varied from one museum to another and from one country to another. Hitherto no 
large-scale endeavour had been made at the international level to systematize the theories 
and standards outlined in different countries, with a view to their adaptation to the various 
cultures and to the requirements of all museums. Such an endeavour must be made, 
because the need for a specialized museological training was universally felt and that 
training should be practical as well as theoretical. 
 
In the publication, entitled, Professional Training of Museum Personnel in the World: Actual 
State of the Problem, 1972, it was stated that Museology is museum science. It has to do 
with the study of history and background of museums, their role in society, specific systems 
for research, conservation, education and organization, relationship with the physical 
environment, and the classification of different kinds of museums. Museography covers 
methods and practices in the operation of museums, in all their various aspects.  
 
R Singleton (1969) emphasized that A curator needs to be trained partly as an historian (or 
art historian, or natural historian, or whatever his particular subject may be) in order to be 
able to study and appreciate his material; partly (whatever his speciality) as a scientist, to 
understand the physical care of his collections: partly as a technician to show how to present 
and to display them effectively: partly as a philosopher, to show why he is displaying them or 
storing them or conserving them; partly as an educationalist to be able to interpret and 
explain; partly as a showman, to attract and hold his visitors' attention; partly as an 
administrator and manager, to be able to organize his institution or department efficiently. 
 
Z Stransky, 1974, added another very interesting dimension to the core of museology as the 
human activity of conserving against natural decay certain objects and creations which 
represent for man certain values closely linked with his humanisation.  
 
The view that museology is based on man's relationship with reality as expressed by many, 
especially Stransky, may be an outgrowth of  the German schools of philosophy and Marxian 
thought, gave rise to many interesting developments.  
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Two other forms of museology should be mentioned here – critical museology and neo-
museology/ new museology, both of them were proposed in the middle of the seventh 
decade of the last century; the former was introduced at the Reinwardt Academy in Leiden, 
Holland, while the latter was coined by George Henri Rivière and other French-Canadian 
museologists. Critical Museology emphasises museum as a process, not as a static 
institution. Neo-museology deals with the museum-like activities of society, which occur 
beyond the traditional institution of the museum, represented by eco-museums, open-air 
museums and so on. Both the terms have lost relevance, except for some academic 
debates, since all the premises on which the concepts were based upon, are being taken 
care of well by the existing terminologies. 
 
3. Recent Developments 
The pressures of globalization have changed the socio-economic, political and cultural 
milieu. There has been a need to develop new museum audiences in order to cope up with a  
paradigm shift that necessitates to redefine museums as contact zones, an expression, 
which J Clifford defines as an attempt to invoke the spatial and temporal co-presence of 
subjects previously separated by geographic and historical disjunctures, and whose 
trajectories now intersect. The heritage institutions, like other arts and culture institutions 
throughout the world are confronted with the challenges of survival. This has had a catalytic 
effect on heritage institutions and museums in particular, and has galvanized them into 
action in search of a new identity – an identity that recognizes that Cultural diversity is a 
historical and social reality at the local, regional, national and global levels and museums 
should reflect the cultural diversity of the clientele communities (VusithembaNdima, 2002).  
 
There has been another parallel paradigm shift in thinking of the primary commodity of the 
museum as information rather than artefacts. The advantages include firstly, the intangible 
processes of culture (such as oral histories or processes of investigation and scholarship), 
and replicas and reconstructions can be considered of equal value to artefacts. Further, 
even by promoting the status of information the significance of the material objects is not 
compromised. Secondly, it positions the museum as an organisation of status in an 
information economy and society. This will ensure the survival of the museum. Thirdly, in the 
shift from artefact to information based museums, it will be easier to balance the traditional 
functions of collection, preservation, research and display, with the more recent mandate for 
education and communication. There are other modes of the museum that are equally 
important that include museum as symbol, vision, showcase, treasure-house, memory, 
communicator, mentor, celebration, host and resource (Sarah Kenderdine). 
 
In an interesting development, the Report of the Working Group on Cross Cultural Issues of 
the ICOM, 1997, elaborates on several key issues central to the museums, like, cultural 
diversity, pluralism, minorities, ethnicity, gender, socio-economic status, age, physical ability, 
etc., and called for extending the Definition of Museum and more importantly for 
development of Inclusive Museology that would include inter-cultural and cross-cultural 
issues. 
 
Another very interesting turn of event has been the Total Museology, taken place at the new 
museum, opened on 23 September 2004, Museo de la Ciencia de la Fundación “la Caixa”, 
Barcelona. It makes stimulation as its ideal function and tries to use museum as a tool for 
change, for individual change and, therefore, for social change too. Total Museology aims to 
invent a new museography: museography with objects that are real but able to express 
themselves in a triply interactive way: manually interactive (“hands on” in today’s museum 
jargon), mentally interactive (“mind on”) and culturally interactive (“heart on”). They are 
objects that tell stories that talk to each other and to the visitor. They are objects with 
associated events, living objects, objects that change. It is one thing to exhibit a sedimentary 
rock on its own and another to associate an experiment that shows the process in real time 
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of how the rock was formed (Wagensberg, 2005). It strives to define real object and as usual 
include the cross-section of the society in its client community.  
 
A training programme had been conducted between 24th& 28thApril 2006, named Towards a 
Total Museology, at the CosmoCaixa, Barcelona. As a potential tool it included Scenography 
in the training schedule. Scenography is the art of perspective representation especially as 
applied to the design and painting of stage scenery; the word is of Greek origin (skini, 
meaning stage and grafo, meaning to write or to describe), meaning to describe something 
on stage. More recently, the word is also used in place of museography, the art of designing 
museum and exhibition sets. The term, Scenography, of late become very popular in UK and 
eastern European countries. 
 
No doubt, whether recognised by the professionals or not, there is a subject of study based 
on the museum and its purposes, i.e. Museology; may be the subject, theory, structure, and 
inner logic are not very clearly defined, despite having been so many  definitions and 
theoretical interpretations.  
 
4. Museology – a Professional Discipline 
Museology is an academic discipline and practising profession, which endeavours to find the 
theoretical basis of museum work in particular, heritage institutions in general, aiming at a 
further development and improvement of activities of museums and heritage institutions, not 
only on the basis of experience but first and foremost on theory. Theory and methodology 
are the foundations of all aspects of museology. It is a process, essence of which is the 
analysis of the idea, purposes, social, economic and cultural roles of the museums in a 
broader sense. It is the action of housing this objectified reality in a social institution, and 
presenting the natural or man-made object or its symbol, for an audience, to communicate 
the associated (interpretative) value – aesthetic, sanctity, curiosity, entertainment, or 
scientific. 
 
With the museums, museology must also ponder over the paradigm shift to put more 
emphasis on the intangible components to supplement the gaps in the storyline, to stress 
upon information and to be holistic in approach. Museology, may be redefined as, the 
philosophy of visual interpretation of heritage, be it cultural, natural or scientific (Chanda, 
2008). 
 
5. Developments in India 
Necessity for adequate training for proper museum management in India felt long back since 
1907. Government of India stressed on the need for advanced museum training again in 
1912. Markham and Hargreaves Report on Indian Museums (1936) highlighted the 
requirement of professional training. In 1937, All India Museums Conference elaborated 
upon such training modalities. Sir Leonard Woolley (1939) too emphasized upon staff 
training. All culminated in starting Museology courses in university level, first in 1952 at 
Baroda and in 1959 at Calcutta. The UNESCO deputed Professor Philip Rawson to study 
the Museology courses in India. The famous Rawson Report on Museology, 1965 
(UNESCO), praised the pioneering effort by saying that, “India is leading the world in the 
university training of museology students. The post graduate university course first at Baroda 
and then at Calcutta, has set a notable precedent...” 
 
The major University Museology Departments in India are in the Maharaja Sayajirao 
University, Baroda (Vadodara), Gujarat; University of Calcutta, Kolkata, West Bengal; 
Banaras Hindu University, Varanasi, Uttar Pradesh; Aligarh Muslim University, Aligarh, Uttar 
Pradesh; National Museum Institute for History of Art,  Conservation and Museology, New 
Delhi and RabindraBharati University, Kolkata, West Bengal. 
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Following the successes of the Museology Courses of mainly the former three University 
Departments, the renowned Birla Institute of Technology & Science (BITS), Pilani, 
Rajasthan, started an MSc (Tech) in Museum Studies to cater to the needs of the growing 
sector of science & technology museums and science centres. Unfortunately the Course has 
been discontinued. PrachyaNiketan, Bhopal used to offer Post Graduate Diploma in 
Museology under the affiliation of the Barkatullah University of Bhopal, Madhya Pradesh, 
which is also discontinued. The North Bengal University, Darjeeling, West Bengal too started 
a six-month Diploma in Museum Studies, but stopped after two sessions. Post Graduate 
Diploma in Museum Studies initiated by the State Institute of Archaeology, Art History, 
Conservation and Museology (SIAACM), Tripunithura, Kerala, under the affiliation of the 
Cochin University of Science & Technology, Kochi, did not run as well. The Birla Institute of 
Technology and Science (BITS), Pilani, Rajasthan, in association with the National Council 
of Science Museums (NCSM), India, and the Smithsonian Institute, Washington DC has 
started an off-campus Master of Science (MS) Course in Science Communication that uses 
Museology components in their syllabi.  
 
In recent years, some other centres have come up for training Museology at different levels, 
either directly offering Museology as main subject of teaching or incorporating Museology in 
other related subjects like Archaeology, Archival Studies, Tourism or Heritage Studies. 
Some of these courses are Master of Arts in Museology, Jiwaji University, Gwalior, Madhya 
Pradesh; Post Graduate Diploma in Museology, Osmania University, Hyderabad, Andhra 
Pradesh; Post Graduate Diploma in Museology, Vikram University, Ujjain, Madhya Pradesh; 
Post Graduate Diploma Course in Museology, Shivaji University, Kolhapur, Maharashtra; 
Advanced Diploma in Archaeology and Museology,  Union Christian College, Ernakulam, 
Kerala; Post Graduate Diploma in Museology, Tourism and Heritage (MTH), The University 
of Mysore, Karnataka; Post Graduate Diploma in Museology & Tourism, Tilkamanjhi 
Bhagalpur University, Bihar; Post Graduate Diploma in Archival Studies and Museology in Dr 
B R Ambedkar University, Agra, Uttar Pradesh; Post Graduate Diploma in Travel and 
Tourism and Cultural Heritage, Indira Kala Sangit University, Rajnandgaon, Chhattisgarh; 
BA in Archaeology and Museology, HemwatiNandanBahugunaGarhwal University, 
PauriGarhwal, Uttarakhand; BA in Museology, Madras Christian College, Chennai, Tamil 
Nadu; BA in Archaeology and Museology, Assumption College, Changanacherry, Kerala; BA 
in Museology, Indira Gandhi National Tribal University, Amarkantak, Madhya Pradesh; 
Certificate Course in Museology in Gauhati University, Assam; Post Graduate Diploma 
Programme in Museology and Conservation, Institute of Museology & Conservation of the 
ChhatrapatiShivajiMaharajVastuSangrahalaya (formerly Prince of Wales Museum of 
Western India), Mumbai; etc. Besides above, few more institutions, like the Delhi Institute of 
Heritage Research & Management, offer training in conservation, including architectural 
conservation, disaster management, archaeology and heritage studies, using Museology as 
one of the course components. 
 
6. Comparative Study on the major Museology Courses in India 
The specialty of the post-graduate Museology courses in Indian universities historically had 
been the equal emphasis on the theory & practice of the core museological principles, as 
well as, on the application of basic academic disciplines.The Maharaja Sayajirao University 
of Baroda is the First University in India to start a Museology Department under the Faculty 
of Fine Arts in 1952, first as one-year PG Diploma Course followed by a two-year PG 
Diploma and finally MA (Fine) degree from 1978. The Course Contents Stress upon 
Museum Training that is apparent from the theoretical and practical papers. TheDepartment 
of Museology of the University of Calcutta (1959) was second such after the Maharaja 
Sayajirao University of Baroda, started with a two-year P G Diploma, upgraded to MA/ MSc 
degree from 1972. The thrust areas and strong points of the two-year four-semester 
curriculum have throughout been on the equal emphases on the application as well as on 
the theoretical foundation. The Department trains the students to have multidisciplinary 
approach and acquire multi-tasking ability to cope up with the challenging global situation. 
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Unlike other Museology Courses in India, the University of Calcutta Course does not stress 
upon museum training only. It approaches the subject on an holistic manner and is definitely 
an Inclusive one.The Museology Department of the Banaras Hindu University, Varanasi, is 
the third one after Maharaja Sayajirao University of Baroda and the University of Calcutta, 
started under the aegis of Bharat Kala Bhavan, offering MA in Museology. The course 
content clearly stresses on Museum Training specifically for the Art and Archaeology 
Museums. Aligarh Muslim University offered P G Diploma and Post-MSc Diploma in 
Museology for quite a long time. Only in 2004 it started a two-year four-semester MSc in 
Museology, under the Faculty of Life Sciences. This Course also stresses on Museum 
Training mainly for Natural History Museums. National Museum Institute of History of Art, 
Conservation and Museology, New Delhi, is a deemed to be University was set up in 1989 
and started offering MA degrees in History of Art, Conservation and Museology. The MA in 
Museology is a four-semester course that can be completed in two to five years. Being 
situated within the National Museum, obviously the thrust is on Museum Training. 
RabindraBharati University, Kolkata, Started a Self-financed two-year, four-semester, MA in 
Museology Course in 2004. The Course stresses on Core Museology Subjects and relevant 
Academic Subjects as specialization.  
 
7. Museums and Museology 
It is true that Museology originated within the periphery of museum, but it has long 
surpassed its creator. Museology has definitely emerged as an independent discipline 
resting on firm foundation of distinct philosophy and application. Museology is a very potent 
tool not only to refine museum functions based on the theoretical analysis, but also for many 
broad-based applications. Its horizon is very wide. Museology demands interdisciplinary 
aptitudes and highly developed multi-tasking skills. A properly-trained Museologist, among 
many other things, could be a very efficient Curator, an expert Exhibitor, a very competent 
organiser of data & information, a good Communicator & Interpreter, an able Visualiser, an 
effective Educator, a competent Copy-writer, a fairly good preventive Conservator and above 
all a very good Manager specialised in Public Relations, Marketing & Administration; though 
the reverse may not necessarily be true. Museology has as much relationship with the 
museums as Zoology has got that with the zoos, not more than that. Museums do need 
museologists for desired functioning, may not be essentially the other way round. 
Unfortunately the concerned departments are reluctant to recognise the importance and 
relevance of the subject and grossly failed to appreciate, rather utilise, its potentiality. 
 
8. Summary  
It is quite clear from the above discussions that India offers Museology courses of high 
standards and of different varieties conforming to the ICOM Curriculum Guidelines as well as 
the model curriculum developed by the University Grants Commission (UGC) of India. UGC 
conducts National Eligibility Test (NET), along with other academic subjects, for Lectureship 
and Research Fellowships in Museology & Conservation. The University of Calcutta 
students excel in the test. 
 
The major Indian Museology Departments, faculties and students do have collaborative 
research and training programmes with museums and universities in India and abroad. Most 
of the curricula involves internship and projects in the museums and heritage institutes. Two 
4th Semester MSc students from the University of Calcutta completed their three-month 
(February to May 2014) internship in the Royal Botanic Gardens, Kew, under the supervision 
of the Museum Studies Department of the University of Glasgow. A Memorandum of 
Understanding (MoU) was signed between both the Universities in November 2011. 
Students and faculty members from the Deakin University, Melbourne, held an International 
Field School on Cultural Heritage & Museum Studies in West Bengal in collaboration with 
the University of Calcutta from 18th to 29th November 2013. The National Museum Institute 
(a deemed university) started a collaborative research project with the University of Leicester 
under the UK-India Education & Research Initiative (UKIERI). The Head of the Department 
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of Museology of the RabindraBharati University researched in the Smithsonian Institute, 
Washington DC as a Nehru-Fulbright Fellow. A faculty member of the Department of 
Museology of the University of Calcutta offered by the University Grants Commission (UGC) 
a highly ambitious project to develop e-Content for Post Graduate Studies in Museology & 
Conservation. Museology faculties from the M S University of Baroda and the University of 
Calcutta have also been active in international collaborations. Teachers, research fellows 
and students of all the Museology departments in India are very active in the Professional 
Organisations like the Museums Association of India (MAI) and the International Council of 
Museums (ICOM). The Museums Association of UK offered free access to their online 
resources to the Museology Department of the University of Calcutta, courtesy the 
successful negotiation by the British Council. 
 
Despite the best efforts by the Indian Museology Departments to regularly upgrade their 
course contents and faculty improvement, employability of the students in Indian museums 
is not very encouraging. While emphasising on the requirement of development of trained 
manpower for the museums, the honourable Prime Minister of India, Dr Manmohan Singh, in 
his speech, on the occasion of bicentenary celebration of the Indian Museum on 2nd 
February 2014, pointed out that “Unfortunately, museology is a woefully neglected field in 
our country”. It has been a highly regrettable fact that in India, Museology and Museology 
Departments are being exploited either as stepping-stone to fulfil personal ambitions or as 
rehabilitation centres for redundant personalities. There must be a clear-cut policy on 
Museums and Museology in the highest policy-making levels in the India Government. 
Majority of the persons running the Indian museums either belong to the categories of Art 
Historians, Anthropologists, Archaeologists, Historians and Ethnologists; or Botanists, 
Geologists and Zoologists; or Engineers, Physicists, Chemists and Technologists – all 
experts in their respective academic & professional disciplines, but most of them do not have 
academic training in Museology, without which it would be highly difficult for such museum 
workers to run the Indian museums effectively. There is absolutely no other way out. 


