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Unit I

Sanskrit Prose Literature and BŒÄabha¢¢a

Contents

1.1 Introduction
1.2 Objectives
1.3 Evolution of Sanskrit Prose
1.4 Divisions of Sanskrit Prose
1.5 On KathŒ and �kyŒyikŒ
1.6 Some Important Prose Romances
1.7 Introducing the poet: BŒÄabha¢¢a
1.8 Date of BŒÄa
1.9 Works of BŒÄa
1.10 Literary Crities and BŒÄa
1.11 Later poets on BŒÄa.

1.1 Introduction

Sanskrit literature is one of the oldest and richest literatures of
the world. The oldest literary compositions of India are the verses
of the ¡Rgveda. We find traces of earliest prose composition in the
K¾¦Äayajurveda, which is otherwise known as  Taittir¶ya SaÅhitŒ.
But the first traces of formal poetry can be found in the KrauÄca-
vadha episode in the prelude of the RŒmŒyaÛa. Thus, in literature
proper, which is called KŒvya in Sanskrit language, poetry came
earlier than any other form of composition. Writers started using
prose to express their feelings in a much later period.

BŒÄabha¢¢a is certainly the greatest among the prose writers of
Sanskrit language. He authored two famous prose romances, viz
KŒdambar¶ and Har¦acarita. In three units you will be able to
know about great prose writer BŒÄabha¢¢a and his famous prose
romance called KŒdambar¶.
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1.2 Objectives

BŒÄabha¢¢a is the gretest prose write of Sanskrit literature. This
great poet was a court poet of famous emperor Har¦avardhana of
the 7th century A.D. BŒÄa wrote two prose works, viz, KŒdambar¶,
which is kathŒ type of composition, and the other is Har¦acarita,
which is an ŒkhyŒyikŒ depicting the heroic life of emperor Har¦a.

KŒdambar¶ is the story of prince CandrŒp¶ÎŒ and princess
KŒdambar¶. Unlike the Har¦arcarita, which is somewhat historical
in nature, KŒdambar¶ is an imaginary story of the three lives of the
hero CandrŒp¶ÎŒ. The work has certain supernatural elements also,
which make the work more interesting.

KŒdambar¶ is  divided into two parts. viz., PµurvabhŒga and
UttarabhŒga. In the PµurvabhŒga we come across a detailed
description of the city of Ujjayin¶, where the hero prince CandrŒp¶Îa
lived. This description of the city of Ujjayin¶ is your text. Thus in
three units we will discuss about the origin and development of
prose romances of Sanskrit literature, about poet BŒÄa, his work
KŒdambar¶ in general and the description of Ujjayin¶ in particular.
In this unit we will discuss about Sanskrit prose and poet BŒÄa. At
the end of this unit you will know

 About evolution of Sanskrit Prose.
 About divisions of Sanskrit Prose.
 You will have a clear conception on the two classes of

Sanskrit Prose-romance, viz., kathŒ and ŒkhyŒyikŒ
 You will get an idea of major Prose romances.
 You will know about life and works of BŒÄa.
 And also about comments of later writers on BŒÄa.

1.3 Evolution of Sanskrit Prose

The earliest passages in prose which have successfully survived
are to be sought for in the SaÅhitŒ of the K¾¦Äayajurveda. Unlike
the ¡RksaÅhitŒ, which is purely a lyrical collection of hymns,
Taittir¶ya SaÅhitŒ contains prose portions in it. Descriptions of
ceremonials pertaining to the sacrifices of the Vedas were imparted
by oral tradition. These were later on arranged with uniformity
under different headings and such digests were called BrŒhmaÄas.
In most of the cases these explanatory and analytical writings were
in prose.

This practice of adopting a prose style for linguistic explanations
and traditional narratives introduced in the Vedic period descended
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to the Puranic period. Gradually this prose form of writing was
adopted in proper creative literature also. Literary prose proper is
the result of poetic art and rhetorical embellishment.

1.4 Divisions of Sanskrit Prose

Sanskrit kŒvyas are of two types, viz. d¾Üya and Üravya. That
which can be staged is d¾¦ya (i.e. visible). That which can be recited
and heard is Üravya (i.e. audible). Some of the ÜravyŒkavyas are
in verses and some are in prose. Works in verse (padya) have
been noticed uner the heads of mahŒkŒvya and laghukŒvya.
Works in prose (gadya) are gadyakŒvyas, commonly called Prose
Romamces.

Gadya has been defined as ÒßëžæÕ‹Ïæðç…ÛæÌ¢ »l×÷Ó. It means that
what is not in verse, is called gadya. This gadya is again divided
into four types. These are- muktaka, v¾ttagandhi, utkalikŒprŒya
and cµurÄaka. The gadya which is free from compound is called
muktaka. The one which has a flavour of verse is v¾ttagandhi.
UtklikŒprŒya is full of compounds. And cµurÄaka contains few
compounds in it. Thus SŒhityadarpaÄa says-

ÒßžæÕ‹Ïæðç…ÛæÌ¢ »l¢ ×éQ ·¢¤ ßëžæ»ç‹Ï ¿H

ÖßðÎéˆ·¤çÜ·¤æÂýæØ¢ ¿ê‡æü·¢¤ ¿ ¿ÌéçßüÏ×÷Ð

¥æl¢ â×æâÚUçãUÌ¢ ßëžæÖæ»ØéÌ¢ ÂÚU×÷H

¥‹ØÎ÷Îèƒæüâ×æâæÉUK¢ ÌéØ¢ü ¿æËÂâ×æâ·¤×HÓ

(âæçãUˆØÎÂü‡æ, VL.330-332)
A composition, where the above types of gadya are found, is

called a gadyakŒvya, i.e. Prose Romance. GadyakŒvya is generally
said to be of two types, viz., kathŒ and ŒkhyŒyikŒ i.e., Tale and
Chronicle respectively.

1.5 On kathŒ and ŒkhŒyikŒ

kathŒ and ŒkhyŒyikŒ are the two divisions of gadyakŒvya.
Showing distinction between the two, BhŒmaha in his
KŒvyŒlaÅkŒra says:

ÒÂý·ë¤ÌæÙæ·é¤ÜŸæÃØàæŽÎæÍüÂÎßëçžæÙæÐ

»lðÙ ØéQ æðÎæžææÍüæ âæð‘À÷Ußæâæ�ØæçØ·¤æ ×ÌæH

ßëžæ×æ�ØæØÌð ÌSØæ¢ ÙæØ·ð¤Ù Sß¿ðçcÅUÌ×÷Ð

ßR ¢ ¿æÂÚUßR ¢ ¿ ·¤æÜð ÖæÃØÍüàææ¢çâ ¿H

·¤ßðÚUçÖÂýæØ·ë¤ÌñÑ ·¤ÍÙñÑ ·ñ¤çà¿ÎçVÌæÐ
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·¤‹ØæãUÚU‡æâ¾÷UU»ýæ×çßÂýÜ�ÖæðÎØæç‹ßÌæH

Ù ß€ÌæÂÚUßˆ˜ææ�Øæ¢ ØéQ æ Ùæð‘À÷UæßæâßˆØçÂÐ

â¢S·ë¤Ì¢ â¢S·ë¤Ìæ¿ðcÅUæ ·¤ÍæÂÖýæ¢àæÖæ·¤÷ ÌÍæH
¥‹ØñSSß¿çÚUÌ¢ ÌSØæ¢ ÙæØ·ð¤Ù Ìé Ùæð‘ØÌðÐ

Sß»é‡ææçßc·ë¤çÌ¢ ·é¤ØæüÎçÖ™ææÌÑ ·¤Í¢ ÁÙÑHÓ

The meaning of the above statement runs as follows:
�khyŒyikŒ is a literary composition, wich is written in prose

with words pleasing to the ear and agreeable to the matter intended.
It may contain metrical pieces in vaktra and aparavaktra meters.
The object of these verses are to give a timely indication of future
events in the story. It should have an exalted substance (udŒttŒrtha)
with some characteristics supplied by the poet’s imagination as a
special mark and should have a theme depicting abduction of  girl,
a fight, separation and finally the triumph of the hero. The account
of the deeds of the hero should be given by himself. The story
here should be divided into several parts called ucchvŒsas. In the
kathŒ, on the other hand, there are no vaktra or aparavaktra verses,
and no division into ucchvŒsas. The story may be written either in
Sanskrit or in apabhraÅÜa, which should be narrated not by the
hero, but by someone else.

But DaÄÎin denies this distinction strongly. After defining gadya
as Ò¥ÂæÎÑ ÂÎâ‹ÌæÙæð »l×÷Ó (i.e., a succession of words not amendable
to division into metrical feet is called prose), DaÄÎin puts forth his
arguments against such a division. According to him kathŒ and
ŒkhyŒyikŒ constitute just one species denoted  by two names. cf.
ÒÌˆ·¤Íæ�ØæçØ·ð¤ˆØð·¤æ ÁæçÌSâ¢™ææmØæçVÌæÓÐ¤

Rudra¢a, who came after DaÄÎin, accepted and generalized
the characteristics of BŒÄa’s two works viz, KŒdambar¶ and
Har¦acarita, into universal rules governing the composition of the
kathŒ and ŒkhyŒyikŒ respectively. According to him, we have in
the kathŒ an introductory namaskriyŒ in verse to the gods and
preceptors, and a statement of the author’s family and the purpose
of writing the book. A theme consisting of the winning of a girl,
which being the main issue, the sentiment of love is developed
fully in it. In the ŒkhyŒyikŒ on the other hand, we have the
namaskriyŒ to gods and preceptors in verse together with a praise
of older poets, a confession of one’s own inability to express
properly, writer’s devotion to a particular king etc. The story in an
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ŒkhyŒyikŒ should be written in the manner of a kathŒ, but
emphasis is put on the injunction that an account of  the poet
himself and his family must be contained in it, written in prose
and not in  verse. The story should be divided into ucchvŒsas and
two verses in ŒryŒ metre should occur at the beginning of each
chapter, except the first one.

Apart from the said views on kathŒ and ŒkhyŒyikŒ, we come
across views of ViÜvanŒtha KavirŒja also. Expressing similar views
as those of BhŒmaha, he in his SŒhityadarpaÄa says:

Ò·¤ÍæØæ¢ âÚUâ¢ ßSÌé »Î÷ØñÚðUß çßçÙç×üÌ×÷H

€ßç¿Î˜æ ÖßðÎæØæü €ßç¿m˜ææÂß˜æ·ð¤Ð

¥æÎæñ ÂÎ÷ØñÙü×S·¤æÚUÑ ¹ÜæÎðßëüžæ·¤èÌüÙ×÷H

¥�ØæçØ·¤æ ·¤ÍæßˆSØæˆ·¤ßðßZàææÙé·¤èÌüÙ×÷Ð

¥SØæ×‹Ø·¤ßèÙæ¢ ¿ ßëžæ¢ Âl¢ €ßç¿ˆ€ßç¿Ì÷H

·¤Íæ¢àææÙæ¢ ÃØß‘ÀðUÎ ¥æàßæâ §çÌ ßŠØÌðÐ

¥æØæüß€˜ææÂß€˜ææ‡ææ¢ ÀU‹Îâæ ØðÙ ·ð¤Ùç¿Ì÷Ð

¥‹ØæÂÎðàæðÙæàßâ×é¹ð ÖæÃØÍüâê¿Ù×÷ÐÓ

From an analysis is of the above mentioned views of different
poetists, it becomes clear that the earliest traditional forms of gadya
are described by BhŒmaha. But as later poets did not conform to
these rules, views had to be changed. Thus DaÄÎin differed in his
views with BhŒmaha. Rudra¢a submitted himself to things as they
were and adapted his definition to suit KŒdambar¶ as a kathŒ and
Har¦acarita as an ŒkhyŒyikŒ. Most of the poetists after Rudra¢a
did not discuss on this  issue much, though the orthodox view was
not yet forgotten by ViÜvanŒtha.

1.6 Some Important Prose Romances

In the field of creative literature Prose Romances used to be
composed from very ancient days. It is warranted by the fact that a
good number of ancient ŒkhyŒyikŒs are known now from
references. Thus, KŒtyŒyana (400 B.C.) is found to have mentioned
the ŒkhyŒyikŒ type of composition in one of his VŒrtikas. PataÛjali
(200 B.C.) again seems to have been intimately acquainted with
three Prose Romances named VŒsavadattŒ, SumanottarŒ and
Bhaimarath¶.

That there was a sustained effort to write elegant and stylish
prose is evidenced by the celebrated Girnar inscriptions of
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RudradŒman (150 A.D.) and a host of Gupta inscriptions. The Prose
Romance reached the zenith of its perfection in the  hands of
DaÄÎin, Subandhu and BŒÄabha¢¢a. But that perfection has
already been anticipated by the now lost works of a number of
their predecessors. Thus, BŒÄa refers to the prose work of Bha¢¢Œra
HariÜcandra with great admiration as follows:

ÒÂÎÕ‹Ïæð”ßÜæð ãUæÚUè ·ë¤Ìß‡æü·ý¤×çSÍçÌÑÐ

ÖÅ÷UÅUæÚUãçÚUà¿‹¼ýSØ »lÕ‹Ïæð ÙëÂæØÌðHÓ

Subandhu and his VŒsavadattŒ
Subandhu appears to have been earlier than BŒÄabha¢¢a, who

has referred to former's VŒsavadattŒ. At the outset of his
VŒsavadattŒ, Subandhu laments over the death of VikramŒditya
who is supposed to be Candragupta II of the Gupta dynasty. This
theory, however, is not generally accepted. From two passages in
the VŒsŒvadattŒ, European scholars find references to Uddyotakara
and Dharmak¶rti. If the allusions are correct, Subandhu may be
placed at the beginning of the 7th centuryA.D.

The theme of Subandhu's VŒsavadattŒ is the love story of
prince Kandarpaketu and princess VŒsavadattŒ. The poet is a
master of a style which is marked with preponderant use of
alliteration. Subandhu claims that he is a store house of cleverness
in respect of composing a. work in which there is pun in every
syllable. He calls his VŒsavadattŒ a ÂýˆØÿæÚUàÜðá×Ø·¤æÃØÐ

BŒÄabha¢¢a's KŒdambar¶ and Har¦acarita

BŒÄa is undoubtedly the greatest of Indian prose writers. BŒÄa
has to his credit KŒdambar¶ and Har¦acarita, which are
respectively a kathŒ and an ŒkhyŒyikŒ. He was patronised by
king Har¦avardhana. who florished during A.D. 606 to A.D. 647.

DaÄÎin's Avantisundar¶kathŒ and DaÜakumŒracarita

DaÄÎin lived in KŒÛc¶, when it was ruled by Pallava king
NarasiÅhavarman. According to the critics he may be assigned to
the period 635 - 700 A.D.

Apart from the merit of the kathŒ as a piece of literary art,
Avantisundar¶kathŒ contains a preface in praise of several poets
which furnishes a clue to some lost works and makes it a landmark
in literary history.
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DaÜakumŒracarita is an interesting Prose Romance describing
the stories of king RŒjahaÅsa, his son RŒjavŒhana and other nine
princes in two parts of the book named Pµurvap¶thikŒ and
Uttarap¶thikŒ.

DaÄÎin was an admirer of BŒÄa and the later's influence on
the former is evident in his works.

1.7 Introducing the Poet : BŒÄabha¢¢a

Our knowledge is generally very meagre regarding the personal
history of Sanskrit authors. Most of them did not prefer to let the
world know much about themselves. Still there are a few of them
who have left to posterity a tolerably full account of themselves in
their own work. In this connection we may mention BilhaÄa and
MaÆkha, who, in the VikramŒÆkadevacarita and the
Ýr¶kaÄ¢hacarita respectively, furnish full accounts of their lives,
their contemporaries etc. BŒÄabha¢¢a, the author of KŒdambar¶
and Har¦acarita, has also spoken about his own life, his patron
and his contemporaries in his famous Prose Romances. A brief
account of his family is given in his KŒdambar¶. But in his
Har¦acarita, we find a much fuller account of his ancestors and
himself. The first two UcchvŒsas of the Har¦acarita are taken up
with the history of BŒÄa's forefathers and BŒÄa himself. Information
gathered on BŒÄa from his works runs as follows :

Kubera was a brŒhmaÄa of the VŒtsyŒyana-gotra and was
honoured by the Gupta kings. PŒÜupata was his son, and Arthapati
was his grandson. CitrabhŒnu was one of Arthapati's eleven sons,
to whom BŒÄa was born.

Vatsa, the progenitor of BŒÄa's family, lived in a place called
Pr¶tiku¢a on the bank of the HiraÄyabŒhu, otherwise called ÝoÄa.
BŒÄa's mother was RŒjadev¶ and she died while BŒÄa was yet a
child. BŒÄa had the misfortune to lose his dear father also when
he was only fourteen years old. Thereafter, he led a wandering
life. Although BŒÄa had ancestral wealth sufficient to maintain him
in ease and comfort, yet his strong curiosity to see different lands
impelled him to wander from place to place and made him an
object of ridicule in the eyes of his elderly contemporaries. After
gathering a lot of wisdom and experience he returned to his native
place Pr¶tiku¢a.

BŒÄa got the information from K¾¦Äa, a cousin of emperor
Har¦a and a welwisher of BŒÄa, that emperor Har¦a's ears have
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been poisoned against him by some wicked people. Without
wasting time BŒÄa set off to meet the emperor. On the third day he
reached the camp of Har¦a which was then on the AjirŒvat¶ near
the town MaÄitŒra. When BŒÄa was presented to Har¦a who had
with him the son of the king of MŒlava, the emperor received him
at first with mock signs of anger, but afterwards showed him much
favour. Thus, BŒÄa got the royal patronage.

Not much is known about the later life of the poet. He died
leaving his kathŒkŒvya KŒdambar¶ unfinished. The book is
divided into two parts., viz., PµurvabhŒga and UttarabhŒga, i.e., first
part and second part. The second part was written by BŒÄa's son,
who comments in the introduction to the UttarabhŒga that he
finished the KŒdambar¶s a work of filial duty and not out of pride,
cf. ÒØæÌð çÎß¢ çÂÌçÚU Ìm¿âñß âæÏ¢ü çß‘ÀðUÎ×æÂ Öéçß ØSÌé ·¤ÍæÂýÕ‹ÏÑÐ ÎéÑ¹¢ âÌæ¢

ÌÎâ×æçŒÌ·ë¤Ì¢ çßÜæð€Ø ÂýæÚUŽÏ °ß â ×Øæ Ù ·¤çßˆßÎÂæüÌ÷HÓ This son of BŒÄa
is known as Bhµu¦aÄabŒÄa or Pulinda.

1.8 Date of BŒÄa

As we are fortunate in possessing some account of BŒÄa from
his own works, so also we are lucky in being able to fix the date of
BŒÄa. Hiouen Thsang, a famous Chinese traveller, was in India
from 629 A.D. to 645A.D. He has written down extensive memories
of his travels in which he has said in detail about king
Har¦avardhana, who was the emperor of northern India.
BŒÄabha¢¢a, in his ŒkhyŒyikŒ called Har¦acarita has also given a
detail description about the major incidents of his patron emperor
Har¦avardhana. Although there are slight discrepancies in the
accounts of Har¦a furnished by BŒÄa and the Chinese pilgrim, the
points of agreement are so many and so striking that there is not
the least doubt that the emperor Har¦a, the patron of BŒÄa, must
be the same as the great monarch of whom the Chinese pilgrim
has left extensive notes. Har¦a is said to have reigned from 606
A.D to 648 A.D. Therefore, BŒÄa must have flourished towards
the end of the 6th  and in the first half of the 7th century of the
Christian era.

1.9 Works of BŒÄa

The Har¦acarita and the KŒdambar¶ are well known as the
works of BŒÄa. A third work, the CaÄÎ¶Üataka is ascribed to him.
It is a poem of one hundred and two verses eulogising goddess
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CaÄÎ¶, another form of goddess DurgŒ. It is well known that in the
KŒdambar¶ BŒÄa has given a powerful and pictureque description
of a temple of CŒÄÎ¶. which is enough to prove his devotion to the
goddess. Thus, it is quite natural for the poet to eulogise the goddess
with more than hundred verses expressing his deep devotion. Still
many hesitate to assert that BŒÄa was the author of CaÄÎ¶Üataka.
But it is to be kept in mind that Arjunavarmadeva, a famous
commentator of AmaruÜataka, has directly ascribed the authorship
of CŒÄÎ¶Üataka  to BŒÄa.

A drama called PŒrvat¶pariÄaya is also ascribed to BŒÄa. In
the prelude of the drama it is said that it has been authored by
BŒÄa of the Vatsa-gotra. The author of the KŒdambar¶, as stated
in the book itself, also was descended from Vatsa. Moreover, the
style of writing in all the three works viz., PŒrvat¶pariÄaya,
KŒdambar¶ and Har¦acarita are very similar. Many ideas and
expressions are common in the drama and the two prose romances
of BŒÄa. Still a group of critics has doubt about the authorship of
this drama. The subject matter of the drama is the same as that of
the KumŒrasambhava of KŒlidŒsa. There are remarkable
coincidences, both of phrase and thought, between the two works.
Hence, it is argued by those critics that, PŒrvat¶pariÄaya is the
work of a plagiarist, and not of an eminent author like BŒÄabha¢¢a.
But it is to be noted that BŒÄa was an admirer of KŒlidŒsa. Thus, it
is quite natural that BŒÄa's style was somewhat influenced by that
of KŒlidŒsa, just as KŒlidŒsa was often influenced by �dikavi
VŒlm¶ki.

CaÄÎapŒla and GuÄavinayagaÄi, the commentators of
Trivikramabha¢¢a's Nalacampµu inform that BŒÄa wrote a drama
called Muku¢atŒÎi¢aka. No more information is available
regarding the said work.

K¦emendra in his AucityavicŒracarcŒ quotes a verse as BŒÄa's
composition, in which the pathetic condition of princess
KŒdambar¶ due to the separation from her beloved is described.
Therefore, it seems that according to K¦emendra BŒÄa wrote the
story of his KathŒkŒvya KŒdambar¶ also in a verse form.

The introductory verses attached to the KŒdambar¶ are
supposed by some scholars to be the composition not of BŒÄa,
but of his son or some one else. This view cannot be supported on
the following grounds : (1) If the verses had been written by BŒÄa's
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son he would have referred to his authorship of them, as he does
in the case of introductory verses prefixed to the UttarabhŒga. (2)
K¦emendra quotes in his works named AucityavicŒracarcŒ and
KavikaÄ¢hŒbharaÄa four verses from the introduction of
KŒdambar¶, out of which he distinctly refers them twice to be BŒÄa's
creation.

Stop of Consider

There is a famous saying among the literary crities of India
that prose serves as a touch-stone while assessing the acumen of a
poet. Ò»l¢ ·¤ßèÙæ¢ çÙ·¤á¢ ßÎç‹ÌÓÐ The purport of this saying is that the
ability of a poet can be judged only when his prose compositions
are analysed. çÙ·¤á means a touch-stone or a testing stone. Purity
of gold can be assessed with the help of such a stone. This fact has
poetically been expressed as, a thing providing a standard, or test
of quality specially of a piece of art.

The above stated saying is often quoted while speaking about
the poetic excellence of great prose writer BŒÄabha¢¢a. Hence, it is
said that though BŒÄa wrote certain poems also, he has been
considered great as he has succeeded in writing prose works.

It is generally believed that it is easier to write a piece of prose
than to compose a verse. But it is more difficult to gain popularity
and be successful as a writer by writing a prose work. Verses are
rhythmic and have musical appeal, because of which verses can
be retained in the memory easily. It is not so in case of prose. To
be retained in the memory of the public, or the reader, a piece of
prose must possess poetic qualities like elegance of words,
agreeableness of meanings and sweetness of ÚUâÐ Thus, it is rightly
said – Ò»l¢ ·¤ßèÙæ¢ çÙ·¤á¢ ßÎç‹ÌÓ and BŒÄa’s name has aptly been
associated to the said statement.

SAQ
1. Define gadya and write in brief about its four varieties. (100

words)
.......................................................................................
.......................................................................................
.......................................................................................
.......................................................................................
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2. Distinguish between kathŒ and ŒkhyŒyikŒ (100 words)
.......................................................................................
.......................................................................................
.......................................................................................
.......................................................................................

3. Apart from KŒdambar¶ and Har¦acarita, what are the major
two books attributed to BŒÄa? Write in short on them. (100
words)
.......................................................................................
.......................................................................................
.......................................................................................
.......................................................................................

1.10 Literary Critics and BŒÄa

Form the 12th century backwards to the 8th, a good number
of Literary Ctritics have referred in unmistakable terms to BŒÄa
and his works. For example:
1. VŒmana in his KŒvyŒlaÅkŒrasµutrav¾tti has quote words from

BŒÄabha¢¢a’s KŒdambar¶ to illustrate one of his difficult sµutras,
viz. Ò¥æãðUçÌ ÖêÌðù‹Ø‡æÜ‹ÌÖý×æÎ÷ Õýéßæð ÜçÅUÓ (V.2.44). VŒmana says -
Ò¥Ùé·¤ÚUæðçÌ Ö»ßÌæð  ÙæÚUæØ‡æSØÓ §ˆØ˜ææçÂ, ×‹Øð, S×àæŽÎÑ ·¤çßÙæ ÂýØéR æð Üð¹·ñ¤SÌé

Âý×æÎæ‹Ù çÜç¹Ì §çÌÐÓ The words ¥Ùé·¤ÚUæðçÌ Ö»ßÌæð ÙæÚUæØ‡æSØ have
been taken from the KŒdambar¶ (·¤Íæ×é¹, àæê¼ý·¤ß‡æüÙ)

2. �nandavardhana, the famous poetist and the author of
DhŒvanyŒloka has mentioned clearly about BŒÄa and his two
prose works. In the 2nd chapter of his work, while stating about
a composition where a Paradox (çßÚUæðÏ) becomes a promoter
of a suggestion (ŠßçÙ), �nandavardhana quotes BŒÄabha¢¢a
as follows: ÒØÍæ SÍæ‡ßèàßÚUæ�ØÁÙÂÎß‡æüÙð ÖÅ÷ UÅUÕæ‡æSØ-ÒØ˜æ ¿

×žæ×æÌ¾÷U»»ç×‹ØÑ àæèÜßˆØà¿ »æñØæðü çßÖßÚUÌæà¿ àØæ×æÑ ÂÎ÷×ÚUæç»‡Øà¿

ÏÕÜçmÁàæéç¿ßÎÙæ ×çÎÚUæ×æðçÎàßâÙæà¿ Âý×ÎæÑÓ (Har¦acarita, III). While
stating about the effortless employment of AlÅŒkŒras in a
suggestive poetry. �nandavardhana brings forth the reference
of BŒÄa’s KŒdambar¶  as follows: Ò¥ÜVæÚ U æ ‹ÌÚ U æ ç‡æ çã U

çÙM¤ŒØ×æ‡æÎéƒæüÅUÙæ‹ØçÂ ÚUââ×æçãUÌ¿ðÌâÑ ÂýçÌÖæÙßÌÑ ·¤ßðÚUãU�Âêçßü·¤Øæ ÂÚUæÂÌç‹ÌÐ

ØÍæ ·¤æÎ�ÕØæZ ·¤æÎ�ÕÚUèÎàæüÙæßâÚðUÐÓ (DhvanyŒloka under II. 16)
3. DhanaÛjaya in his DaÜarµupaka mentions BŒÄa and his work

by name. cf. ÒØÍæ çãU ×ãUæàßðÌæß‡æüÙæßâÚðU ÖÅ÷UÅUÕæ‡æSØÓ (DaÜarµupaka,
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under II. 35) and ÒØÍæ ·¤æÎ�ÕØæZ ßñàæ�ÂæØÙSØÓ (DaÜarµupaka, under
IV. 66)

4. K¦emendra, in his voluminous writings, mentions BŒÄa by
name a number of times. For example, in his
KavikaÄ¢hŒbharaÄa, Sandhi II, he quotes the 6th verse form
the introduction of BŒÄa’s KŒdambar¶ and says: ÒÒØÍæ ¿

ÖÅ÷UÅUÕæ‡æSØ Ò·¤ÅéU €ß‡æ‹Ìæð ×ÜÎæØ·¤æÑÓÐÓÓ etc. It is said that K¦emendra
liked KŒdambar¶ so much that he wrote a book in verse form
with the  name PadyakŒdambar¶ which was based on BŒÄa’s
work. In his  KavikaÄ¢hŒbharaÄa Sandhi IV, K¦emendra cites
seven verses from this PadyakŒdambar¶.

5. Ruyyaka, the author of AlÅkŒrasarvasva mentions BŒÄa
several times. For example ÒÒØSÌÂæðßÙç×çÌ ×éçÙçÖÑ...Ó §ˆØæçÎ ãUáü¿çÚUÌð

Ÿæè·¤‡ÆUæ�Ø ÁÙÂÎß‡æüÙðÐÓÓ Also ÒÒÌÍæ ¿ ãUáü¿çÚUÌð Ò¥ÙéM¤Âæð ÎðÃØæ

§ˆØæˆ×â�ÖæßÙæÓ §ˆØæÎæñ, ÌÍæ ÒØæ×èçÌ Ù SÙðãUâÎëàæ×÷Ó §ˆØæÎæßéR çßáØ

¥æÿæðÂÑÐÓÓ etc. It is also told by Ruyyaka himself that he wrote a
book called Har¦acaritavŒrtika.

6. Bhoja, in his Sarasvat¶kaÄ¢hŒbharaÄa has a few references
to BŒÄa. In one place Bhoja comments that BŒÄa does not
excel so much in poetry as in prose. ÒØæÎë‚»lçßÏæñ Õæ‡æÑ ÂlÕ‹Ïð Ù

ÌæÎëàæÑÓÐ

1.11 Later Poets on BŒÄa

BŒÄa and his excellent poetic style have been praised by a
good number of the  poet’s successors in unequivocal terms. For
example, GovarddhanŒcŒrya remarks that poet BŒÄa is actually
goddess Sarasvat¶ herself. To have more eloquence the goddess
took the form of poet BŒÄa.

cf. ÒÁæÌæ çàæ¹ç‡ÇUÙè Âýæ»÷ ØÍæ çàæ¹‡ÇUè ÌÍæùß»‘ÀUæç×Ð

Âýæ»Ë�Ø×çÏ·¤×æŒÌé¢ ßæ‡æè Õæ‡ææð ßÖêßðçÌHÓ (�ryŒsaptaÜat¶, 37)
DharmadŒsa, in his VidagdhamukhamaÄÎanam comments,

is it a damsel, who by dint of the sweet voice, bright complexion
and pleasent expressions conquers the whole world? No! no! it is
the writing, having words with sweet vowels and consonants,
capable of expressing rasa and bhŒva, of good natured poet BŒÄa.

cf. L¤ç¿ÚUSßÚUß‡æüÂÎæ ÚUâÖæßßÌè Á»‹×Ùæð ãUÚUçÌÐ

ÌÌ÷ ç·¢¤ ÌL¤‡æè, Ù¨ãU ÙçãU ßæ‡æè Õæ‡æSØ ×ÏéÚUàæèÜSØH

(VidagdhamukhamaÄÎanam, 4.28)
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Trivikramabha¢¢a in his Nalacampµu says that - as the bow
makes the world red with the help of an arrow, so also GuÄŒÎhya
with the help from poet BŒÄa, is making the world a happy place.

cf. Òàæàßmæ‡æçmÌèØðÙ Ù×Îæ·¤æÚUÏæçÚU‡ææÐ

ÏÙéáðß »é‡ææÉUKðÙ çÙÑàæðáæð ÚUç†ÁÌæð ÁÙÑHÓ (Nalacampµu, 1.14)
KavirŒja, the author of RŒghavapŒÄÎav¶ya declares himself

to be an expart in the ß·ý¤æðçóæ×æ»üÐ In that case he equates himself
with Subandhu and BŒÄabha¢¢a and says:

ÒâéÕ‹ÏéÕæü‡æÖÅ÷UÅUà¿ ·¤çßÚUæÁ §çÌ ˜æØÑÐ
ß·ý¤æðçóæ ×æ»üçÙÂé‡ææà¿ÌéÍæðüçßlÌð Ù ßæHÓ

(RŒghavapŒÄÎav¶ya, 1.41)
SoÎÎhala in his Udayasundar¶kathŒ, while refers to KŒlidŒsa

as ÚUâðàßÚU, calls BŒÄa the âßðüàßÚU, i.e. an expert in all aspects.
cf. Òßæ»èàßÚ¢U ãU‹Ì ÖÁðùçÖÙ‹Î×ÍðüàßÚ¢U ßæ€ÂçÌÚUæÁ×èÇðUÐ

ÚUâðàßÚ¢U SÌæñç× ¿ ·¤æçÜÎæâ¢ Õæ‡æ¢ Ìé âßðüàßÚU×æÙÌæðùçS×HÓ
(Udayasundar¶kathŒ, 8.5)

Jayadeva compares BŒÄa with Cupid and says that he lives at
the heart of the damsel called poetry. cf. ÒNUÎØßâçÌÑ Â†¿Õæ‡æSÌé Õæ‡æÑÓÐ

1.12 Summing Up

Sanskrit literature is one of the oldest literatures of the world. It
is well known for its richness as well as vastness. This vast literature
contains certain beautiful prose romances. Subandhu, BŒÄabha¢¢a
and DaÄÎin are some famous prose writers of Sanskrit literature.
Among them also BŒÄa is considered to be the greatest. KŒdambar¶
and Har¦acarita are his famous prose works. In his early life, BŒÄa
travelled extensively and gathered vast knowledge, which is well
depictied in both of his prose romances.

At the very beginning of his Har¦acarita, BŒÄa has given
information about his chequered life. Apart from describing about
the reign of emperor Har¦a, he has given account of several poets
who were his predecessors. Thus, Har¦acarita possesses a
historical flavour.

On the other hand KŒdambar¶ is an imaginary story, which
has been styled as kathŒ and it depicts the interesting life of prince
CandrŒp¶Îa. The name of the book is given after the heroine of
the story, namely KŒdambar¶.

BŒÄa, who lived in 7th century A.D., was so successful as a
writer that his later literary critics have quoted from his works
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profusely to illustrate different aspects of the great Sanskrit literary
composition. Moreover, later poets have also commented highly
on him and were influenced by his style of writing.

1.13 Sample Questions

1. Write a note on origin and development of Sanskrit Prose.
2. Show the divisions of Sanskrit prose.
3. Discuss about the views of the literary critics on the concepts

of kathŒ and �khyŒyikŒ.
4. Write about major Prose Romances of Sanskrit literature.
5. Write what you know about BŒÄa's life and works.
6. Discuss the date of BŒÄa.
7. How BŒÄa has been praised by later writers?

1.14 Suggested Readings

1. KŒdambar¶ (PµurvŒrdha) of BŒÄabha¢¢a, edited with the
Chandrakala and Vidyotini commentaries by Sri
Krishnamohana Sastri, the Kashi Sanskrit Series 1 5 L
Chaukhamba Sanskrit Sansthan. Varanasi. 1982.

2. KŒdambar¶  PµurvabhŒga, with TattvaprakŒÜikŒ commentary.
edited by M.R. Kale, Motilal Banarsidass, Delhi. 1968.

3. The Har¦acarita of BŒÄabha¢¢a, edited by P. V Kane. Motilal
Banarsidass, Delhi, 1986.

4. KŒdambar¶ (in Assamese), translated into Assamese by Prabhat
Chandra Sarma, Arundoram Borooah Institute of Language,
Art and Culture (ABILAC), Guwahati, 2000.

5. DhvanyŒloka of Sri Anandavardhanacharya, with Locana and
BŒlapriyŒ commentaries, edited by Pandit Pattabhiram Shastri,
Kashi Sanskrit Series 135, Chowkhamba Sanskrit Series office,
Benares City, 1940.

6. SŒhityadarpaÄa of Visvanatha Kaviraja, edited by Sri
Salagramasastri, Motilal Banarsidass, Delhi, 1977.

7. History of Classical Sanskrit Literature, M. Krishnamachariar,
Motilal Banarsidass, Delhi, 1989.

8. Sanskrit Sahityakaitihas, Vacaspati Garirala, Chaukhamba
Vidyabhavan, Varanasi, 1960.



-16-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



Unit - II
Banabhatta and His Kadambari

Contents

2.1 Introduction
2.2 Objectives
2.3 Style of BŒÄa
2.4 Analysis of the statement– ÒÕæ‡ææðç‘ÀUcÅ¢U. ÁÙæÌ÷ âßü×Ó
2.5 Few words on Bhusanabana
2.6 Sources of the Kadambari
2.7 Kadambari, a Kathakavya
2.8 Literary Merits and Demerits of the Kadambari
2.9 Summing Up
2.10 Sample Questions
2.11 Suggested Readings

2.1 Introduction

Banabhatta, who is called BŒÄa is short, is one of the brightest
stars in the arena of rich Sanskrit literature. He was a court poet of
famous emperor Harsavardhana of India who ruled in the 7th
century A.D.

BŒÄa, an erudite scholar, wrote several books. But he earned
fame mainly because of his two prose romancies, vig., Harsacarita
and Kadambari. Among those two works the later definitely excels
in its literary beauty, his because the story of Kadambari is an
imaginary one, the poet here could take full freedom to describe
the events and objects in every detail and could also, bring a
supernatural touch to the story-line. This has made Kadambari
more thrilling to the connoisseur.

In this unit, we propose to study about the extraordinary literary
style of BŒÄa in detail. It is to be noted that due to his untimely
death BŒÄa could not complete his Kadambari. The work has been
completed by his, worthy son Bhuysanabhatta. Thus we doen it
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necessary to discuss in short about the style of his worthy son of
the great writer also.

Indian tradition has spoken very high of the  style of BŒÄa. On
the other hand some of the  western critics have criticised the difficult
style at BŒÄa severly. With these two reverse views in front of us,
an effort is being made to analyse the literary merits and demerits
of BŒÄa with special reference to his Kadambari.

2.2 Objectives

As told earlier, in this unit of Kadambari we propose to study
in detail regarding the  so called difficult style of prose writer
Banabhatta. In the previous unit we has discussed about the
divisions of prose works in  Sanskrit literature. We have analysed
the definitions of Katha and ŒkhyŒyikŒ, put forward by literary
critics of ancient India. In this unit we will find out how Kadambari
can easily be called a Katha type of gadyakavya. We will also
discuss about other umportant issues related to our text. Kadambari.

Thus at the end of this unit, you will be able to know about
- The style of Banabhatta.
- You will have a clear idea of the statement ÒÕæ¢‡ææðç‘ÀUcÅ¢U Á»Ì÷

âßü×÷Ó and why this view is often referred to in connection
with BŒÄa.

- You will know about the style of Bhusanbhatta also, who
happens to be the writer of the second part of the
Kadambari.

- You will know about the sources of the Kadambari.
- You will come to know about the literary merits and demerits

of the Kadambari.

3. Style of BŒÄa

BŒÄa is one of the brightest stars in the away of Sanskrit poets.
His works werre agarded as the finest specimens of the Pancati
rule of composition.

cf. ÒàæŽÎæÍüØæðÑ â×æð »é�È¤Ñ Âæ“ææÜè ÚèUçÌçÚcØÌðÐ

àæèÜæÖÅ÷UÅUæç·¤æßæç¿ Õæ‡ææðç˜æáé ¿ âæ ØçÎHÓ U
Some the prose writers BŒÄa is said to be the best. Expressing

superiority of BŒÄa over all other poets, Kirtikaumudi says:
ÒØéÌ ·¤æÎ�ÕÚUè Ÿæéˆßæ ·¤ßØæð ×æñÙ×æçŸæÌæÑÐ

Õæ‡ææŠßÙæßÙŠØØæð ÖßÌèçÌ S×ëçÌØüÌÑHÓ (I.15)
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BŒÄa shows great skill and discrimination characterization. For
example, all the characters Kadambari are life-like and consistent.
The gentle and youtful Harita; the generous and loving king
tarapida; the trusted Sukanasa, whose first thought was always for
the king; devoted Patralekha, who followed prince Condrapida
like his shadow; all these characters make a deep impression on
the heart of the reader. BŒÄa is more elaborate in depicting his
hero and the  heroine than in depicting all the said lively characters.
While depicting the character of his heroine Kadambari in
particular, BŒÄa has spent all his wealth of observation, fullness of
imagery, and keeness of sympathy. Conflicting emotions of tender
love and virgin shame, of hope and despondency- while depicting
all the  said emotions of the heroine, BŒÄa has done full use of his
ability of keen observation of  human behavior. As a result of such
special techniques the character has become life-like.

BŒÄa is an expert in delineation of Rasa. The predominant
sentiment (mukhyara) of Kadambari is Srigara. It is a pure love
story of two couples, viz, candrapida and Kadambari in  one hand,
and Pundarika and Mahasveta, on the other. The love between
the said heroes and the heroines continues even for successive
lives. The heroines wait for their beloveds to take next births to be
united happily. Thus, Srigara has been delineated to the fullest in
Kadambari. But there are other Rasa also, which are delineated
very successfully in the Kadambari. For example Vira-rasa is
delineated through the description of the horse Indrayudha.
Likewise, hasya-rasa has very successfully been delineated through
the descriptions of various funny activities of the priest of the
Candika temple.

The predominant sentient of Harsacarita is vira. Bit Karuna,
i.e., the sentiment of pathos has also been found, which touches
the heart of the connoisseur very deeply. On the other hand in the
Candisataka, vira-rasa is aften migled up with bhakti. Thus, it can
easily be said that different types of Rasa are perfectly delineated
by BŒÄa.

BŒÄa is said to be an expert in writing which follows the
Vakrokti-marga. Thus it is said-

ÒâéÕ‹ÏéÕæü‡æ×NUà¿ ·¤çßÚUæÁ §çÌ ˜æØÑÐ

ß·ý¤æðç˜æ×æ»üçÙÂé‡ææS¿ÌéÍæðü çßlÌð Ù ßæ‡æ (Raghavapandaviya, I-41)
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Moreover, BŒÄa has used the language very conscientiously.
Where the description is about a difficult situation, like that of a
battle etc. or depicts something strong, the  language used is also
difficult, having Ojah-gwna in it. For example the description of
the force of ary of Harsa in the Harsacarita are written in a hard
language possessing ojah-guna. On the other hand while it is the
description of a  dialogue between two people or a Buranic story
retold, than the language is easier with madhurya or prasada-guna.

BŒÄa seems to have been a great lower of Nature. He is never
tried of using for poetic purposes te flora and fauna of India. His
references to plants and flowers, though sometimes overdrawn
and fanciful, are generally charming.

Thus, BŒÄa has been referred to as sarvesvara, i.e., a master of
everything by a poet like Soddhala. Still BŒÄas style has been
severly criticised by a number of critics. Most of these crities are
western critics or modern critics. According to them, one of the
greatest flower of BŒÄas writings is that, they abound in runs on
words and uncommon allusions.

Another serious blemish is pointed out to be that in Kadambari
we come accross a defect in constructive art, which is due to the
device of weaving stories wthin stories. The reader is  unable to
carry in his head the bewildering turns and convolutions of the
story and the confusion of curses and counter curses.

But the said defects of BŒÄas style are negligible while
compared to the qualities of his composition. Due to the freshness
of his  descriptions and sweetness of the Rasa  delineated in his
works, the connoisseur gets so absorbed in his composition that
he can easily ignore the defeacts in it.

2.4 Analysis of the statement

ÒÒÕæ‡ææðç‘ÀUcÅ¢U Á¢»Ì÷ âßü×÷ÓÓÐ
The word ©Uç‘ÀUcÅU names anything that is left out and particularly

a portion of the food left out after consumption. Popularly i means
anything that is polluted by touching. The giving statement implies
that BŒÄa has touched everything under  the sun leaving nothing
untouched for the later poets.

BŒÄa has depicted all varieties of subject matter. He has drawn
the picture of the high as  well as of the low of the rich as well as of
the  poor and so on. He has described the living world and the
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non living with equal skill and equal attention. The animals, plants,
human beings, demi-gods and gods are described with equal care.
Let us have some examples: By the side of the picture of queen,
Vatasavati, there is the picture of the poor girl ¿‡ÇUæÜ·¤‹Øæ and the
maid patralekha. By the side of the description of  the city of
Ujjayint, there is the description of the forest f Vindhya.

BŒÄa describes all his objects in greatest details. For example,
in the description of Ujjayini, even such small things like
ghatikayantra, srngataka and dharagrha do not escape his attention.
It is warranted also by the description of the horse called
Indrayudha.

BŒÄa very faithfully depicts the human sentiments, as warranted
by the sorrows of Tarapida and Vilasvata for not having a child;
sense of great surprise in the mind of Candrapida as he finds the
huge Indrayudha in front of him etc. Folk-cultura and folk-belief
are also very successfully depicted as in the case of sutikagrha-
varana.

His skill in the description of nature is duly dapicted in case of
the Acchodasarovara in the Kadambari or the descriprtion  of the
forest of Vindya in the Harsacarita. This shows that BŒÄa was a
man of varied experience and he had  mastery over all the branches
of learning. This is warranted by his autobiography given in the
begining of the Harsacarita. BŒÄa himself declares before emperor
Harsa – ÒÒâ�Ø·¤ ÂçÆUÌÑ âæXæð ßðÎÑÐ ŸæéÌçÙ ØÍæàæç˜æ àææS˜ææç‡æÓÓÐ BŒÄa’s
acquaintance with different schools of philisophy is evidanced by
the following references-

ÒÒÜæð·¤æØçÌ·¤ çßlØðßÑ ¥Ï×üM¤¿ðÑ, ÕæñfÙðß âßæüçSÌßæÎàæêÚðU‡æ, çÁÙÏ×ðü‡æðß

ÁèßæÙé·¤ç�ÂÙæ, ×è×æ¢âØðß ¥Ùð·¤ÖæßæÙéçßfØæ, âæ¢�Øæ»ÙðÙðß ÂýÏæÙÂéL¤áæðÂðÌðÙ, ÚUžæ-

ÂÅñUÑ ÂæàæéÂÌñÑ ÂýçÌÂÎ÷×ÂæàæéÂÌßýÌæ×, and so on.
In the domain of poetry also, BŒÄa has tried all varieties of

styles. He has written both sravyakaoyas and drsys-kavyas. For
example, his Parvatiparinaya is a drama. In the field of sravya-
kavya he has written both gadys and padya. His candisataka is
written in verses (padya). In the  domain of gadya again, he has
written both katha (kadambari) and ŒkhyŒyikŒ (Harsacarita). But
it is ssaid that he excels in writing in the gadya (prose) form. Thus
Bhoja comments in his Sarasvatikanthabharana - ÒØæÎë‚»lçßÏæñ Õæ‡æÑ

Âlß‹Ïð Ù ÌæNUàæÑÓÐ
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BŒÄa has employed a large number of alamkaras of both sabda
and artha. Few illustrations are given below:

Sabdalamkara

Anuprasa - ·¤ÚU-ÚUÍÌéÚUX -¹éÚU-çàæ¹ÚUæðËÜð¹-¹ç‡ÇUÌæðËÜâËÜßX  -

ÂËÜßæÌ÷-¥æàæñÜæÎéÎØÙæ‹ÙÑÓ etc.
(in Tarapidavarnana)
Slesa – ÒßL¤‡æã¢UâçÖß ÙæÙâÂý¿æÚU×÷, ×ÏéÙæâçÎßâç×ß çß·¤çâÌæàææð·¤ÂæÅUÜ×÷;

ß ý çÌÙæ ç×Õ ÖS×-çâÌ-Âé‡Ç þ U· ¤æ çXÌ×é¹×÷ , ç×‹¼ ý æØ éÏ×¼ ý æÿ æ èÌ ÷ÐÓ  (in
Indrayadhavaranana)

Arthalamkara:

Utpreksa - ÒÂÑàæéÂçÌ-çÙ¢ßæâ-ÂýèˆØæ ¿ »»ÙÂçÚUâÚUæð-ËÜðç¹çàæ¹ÚU×æÜðÙ

·ñ¤Üæâç»çÚU‡æðß âéÏæçÙÌðÙ Âýæ·¤æÚU×‡ÇéUÜðÙ ÂçÚU»Ìæ... etc. (in Ujjayinivarnana)
Purnopama - ÒâéÚUçÙ×æâ-×æL¤ÌðÙðß âÌÌ-Îçÿæ‡æðÙ, çãUÙç»çÚU·¤æÙÙðÙðßæ‹ÌÑ

âÚUÜðÙ, Üÿ×‡æðÙðß ÚUæ×æÚUæÏÙ-çÙÂé‡æðÙ ... etc. (Do)
Parisamkhya - ÒØSØæ“ææçÙßëçžæ×üÎèÂæÙæ×÷, ÌÚUÜÌæ ãUæÚUÜÌæÙæ×÷, ¥çSÍçÌÑ

âXÌ×éÚUÁÎ÷ßÙèÙæ×÷, m‹Î÷ßçßØæð»- à¿·ý¤Ùæ�Ùæ×÷, ß‡æüÂÚUèÿææ ·¤Ù·¤æÙæ×÷... etc. (Do)
Virodhabhasa- ×ãU æmæ Ú U×çÂ Î é cÂ ýß ðà æ× ÷,  ¥ßç‹Ì-çßáØ»Ì×çÂ

×æ»ÏÁÙæçÏçcÆ UÌ×÷ , SÈ¤èÌ×ç‡æ Ö ý×‹ÙÙÜæ ð·¤ Ú U æÁ· é ¤Ü çßß ðà æÐÓ (in
Rajakulavarnana)

BŒÄa has employed both the pancali and Gaudi styles of
composition. The Kadambari is supposed to be in the pancali-riti,
which is characterised by a balanced harmony of words and
meanings.

cf. ÒàæŽÎæÍüØæðÑ â×æð »é�È¤; Âæ“ææÜè ÚUèçÌL¤‘ØÌðÐ

çàæÜæ×ÎëæçÚU·¤æßæç¿ Õæ‡ææðç˜æáé ¿ âæ ØçÎHÓ

The Harsacarita containing longer samasas is maintained to
be in the gaudi style, which is  defined as samasabhula.

While his works are celebrated for very long compounds we
also find side by side, the simplest possible constructions like the
following one: ÒŸæêØÌð çãU ÂéÚUæ ç·¤Ü SØêÜçàæÚUæ ÙæÙ ×ãUæÌÂæ ×éçÙÚUç¹Ü-ç˜æÖéßÙ-

ÜÜæ×Ö êÌæ×ŒâÚ Uâ ¢ Ú U �×æ çÖÏæÙæ ¢  à æàæ æÂ; âæ â é Ú UÜæ ð·¤ÙÂã U æØæàßN UÎØ ð

çÙßðàØæˆ×æÙ×àßNUÎØðçÌ çß�ØæÌæ ÕÇUßæ ×êˆßæ ×ëçžæ·¤æßˆØæ¢ àæÌÏ‹ßæÙ¢ Ùæ×

ÚUæÁæÙ×éÂâðß×æÙæ ×ˆØüÜæð·ð¤ ×ãUæ‹Ì¢ ·¤æÜ×éßæâÐÓ (Indrayudhavarnana)
In fact in BŒÄa’s writings we find all the four varieties of prose

style named and defined in the following verses:
Òßë‹ÌæÕ‹Ïæðç…ÛæÌ¢ »l¢ ×é˜æ·¢¤ ßëžæ»ç‹Ï ¿Ð
ÖßðÎéˆ·¤çÜ·¤æÍæØ¢ ßëžæÖæ»ØéÌ¢ ¿ÌéçßüÏ×÷H
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¥æl â×æâÚUçãUÌ¢ ßëžæÖæ»ØéÌ¢ ÂÚU×÷Ð

¥‹ØÎ÷Îèƒæüâ×æâæÉK¢ ÌéØü“ææËÂâ×æâ·¤×÷HÓ

(Sahityadarpana, VI. 330-331)
Here it is said that the composition, which is not is verse is

called gadya. This is of four types, viz., muktaka, vrttagandhi,
utkalikapraya and curnaka. The first one is free ffrom samasa
(compound), the second one, i.e. vrttagandhi has a flavour of
metre. The third one has  long compounds and the fourth has
moderate compounds.

The passage quoted above starting with the words ÒŸæêØÌð çãU ÂéÚUæ

ç·¤Ü-Ó etc. can easily be cited as an example of the first variety,
i.e., muktaka type of gadya, as the passage does not possess
compound. Other may be illustrated as follows:

Vrttagandhi - ÒçàæçàæÚUâ×ØâêØüç×ß ·ë¤Ìæð˜æÚUæâX×÷, ßÇUßæÙÜç×Î âÌÌÂØæð

¥ÿØ×÷.... ÁæßæçÜ×÷Ð

Utkalikapraya- ©UÎ÷Îæ×·ð¤·¤æ¹æÙéÖèØ×æÙ×ÚU·¤Ì-·é¤çÅ÷UÅU×çSÍÌçàæ¹ç‡ÇU×÷,

¥çÌçàæçàæÚU¿‹ÎÙçßÅUçÂ‘ÀUæØæ-çÙá‡‡æçÙ¼ýæØ×æ‡æ»ëãUâæÚUâ×÷--- ÚUæÁ·é¤ÜÙ÷Ð

Curnaka - âŒÌ‘ÀUÎÌ¹ §ß ·é¤âé×ÚUÁæ ð çß·¤æÚ ñ U-ÚUæâ‹ÙßçÍüÙæ ¢ çàæÚUÑ

àæêÜ×éˆÂæÎØç‹ÌÐ ¥æâ‹Ù×ëˆØß §ß Õ‹ÏéÁÙ×çÂ Ùæç×ÁæÙç‹Ì etc.
BŒÄa has doliniated all the Rasas very successfully. It is to be

noted that among  all the writers of Sanskrit literature, BŒÄa is  the
most successful writer in depicting all the ten kamadasa, including
the tenth known is marana. Visvantha kaviraja in his
Sahityadarpana says-

Ò¥XcßâæñcÆUß¢ ÌæÂÑ Âæ‡ÇéUÌæ ·ë¤àæÌæL¤ç¿ÑH

¥ÏëçÌÑ SØæÎÙæÜ�ÕSÌ‹×Øæð‹×æÎ×ê‘ÀüUÙæÑÐ

×ëçÌà¿ðçÌ ·ý¤×æ…ÿæðØæ Îàæ S×ÚUÎàææ §ÅUH (III. 205-206)
Here â×ÚU names ·¤æ×ÎðßÐ Thus S×ÚUÎàææ is ·¤æ×ÎàææÐ

In another places it is stated –
Ò¥çÖÜæáçà¿‹ÌæS×ë»é‡æ·¤ÍÙæðÎ÷ßð»â¢ÂýÜæÂæà¿Ð

©U‹×æÎæðùÍ €ÌæçÏÁü¾UÌæ ×ëçÌçÚUçÌ Îàææ˜æ ·¤æ×ÎàææÑÐ (âæçãÛ ØÎÂü‡æ, III.160)
In the Kadambari BŒÄa has successfully shown most of the

said Kamadasa including the tenth one (marana) in the episode
of mahasveta-punda-rika.

Thus, there is an all-pervasiveness of the writings of BŒÄa. His
skill is exhibited in all the  departments of literary art, viz. elegance
of words, agreeableness of meanings and sweetness of Rasa.
Hence, Soddhala in his Udayasundarikatha very rightly says -
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Òßæ»èàßÚ¢U ãU‹Ì ÖÁðùç×Ù‹Î×ÍðüàßÚ¢U ßæ·¤ÂçÌÚUæÁ×èÇðUÐ

ÚUâðàßÚ¢U SÌæñç× ¿ ·¤æçÜÎæâ¢ Õæ‡æ¢ Ìé âßðüàßÚU×æÙÌæðùçS×H

Apart from the books mentioned above, a good number of
other books are also ascribed to BŒÄa. Two of such works are
Sivasataka and Saradacandrika. We find quotations from these
two works in Saradatanaya’s Bhavaprakasa and Dhananjaya’s
Dasarupaka. Sivasataka is in  praise of Lord Siva and his victory
over Tripurasura. Saradacondrika is a nataka, the them of which
is related to the story of candrapida.

2.5 Few words on Bhusanabana

As mentioned in the previous unit, BŒÄa could not complete
his Kadambari due to his untimely death. Thus, the author of the
uttaradha-aga or uttarardha of the Kadambari is not BŒÄa but his
son Bhusandabana, who is otherwise known as Bhusanabhatta
or pulina or Pulindra. Bobably BŒÄa planned the extira story, but
could not finish the writing of the same. Bhusanabhatta obviously
know the plan of his father and being the worthy son f great poet
Banabhatta completed the whole story. He humbly comments that
he finished writing the Kadambari as a work of filial duty and not
out of pride. Hence, the  highest praise is due to the dutiful son of
BŒÄa for having creditably performed his self-imposed  task. That
is why it is said–

Ò·ð¤ßÜæðùçÂ SÈê¤ÚUÙ Õæ‡æÑ ·¤ÚUæðçÌ çß×ÎæÙ ·¤ßèÙÐ

ç·¤ ÂéÙÑ €ÜëŒÌâ‹ÏæÙÑ ÂéçÜ‹Ïý·ë¤Ìâæðç‹ÙçÏHÓ
Bhusanabhatta possesses a good number of his excellent

qualities. He has almost the same command over the Sanskrit
language as his father. His style is as arnate and as full of figures of
spech, as his father’s. But we must not forget that in Bhusanabhatta’s
style we find some defects too becouse of which he could not,
find equal place with his father BŒÄa.

In the Uttarabhaga of Kadambari we miss the bold and striking
fancies which we find in the Purvabhaga written by BŒÄa. The
description of the love torment of Kadambari, the heroine, is dull
and drawn out to a tedious length. The picturesque descriptions
of flora and fauna, in which BŒÄa is found to be profuse, are
lacking in the Uttarabhaga. The perusal of  the Uttarabhaga leaves
the reader under the impression that the author Bhusanabhatta
was only anscious bring the story to a state of completion somehow.
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The touch of genius that appeals to the mind and makes the
characters live before the eyes of the reader is altogether wanting
in the writing of Bhusanabhatta.

2.6 Sources of the Kadambari

 poet named Gunadhya composed a huge work called
Brahatkatha. This work of Gunadly is now lost to us. The work in
Paisaci Prakrt. From this work on Prakrt three Sanskrit works came
up in later times. Taking its subject matter somadeva  wrote
Kathasaritsagara in 11th to 12th century A.D., Ksemendra wrote.
Brhatkathamanjari in 11th century A.D. and Budhasvamin wrote
Brahtkathaslokasamgraha in 8th to 9th century A.D.

As the source of his Kadambari, BŒÄa has taken the story from
Brhatkatha as described in the thirteenth taranga of the tenth
lambaka of the Kathasaritsagara of Somadeva.

The whole story of the Kadambari, covering both the
Purvabhaga and the Uttarabhaga, as planned by Banabhatta is
very similar to that of the said story of Somadeva’s work. King
Sudraka of the city of Vidisa described in the Kadambari is the
king Sumanas of Kancana puri of Kathasaritsagara. The
Candalakanya of  Kadambari is Muktalata, the Candalakanya at
Kathasaritsagara. Likewise, Tarapida, Candrapida and theirhorse
Indrayudha are king Jyotiprabha, his son Somaprabha and horse
Asusrava the earlier work. Candrapida’s beloved, the heroine
Kadambari, who is the daughter of gandharva king Citrabhanu is
Makarandika, the daughter of Vidyadhara King Simbhavikrama
of the work of Somadeva. The stories and incidents described in
both the works have got strinking resemblance. Thus, it can easily
be understood that BŒÄa took the story of Kadambari from
Gunadhya’s Brhatkatha, which has in later times, been described
as it was in the original work, at Somadeva’s Kathasaritsagara. As
the original work is not available now, critics have to take help of
the  works of Somadeva and Ksmendra to find out the original
story lines of the episodes depicted there. Hence, to find out the
source of the subject matter of Banals Kadambari scholars have
taken resort to somadeva’s work. Thus, Trivikrambhatta comments
in his Nalacampu that with the help of BŒÄa, Gunadhya is giving
happiness to the people of the world.

Òàæàßmæ‡æçÎ÷ÎÌèØðÙ Ù×Îæ·¤æÚUÏæçÚU‡ææÐ

ÏÙéáðß »é‡æælðÙ çÙÑàæðáæð ÚUç”æÌæð ÁÙÑHÓ
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But the original story (of Kadambari) of Gunadhya’s work, as
now found in Kathasarit sagara, is very dry. Gunadhya’s dry story
has been made enjoyable for the connoisseur of the extra-orginary
elegance of the style of BŒÄa. So, Dr. Peterson remarks- “If the
Kathasarit sagara is like bones, then they are dry bones. These dry
bones live; but it is because breath has entered into them, since
and flesh have been covered up with skin. Heroin then lies the
difference.” (Introduction to Dr. Peterson’s translation of
Kadambari)

There is one striking point in which both the prose works
authored by BŒÄa are similar. BŒÄa could not complete Kadambari
due to his untimely death. Harasacarita’s story also comes to an
alrupt conclusion. Probably BŒÄa did not want to describe the entire
like of his patron as he considered  himself to be misfit to analyse
the greatness of his patron as stated by him in his Hasacarita.

SAQ
1. Who is the author of the Uttaradha or Uttarabha of

Kadambari. What do you know about him? (in 150 words)
.........................................................................................
.........................................................................................
.........................................................................................
.........................................................................................

2. Write in brief about the sources of Kadambari (in 100 words)
.........................................................................................
.........................................................................................
.........................................................................................
.........................................................................................

3. Show how the tenth Kamadasa has been delineated in
Kadambari (in 100 words)
.........................................................................................
.........................................................................................
.........................................................................................
.........................................................................................
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2.7 Kadambari, a Kathakavya

In the previous unit we have discussed about the two types of
Prose-romance, which are called Katha and ŒkhyŒyikŒ. We have
come to know about different views of the literary critics regarding
characteristics of said two varieties of prose-romance. Now we
would like to find out whether Kadambari is katha or an ŒkhyŒyikŒ.

As discussed above, among the literary critics Rudrata’s views
on the said two types of gadya-kavya were considered to be very
rational. We have also mentioned that the definition of Katha as
given by Rudrata fits with Kadambari completely. Still taking into
considerations all the definitions of katha put forward by  several
poticians, we find most of the characteristics of katha to be present
in Kadambari for example, Kadambari is an imaginary story
(prabhandhakalpana). The story of this work is full of Rasa. The
predominant Rasa here is srngara. All the Kamadasas of srngara,
in cluding the tenth one, i.e. marana, are depicted here, which is
warranted by the death of pundarika. The story is narrated in prose.
But it contains certain verses also at the begining. Among them the
first four verses are benedictory.

cf. ÒÚUÁæðÁéáð Á‹×çÙ âˆßßë˜æØð çSÍÌæñ ÂýÁæÙæð ÂýÜØð Ì×Ñ SÂëàæðÐ

¥ÁæØ â»üçSÍçÌÙæàæãðUÌßð ç˜æ»é‡ææˆ×Ùð Ù×ÑHÓ
.... etc.
Just after the benediction, there is reference of the conduct of

the wiced people. This is found in three verses, the first being as
follows:

Ò¥·¤æÚU‡ææçßc·ë¤ÌßñÚUÎæL¤‡ææÎâ”æÙæÌ÷ ·¤SØ ÖØ¢ Ù ÁæØÌðÐ

çßá¢ ×ãUæãðUç¹ ØSØ Îéßü¿Ñ âéÎéÑ âã¢U âç‹ÙçãUÌ¢ âÎæ ×é¹ðHÓ
After this description Õæ‡æ has written two verses in praise of

katha-kavya. The second among these two expresses certain
characteristics of a katha. It is said that a katha is endowed wit
beautiful alamkaras like dipaka, upama etc. and it is very difficult
to understand due to profuse use of words containing pun
(àÜðáƒæÙæÑ)

cf. ãUÚUç‹Ì ·¢¤ Ùæð”ßÜÎèÂ·¤æðÂ×ñÙüßñÑ ÂÎæØñL¤ÂÂæçÎÌæÑ ·¤ÍæÑÐ

çÙÚU‹ÌÚUàÜðáƒæÙæÑ âéÁæÌØæð ×ãUæâýÁà¿�Â·¤·é¤Ç÷U×ÜñçÚUßHÓ

In ten more verses BŒÄa then gives an account of his family
tree in short. After that, in asingle verse  he with all humility BŒÄa
declares that he has written this (i.e., Kadambari) Katha which is
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much better than the previous two kathas (i.e. Brahatkatha and
Vasavadatta). Thus, BŒÄa himself has would stated Kadambari to
be a katha. Moreover, BŒÄa has written certain verses in Arya metre
also. It is to be noted that Visvanatha in his Sahityadarpana has
named Kadambari to give illustration of a Katha.

Stop to consider

From Banabhatta’s works we get a vivid  picture of the  then
society. BŒÄa uses to describe every object, every situation in a
detailed way, because of which different aspects of the society
became very distinctly depicted in his writings. Harsacarita being
a biographical composition, is of great value for the students of
history. But Kadambari, even having an imaginary story as its subject
matter, provides a lot of information about the then society. Though
the subject matters of both ofhis prose works unfurl centering the
activities of the palaces of of emperors, still lives of general public
and downtrodden people are also painted. Education system,
political situation, economic condition, position of women,
religious beliefs and social customs – all these important aspects
of the then society are talked about by BŒÄa.

It is very often said that the pen is more powerful than the
sword. A writer can influence a society by his strong and judicious
views with the help of his writings. BŒÄa has tried to do just the
same. Here is an instance of that. During BŒÄa’s period Sati system,
the system of self immolation prevailed in the society BŒÄa, through
the speech of his hero Candrapida has criticised this system severely
in his Kadambari with the following words, where he calls it a
futila exercise, an act of uneducated people, a  narrow out-look
and insanity, which does not  bring any good to the departed soul.

cf. Ò ØÎðÌÎÙé×ÚU‡æ¢ Ùæ× ÌÎçÌçÙcÈ¤Ü×÷ ¥çßm”æÙæ¿çÚUÌ

°á ×æ»üÑÐ ×æðãUçßÜçâÌ×ðÌÌ÷, ¥™ææÙÂhçÌçÚUØ×÷,
ÚU×âæ¿çÚUÌç×Î×÷, ÿæé¼ýÎëçcÅUÚðUáæ, ¥çÌÂý×æÎæðùØ×÷,

×æñ�ØüSßçÜÌç×Î×÷.... ©UÂÚUÌSØ Ìé Ù ·¤×çÂ»é‡æ×æßãUçÌÐ

There lies the grateness of a world famous poet.

2.8 Literary Merits and demerits of the Kadambari

While Kalidasa is referred to as rasevara BŒÄa is referred to as
Sarvesvara by poets like Soddhala. Dharmadasa in his
Vidyagdhamukha-mandana compares BŒÄa’s composition with
a beautiful damsel. As against this, western scholars like Weber
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compares BŒÄa’s writing with an Indian wood. cf. “.... the verb is
kept back to the second, third, fourth, may, once to the sixth page
and all the interval is filled with epithet and epithets to these
epithets... BŒÄa’s prose is an Indian wood where all progress is
rendered impossible by the undergrowth until the traveller cuts
out a path for himself and where, even them he has to reckon
with malicious wild beasts in the shape of unknown words that
affright him.2 (as quoted in peterson’s INtroduction to the
Kadambari, p.37). A.B. Kaith also seems to supper Weber while
he says- “the censure is just, BŒÄa reveals in the construction of
sentences consisting of heaped up epithets in compound form,
throwing away all the advantages of an inflected language;
moreover, he loves to pile in these compounds double meanings,
and these he brings about repeatedly by the use of rare senses of
ordinary, words or the use of utterly abnormal phraseology.” (A
History of Sanskrit Literature, p. 326).

With these two reverse views in front of us, we propose to
make an analysis of merits and demerits of BŒÄa’s composition
with special reference to Kadambari in the following pages.

At first let us analyse so-called demerits of BŒÄa’s style or to be
precise of the Kadambari. The prime allegation against BŒÄa’s style
is that he writes very complex sentences with abundance of
epithets. For example, while describing the palance of Tarapida
or the city of Ujjayini or the horse Indrayudha, he gives a detail
description of the matter concerned only in a single sentence which
runs for pages together. It seems to be  very difficult for a reader to
understand the context without any help from a commentary.

According to kaith the story of the Kadambari, is also very
strange. He remarks – “This is indeed a strange tale, and to those
who have no belief in rebirth, or even in a reunion after this mortal
life, its appeal must be gravely diminished, and the whole must
seem rather a fantastic if not  idle romance with uninteresting
characters living in an unreal atmosphere.”

As a reply to the first allegation we may say tat altough BŒÄa
describes certain things only through one coplex senence, yet it is
not difficult to find out the main  sentence, hiding inside the long
sentence that runs for pages. For example, it is quite easy in the
rajakulavarnana to find out the main sentence i.e., ¥ßÌèØü ¿ ÚUæÁ·é¤Ü¢

çßßðàæ, and then to put the epithets as adjectives to the ÚUæÁ·é¤ÜÐ
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Moreover, it is not true that BŒÄa’s mode of presentation is same
everywhere. He rather changes his style as demanded by the
context concerned. For example when the contestual Rasa is vira
(i.e., heroic), such as the description of the digvijayaprasthana of
candrapida, employment of long compounds is found. But when
the contextual Rasa is a  delicate one such as Karuna, a very simple
language has been employed. For example in the description of
Kapinjala’s lementation at the death of Pundarika, as very simple
language has been used. cf. ãUæ ãUÌæðùçS×, ãUæ Î‚ÏæðçS×, ãUæ ßç“æÌæðùçS×, ãUæ
ç·¤ç×Î×æÂçÌÌ×÷, ç·¤ ßëžæ×÷, ©Uˆâ‹ÙæðçS×Ð ÎéÚUæˆ×Ù! ×ÎÙçÂàææ¿! ÂæÂ! çÙƒæë ü‡æ!
ç·¤ç×Î×·ë¤ˆØ×Ùéçc‡æÌ×÷? etc. Such change of style in accordance with
the change of situation definitely does not hamper rather it helps
in relishing the contextual Rasa.

As a reply to the second allegation it can be said that Kadambari
is not a modern novel.......................... also, when he says “to Indian
minds also there is a strong appeal in the element of the miraculous,
nor to them is there anything save attraction in the wonderful history
of the Moon and Pundarika, even the appearance of the latter in
parrot form has nothing ludicrous when it is belived that human
being do pass from one body to another.

It is to be noted here that although scholar like kaith say that
the absurdity as described in the Kadambari is accepted only by
an Indian reader, we can point out that the western society has
also accepted the absurdity unludicrously in the dramas of a much
later period by the great dramatist Shakespeare in his dramas like
the Macbeth and the  Hamlet.

The Kadambari excels in literary beauty. It may be evidenced
by the following objective analysis.

ßæ€Ø ÚUâˆ×·¢¤ ·¤æÃØ×÷Ð The soul of the Kavya is its Rasa. The story
of the Kadambari is soappealing because of the fantastic
delineation of  Rasas. The predominant Rasa here is srngara. Both
the types of Sringara, viz. sambhoga and virpalambha are found
here. It may be evidenced respectively by the description of the
first meeting of Mahasveta and Pundarika and the description of
the pang of  separation felt by Kadambari due to her separation
from Candrapida.

Traditionally it is accepted that thee are ten Kamadasa.
Kadambari is probably the only work of Sanskrit literature which
has depicted even the tenth one, i.e., marana. It is evidenced  by
the death of Pundarika and Candrapida.
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Besides srngara a good numbe of other Rasas are also
delineated. For example, vatsalya is very nicely delineated in the
description of Tarapida’s feelings while he receives his son
candrapida as he comes back from the vidyagrha.

But what is most striking about the writings of BŒÄa is his use
of imagery. BŒÄa was a poet of varied experience. He himself says
in the Harsacarita that he travellied a lot and studied well, which
must have helped him to have a good deal of experience along
with a great sense of keen observation  resulting fantastic imageries
in his works.

Before sorting out some of the imageries in his Kadambari, it
would be better to discuss a few lines regarding the term imagery’.

M.H. Abrams, a modern western critic says- “This term is one
of the most common in modern criticism, and one of the most
ambiguous. Its applications range all the way from te ‘mental
pictures’ which, it is claimed, are experienced by the reader of a
poem, to the totality of the elements which make up a poem.” (A
Glossary of Literary Terms, p.76). Spurgeon says “I use the term
‘image’ here as the only available word to cover every kind of
simile, as well as every kind of  what is really compressed simile-
metaphor”. C. Day Lewis says– “It is a picture made out of words.”
Fogle refers to it as “the sensuous element in poetry”. Abrams further
says, ‘imagery is used to signify all the objects and qualities of
sense perception referred to in a poem or other work of literature,
whether by literal description by allusion, or in the analogues used
in its similes and metaphors.”

Now let us find out some examples of imager in the Kadambari.
In Kadambari there is abundance of simile and metaphor. But

it should here be noted that simile and metaphor of the western
poetics can cover  a good deal of alamkara of the Indian poetics.
In that case we can say that the whole of the Kadambari is full of
alamkaras like upama, utpreksa, parinama, parisamkhya etc. We
have already mentioned several passages from Kadambari having
different alamkaras under the heading ÒÕæ‡ææðç‘ÀUcÅ¢U Á»ˆâßü×÷Ó (2.4)
of this unit.

BŒÄa is master in painting picturesque description of the things.
Hence in Kadambari while he describes the elephant called
Gandhamadana, he goes on describing it so minutely that the
connoisseu feels as if he is perceiving the elephant with his own
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eyes. cf. Ò¥æÖèçÜÌÜæ ð ´¿Ùç˜æÖæ» ðÙ ßæ×ÎàæÙ·¤ æ ð çÅ U çÙá‡æãUSÌ ð

ÙçÙà¿Ü·¤‡æüÌæÜðÙæ·¤‡æüØÌæ....Ó etc. So are also the descriptions of
Indrayudha, Ujjayini, rajakula etc.

In Kadambari, we find certain lines where  there is a sound
effect. For example, while describing the horse Indrayudha, it is
said that the bridle inside the mouth of the horse is making a peculia
sound. The poet says– Ò¥æ‹ÌÑS¹çÜÌ×é¹ÚU¹ÜèÙ-¹ÚU-çàæ¹ÚU-ÿææð×Á‹×ÙÑ....Ó

etc. in the Indrayudhavarnana which while reading produces a
peculiar sound like Ò¹ÚU÷ ¹ÚU÷Ó, resembling te sound of  the bridle
inside themouth of the horse, by which the connoisseur can feel
as if he is hearing the sound himself with his ears, helping him
thereby to realise and get engrossed in the situation more easily.

The sense of colour reaches perfection in BŒÄa, which could
never be recaptured by any other Sanskrit author later. He can
discriminate the finer shades of colour. He seldom names the mere
colour, but always recreates the precise shade of the colour by
connecting it with something so that the reader sees before his
eyes the exact shade of the colour. For example he says-
Ò×Ïé×æâçÎßâçÖß çß·¤çâÌæàææð·¤ÂæÅUÜ×÷....Ó etc. meaning thereby that
Indrayudha, the horse is as red as the spring season which is
endowed with the light red colour of the Ashoka flower. Again he
says that Indrayudha’s hairs are as red as lac. Likewise, in the
expression Ò°áæðùSØ àæé·¤ÂÿæçÌãUçÚUÌÚUæ-ÌæðÙæðžæÚUèØæ¢àæé·¤Âýæ‹ÌðÙ... ÚðU‡æé×ÂãUÚUçÌÓ etc.,
there is the reference to the parrot-green shade.

All these can be cited as example of imagery as Abrams says
that imagery includes auditory, tactile (touch), olfactory (smell),
gustatory (taste), or kinesthatic (sensations of movement), as well
as  visual qualities.

Poets in ancient India preferred to write in the verse form.
Because the verses have a musical appeal, for which this form of
composition was  readily accepted by the people. But surprisingly,
Kadambari even being a prose form of composition has that very
appeal, because of the fact that in various places BŒÄa has used a
type of prose  called vrttagandi which contains certain portions of
a metre. For example ÒSßØ ¢  ·¤Ú UÌÜ ðÙæ ç×ÙßÂËÜßðÙ ðß

çß·¤¿·¤×ÜÌéËØ×æÙÙ×SØæÑ âæŸæ éÜð¹¢ ××æÁü ÂéÙÑÂéÙà¿ çÂýØàæÌ×ÏéÚUæç×Ñ

àææð·¤æÂÙæðÎçÙÂé‡æç×Ïü×æðüÂÎðàæ»×æüç×ßæü»çÖ ÚUæàßæSØ âéç¿Ú¢U çSÍˆßæ ÙÚðU‹¼ýæð çÙÁü»æ×Ó

(Vitasavatisantvana) here we have a  foot of the Sloka metre in
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each of the portions SßØ¢·¤ÚUÌÜðÙæç× and Ï×æð üÂÎðàæ»×æüçÖÚ÷U; and the
ÙÙ×ØØØéÌðØ×÷ part of the Malini metrre in the portions çß·¤¿·¤×ÜÌéËØ×÷

and çÂýØàæÌ×ÏéÚUæç×Ú÷U; the ×æçÜÙè Öæðç»Üæð·ñ¤Ñ part of the definition of the
malini metre in the words âæŸæéÜð¹¢ ××æÁü; and the ÿæðØæ ßâ‹ÌçÌÜ·¤æ part
of the definition of the Vasantatilaka metre, in the portion
àææð·¤æ¢ÂÙæðÎçÙÂéÙæÐ

From the above discussion it becomes clear that Kadambari
excels in literary beauty. M. Krishnamachariar rightly, remarks–
“In literary  merit Kadambari is supreme. THe reader loses  himself
in a poetic trance. The nae is true to the  grace, for Kadambari
means also liquor. If liquor makes one forget himself, so does the
Romance of Kadambari. (History of Classical Sanskrit Literature,
pp.447-48 That is why it is said–

Ò·¤æÎ�ÕÚUèÚUâ™ææÙæ×æãUæÚUæðùçÂ Ù ÚUæð¿ÌðÐ
·¤æÎ�ÕÚUèÚUâ™ææÙæ×æãUæÚUæðùçÂ Ù ÚUæð¿ÌðHÒ
It means that a person who has god relished the book called

Kadambari, no more gets interest even in food, just as a person
having taken liquor (Kadambari) does not take interest in food.

By analysing both the merits and demerits of Kadambari it
ulitimately appears that although occassionally BŒÄa’s composition
seems to be like a dense Indian jungle mainly due to the abundance
of lengthy compound, yet because of the literary merits in it, the
reader cannot but be engrossed  in relishing the Rasa here, even
though painstaking making a path through the poet’s complex
style of  composition. In the Kadambari once the connoisseur gets
occastomed to the literary style of BŒÄa, appreciating that very
difficult style, he can relish the Rasa therein fully.

SAQ
1. Discuss in short about the comments of Keith on BŒÄa’s

composition. (150 words)
........................................................................................
........................................................................................
........................................................................................
........................................................................................
2. What that predominant sentiment of Kadambari discuss

very briefly. (100 words)
........................................................................................
........................................................................................
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........................................................................................

........................................................................................

3. Apart from the name of BŒÄa’s book, what is meant by the
word Kadambari? (50 words)

........................................................................................

........................................................................................

........................................................................................

........................................................................................

2.9 Summing up:
BŒÄa’s literary style has been criticised by certain western

scholars severly. His style has been compared with an Indian wood
which is full f dangerous wild beasts. But a  thorough analysis of
his words reveals that though BŒÄa’s style is difficult due to the
profuse employment of various types of almakara and abundance
of samasas, still due to elegance of words, agreeableness of
meanings and sweetness of Rasa in his compositions, a connoisseur
can enjoy his books thoroughly.

..................................................... that he can turn a dry subject
matter into a fantastic and enjoyable work. He has taken the subject
matter of his Kadambari from Gunadhya Brhatkatha. This book is
not available now. But the story is kept as it was in Kathasaritsagara.
From this later work it can be known that the story in original form
was quite dry. BŒÄa has turned this story into a world faous katha
called Kadambari whch is full of Rasa. In doing so he has change
the names of the characters and the places describe in the original
work. With his great sense of keen observation and his vast
experience he has made Kadambari so relishing that once a
conoisseur starts regarding it, he forgets even to take food. Thus it
is said Ò·¤æÎ�ÕÚUèÚUâ™ææÙæ×æãUæÚðUùçÂ Ù ÚUæð¿ÌðÐÓ

2.10 Sample Question

1. Discuss in detail about the style of BŒÄa.
2. Explain the following statement with reference ot BŒÄa’s style:

ÒÕæ‡ææðç‘ÀUcÅ¢U Á»Ì÷ âßü×÷Ó

3. In Kadambari a kathakavya? Justify your answer.
4. Write a note on te sources of the Kadambari. State how BŒÄa

has made it palatable to the connoisseur.
5. Findout the literary merits of Kadambari
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6. Write what you know about the uses of different types of
almkara in BŒÄa’s Kadambari

2.11 Suggesred Reading

1. A History of Sanskrit Literary, A.B. Keith.
2. A Glossary of Literart Rerms, M.H. Abrams Macmillan Press

Ltd.
3. Pracin Sahitya, Rabindra Nath Tagore, Visvabharati

Granthanvibhag, Calcutta.
4. Princeton Encyclopedia of Peotry and Poetics (Enlarged Edn)

Published by Macmillan Press Ltd.
5. Studies in Sanskrit Literature, Culture and Art Shrutidhara

Chakravarty, Pratibha Prakashan, Delhi, 2011.
6. On the Significance of the Saying Gadyam Kavinam mikasam

vadanti by M.M. Sharma Shri Pattabharama Shastri Felicitation
Volume Delhi, 1981.
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Unit-III

Kadambari the text (Ujjayini-Varnana)

Contents

3.1 Introduction
3.2 Objectives
3.3 The test
3.4 Tips for reading the text
3.5 Decoding the uncommon words
3.6 Translatop of prescribed text
3.7 Description of Ujjayini in nutshell
3.8 Sample Explaination
3.9 Summing up
3.10 Sample Questions
3.11 Suggested reading

3.1 Introduction
KŒdambari is the master piece of great Sanskrit prose writer

BŒnabhatta of 7th century India. It is an interesting story that depicts
the three consecutive births of certain characters. The original story
is found in KathŒsaritsŒgara which has kept it as it was in
GunŒdhya’s BrhatlathŒ, which is now lose to us. BŒna, with his
unique style has made to dull original story a very interesting one
that could bring him ever lasting fame.

CandrŒpida is the principal character of the book. He is the
prince of a country name Avanti, which is otherwise known as
MŒlava. In capital is the city of Ujjayini. This is the same Ujjayini or
Ujjain city of present day India, which comes under the state of
modern Madhya Pradesh River Shipra, the temple of Mahakala as
found in the old Ujjayini are still there in the modern... It is
interesting to note that this city was a  favourite place of several
Indian poets. Kali and Banabhatta were among them. KalidŒsa
very beautifully described this famous and how city in his
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Meghaduta, which was your text in  1st semester class. BŒnabhatta
has also given detailed described of this city in the KŒdambari.
This portion of the book has been prescribed your text.

3.2 Objectives

It is often said that BŒna’s style is a very difficult one. But this
allegation is not always true. If studied carefully the reader can
understand the subject matter clearly.

In this unit you will find the text prescribed for the second
semester class, which contains. At the end of this unit you will be
able to

- read the actual text;
- have an idea as to how to study the difficult text;
- know the meanings of uncommon words;
- find out meaning of the whole prescribed text;
- get a gist of the prescribed text;
- learn how to write an explanation

3.3 The text

¥çSÌ â·¤Ü ç˜æÖéßÙ ÜÜæ×ÖêÌæ, Âýâß-Öêç×çÚUß ·ë¤Ì×é»SØ, ¥æˆ×çÙßæâæðç¿Ìæ

Ö»ßÌæ ×ãUæ·¤æÜæçÖÏæÙðÙ ÖéßÙ˜æØ â»ü çSÍçÌ â¢ãUæÚU·¤æÚU‡æðÙ Âý×ÍÙæÍðÙæÂÚðUß ÂëçÍßè

â×éˆÂæçÎÌæ, çmÌèØ-ÂëçÍßè àæVØæ ¿ ÁÜçÙçÏÙðß ÚUâæÌÜ »ÖèÚðU‡æ ÂçÚU¹æßÜØðÙ

ÂçÚUßëÌæ, ÂàæéÂçÌ çÙßæâ-ÂýèˆØæ ¿ »»ÙÂçÚU âÚUæðËÜðç¹çàæ¹ÚU×æÜðÙ ·ñ¤Üæâ -ç»çÚU‡æðß¢
âéÏæçâÌðÙ Âýæ·¤æÚU×¢ÇÜðÙ ÂçÚU»Ìæ, Âý·¤ÅU àæÇ÷Uï.¹ àæéçÌ ×éQ¤æ ÂýÕæÜ ×ÚU·¤Ì ×ç‡æ

ÚUæçàæçÖà¿æ×è·¤ÚU ¿ê‡æü çâ·¤Ìæ çÙ·¤ÚU çÙç¿ÌñÚUæØæç×çÖÚU»âØ ÂçÚUÂèÌ âçÜÜñÑ âæ»ÚñUçÚUß

×ã U æ çßÂç‡æ ÂÍ ñ L ¤Âàæ æ ð çÖÌæ , â é Ú U æâ é Ú U  çâf -»‹Ïßü  -

çßlæÏÚUæðÚU»æŠØæçâÌæçÖçà¿˜æàææÜæçÖÚUçßÚUÌæðˆâß Âý×ÎæßÜæð·¤Ù -·é¤ÌêãUÜæÎ�ÕÚU

ÌÜæÎßÌè‡ææüçÖçÎüÃØçß×æÙÂçVçÖçÚUßæÜVÌæ, ×ÍÙæðhÌ-Îé‚Ï ÏßçÜÌ ×‹ÎÚU ±ØéçÌçÖÑ

·¤Ù·¤×Øæ×Ü ·¤Üàæçàæ¹ÚñUÚUçÙÜ ÎæðÜæçØÌ çâÌ ŠßÁñL¤ÂçÚU ÂÌÎÖý»XñçÚUß ÌéáæÚUç»çÚU-
çàæ¹ÚñUÚU×ÚU×ç‹ÎÚñUçßüÚUæçÁÌ-oëXæÅU·¤æ, âéÏæßðçÎ·¤æð-ÂàææðçÖÌæðÎÂæÙñÚUÙßÚUÌ ¿çÜÌ ÁÜ-

ƒæÅUè-Ø‹˜æ-çâ‘Ø×æÙ-ãUçÚUÌæðÂßÙæ‹Ï·¤æÚñUÑ ·ð¤Ì·¤è-ÏêçÜÏêâÚñUL¤ÂàæËØ ·ñ¤L¤ÂàææðçÖÌæ,

×Î-×é¹ÚU-×Ïé·¤ÚU ÂÅUÜæ‹Ï·¤æçÚUÌ-çÙc·é¤ÅUæ, SÈé¤ÚUÎéÂßÙ-ÙÎ-×é¹ÚU ×Ïé·¤ÚU

ÂÅUÜæ‹Ï·¤æçÚUÌ-çÙc·é¤ÅUæ, SÈé¤ÚUÎéÂßÙ-ÜÌæ-·é¤âé× ÂçÚU×Ü âéÚUçÖ â×èÚU‡ææ, ÚUç‡æÌ

âæ ñÖæ‚Øƒæ‡Å ñ U ÚUæ Üæð çãUÌæ ¢àæ é·¤ ÂÌæ·ñ ¤Ú UæÕf ÚUQ¤¿æ×Úñ Uçß üŸæ é××ØñÑ ÂýçÌÖßÙ×÷ ï

©Uç‘ÀþUÌñ×ü·¤ÚUæçVÌñÑ ×ÎÙØçcÅU·ð¤Ìéç×Ñ Âý·¤æçàæÌ×·¤ÚUŠßÁÂêÁæ, âÌÌ ÂýßëžææŠØØÙ ŠßçÙ
ÏæñÌ ·¤ËÖáæ, çSÌç×Ì ×éÚUÁ-¹-»�ÖèÚU »çÁüÌðáé âçÜÜ-àæè·¤ÚUæâæÚUÚUç¿Ì ÎéçgüÙðáé

ÂÄØüSÌ-ÚUçß-ç·¤ÚU‡æÚ Uç¿Ì âéÚU-¿æÂ ¿æL¤áé ÏæÚUæ»ëãð Uáé ×žæ-×ØêÚU-×‡ÇUÜñ-

×ü‡ÇUÜèÌçàæ¹‡Çñ USÌæ‡ÇUß ÃØâçÙçÖÚUæßŠØ×æÙ-·ð¤·¤æÚUß-·¤æ ðÜæãUÜæ, çß·¤¿-

·é¤ßÜØ·¤æ‹ÌñL¤ˆÈé¤ËÜ-·é¤×éÎ-ÏßÜæðÎÚñUÚUçÙç×á-ÎàæüÙ ÚU×‡æèØñÚUæ¹‡ÇUÜ Üæð¿ÙñçÚUß

âãUâý-â¢�ØñL¤Î÷ïÖæçâÌæ âÚUæðçÖÑ ¥çßÚUÜ·¤ÎÜè-§Ù ·¤çÜÌæçÖ×ëÌ-Èð¤ÙÂé††æÂæ‡æéÚUæçÖ-
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çÎüçàæ çÎçàæ Î‹ÌÌâçÜÜØæ Ö»ßÌæð ×ãUæ·¤æÜSØ çàæÚUçâ âéÚU-âçÚUÌ ×æÜæð€Ø

â×éÂÁæÌðcØüØðß âÌÌæÕf-ÌÚU...Öýé·é¤ÅUèÜð¹Øæ L¤ç×ß ÿææÜØ‹ˆØæ çàæÂýØæ ÂçÚUçÿæŒÌæ,

â·¤Ü-ÖéßÙ-�ØæÌ-Øàæâæ ãUÚUÁÅUæ-¿‹¼ýð‡æðß ·¤æðçÅUâæÚðU‡æ ×ñÙæ·ð¤ÙðßæçßçÎÌ-ÂÿæÂæÌðÙ-
×‹Îæç·¤ÙèÂýßæãðU‡æðß Âý·¤çÅUÌ·¤Ù·¤ÂkÚUæçàæÙæ, S×ëçÌàææS˜æð‡æðß âÖæßâÍ-·ê¤Â-ÂýÂæÚUæ×-

âéÚUâÎÙ-âðÌé-Ø‹˜æÂýßÌü·ð¤Ù, ×‹ÎÚðU‡æðßæðÎ÷ïÏëÌ-â×SÌ-âæ»ÚU ÚÛ ÙâæÚðU‡æ, â¢»ëãUèÌ »æL¤ÇðUÙæçÂ

ÖéÁXÖèL¤‡ææ, ¹ÜæðÂÁèçßÙæùçÂ Âý‡æçØÁÙæðÃØ×æÙçßÖßðÙ, ßèÚðU‡ææçÂ çßÙØßÌæ,

çÂýØ¢ßÎðÙæçÂ âˆØßæçÎÙæ, ¥çÖL¤Âð‡ææçÂ SßÎæÚUâ¢ÌécÅðUÙ, ¥çÌçÍÁÙæ�Øæ»×æçÍüÙæçÂ

ÂÚÂýæÍüÙæÙçÖ™æðÙ, ·¤æ×æÍüÂÚð U‡ææçÂ Ï�×üÂýÏæÙðÙ, ×ãUæâžßðÙæçÂ ÂÚUÜæð·¤ÖèL¤‡ææ,

â·¤Üçß™ææÙ-çßàæðáçßÎæ, ßÎæ‹ØðÙ, Îÿæð‡æ, çS×ÌÂêßæüçÖÖæçá‡ææ ÂçÚUãUæâ-ÂðàæÜðÙ,
©U……ßÜ-ßðàæ ðÙ, çàæçÿæÌæàæðáÎðàæÖæáð‡æ, ß·ý¤æ ðçžæ-çÙÂé‡æ ðÙ-¥æ�ØæçØ·¤æ�ØæÙ-

ÂçÚU¿Ø¿ÌéÚðU‡æ, âßüçÜçÂ™æðÙ, ×ãUæÖæÚUÌ-ÂéÚUæ‡æ-ÚUæ×æØ‡ææÙéÚUæç»‡ææ, ÕëãUˆ·¤Íæ·é¤àæÜðÙ,

lêÌæçÎ-·¤Üæ-·¤ÜæÂ-ÂæÚU»ð‡æ, ŸæéÌÚUæç»‡ææ, âéÖæçáÌÃØâçÙÙæ, Âýàææ‹ÌðÙ, âéÚUçÖ×æâ-

×æL¤ÌðÙðß âÌÌ-Îçÿæ‡æðÙ, çãU×ç»çÚU·¤æÙÙðÙðßæ‹ÌÑ-âÚUÜðÙ, Üÿ×‡æðÙðß ÚUæ×æÚUæÏæÙ-çÙÂé‡æðÙ,

àæ˜æéƒÙðÙðßæçßc·ë¤Ì-ÖÚUÌ-ÂçÚU¿ØðÙ, çÎßâðÙðß ç×˜ææÙéßçžæüÙæ, ÕæñfðÙðß âßæüçSÌßæÎ-àæêÚðU‡æ,

âæ¢�Øæ»×ðÙðß ÂýÏæÙÂéL¤áæðÂðÌðÙ, çÁÙÏ�×ðü‡æðß ÁèßæÙé-·¤ç�ÂÙæ, çßÜæçâÁÙðÙæçÏçcÆUÌæ,
âàæñÜðß ÂýæâæÎñÑ, âàææ¹æÙ»ÚðUß ×ãUæÖßÙñÑ, â·¤ËÂßëÿæðß âˆÂéL¤áñÑ, ÎçàæüÌçßàßM¤Âðß

ç¿˜æ-×¹àæÌæÙÜÏê×ÂêÌæ, ÂàæéÂçÌ-ÜæSØ·ý¤èÁðß âéÏæÏßÜæ^ïUãUæâæ, ßëhðß ÁæÌL¤ÂÿæØæ,

»L¤ÇU×ê çÌ ü çÚ Ußæ‘ØéÌçSÍçÌÚU×‡æèØæ, ÂýÖæÌ-ßðÜðß Â ýÕéfâßüÜæ ð·¤æ, àæÕÚU-

ßâçÌçÚUßæßÜç�ÕÌ-¿æL¤-¿æ×ÚU-Ùæ»Î‹Ì-ÏßÜ-»ëãUæ, àæðá-ÌÙéçÚUß âÎæâ‹Ù-

ßâéÏæÏÚUæ, ÁÜçÏ-×ÍÙßðÜðß ×ãUæƒææðá-ÂêçÚUÌ-çÎ»‹ÌÚUæ, ÂýSÌéÌæçÖáð·¤-Öêç×çÚUß

âç‹ÙçãUÌ·¤Ù·¤ƒæÅU-âãUâýæ, »æñÚUèß ×ãUæçâ¢ãUæâÙæð-ç¿Ì×êçÌüÑ, ¥çÎçÌçÚUß Îðß·é¤Ü-

âãUâýâðÃØæ, ×ãUæßÚUæãU-ÜèÜðß ÎçàæüÌçãUÚU‡ØæÿæÂæÌæ, ¥æSÌè·¤ÌÙéçÚUß ¥æÙç‹ÎÌ-
ÖéÁXÜæð·¤æ, ãUçÚUß¢àæ·¤Íðß ¥Ùð·¤-ÕæÜ-·ý¤èÇUïæ-ÚU×‡æèØæ, Âý·¤ÅUæXÙæðÂÖæð»æ-·¤ÜæÂæçÂ

çßãUæÚUÖêá‡ææ, ÕãéUÂý·ë¤çÌÚUçÂ çSÍÚUæ, çßçÁÌæ×ÚUÜæð·¤ léçÌÚUß‹Ìèáê…ÁçØÙè Ùæ× Ù»ÚUèÐ

ØSØæ× é ˜ æ éX- âæ ñÏæ ð ˆâX- âXèÌâçXÙèÙæ×XÙæÙæ×çÌ-×Ïé Ú ð U ‡ æ

»èÌÚUßð‡ææ·ë¤c‡æ×æØæÏæð×é¹-ÚUÍÌéÚUX Ñ ÂéÚUÑ ÂÄØüSÌ-ÚUÍÂÌæ·¤æÂÅUÑ ·ë¤Ì×ãUæ·¤æÜ-Âý‡ææ×

§Î ÂýçÌçÎÙ¢ ÜÿØÌð »‘ÀUÙ÷ï çÎßâ·¤ÚUÑ

ØSØæ†¿ â‹ŠØæÚUæ»æL¤‡ææ §ß çâ‹ÎêÚU×ç‡æ·é¤ç^ïU×ðáé, ÂýæÚUŽÏ-ÙèÜ-·¤×çÌÙèÂçÚU×‡ÇUÜæ
§ß ×ÚU·¤Ì-ßðçÎ·¤æâé, »»ÙÌÜ-ÂýâëÌæ §ß ßñÎêØü×ç‡æÖêç×áé, çÌç×ÚU-ÂÅUÜ-çßƒæÅU-

ÙæðlÌæ §ß ·ë¤c‡ææ»éL¤-Ïê×-×‡ÇUÜðáé, ¥çÖÖêÌÌæÚU·¤æÂXØ §ß ×éžææ-ÂýæÜ�Õðáé, çß·¤¿

·¤×Ü-¿éç�ÕÌ §ß çÙÌç�ÕÙè×é¹ðáé, ÂýÖæÌ-¿ç‹¼ý·¤æ-×ŠØÂçÌÌæ §ß SÈ¤çÅU·¤çÖçžæ-

ÂýÖæâé-»»Ù-çâ‹Ïé ÌÚUXæßÜç�ÕÙ §ß çâÌÂÌæ·¤æ¢àæé·ð¤áé, ÂËÜçßÌæ §ß âêÄØü·¤æ‹ÌæðÂÜðáé,

ÚUæãéU×é¹-·é¤ãUÚU-ÂýçßcÅUæ §ßð‹¼ýÙèUÜ-ßæÌæØÙ-çßßÚðUáé-çßÚUæÁ‹Ìð çßÚUæÁ‹Ìð ÚUçß-»ÖSÌØÑÐ

ØSØæ@æÙéÂÁæÌ-çÌç×ÚUˆßæÎçßƒæçÅUÌ-¿·ý¤ßæ·¤ç×ÍéÙæ ÃØÍèü·ë¤Ì-âéÚUÌÂýÎèÂæÑ
âTæ×ÎÙæÙÜ-çÎ‚ÎæÎæ §ß Øæç‹Ì ·¤æç×ÙèÙæ¢ Öêá‡æ-ÂýÖæçÖÕæüÜæÌÂçÂTÚUæ §ß ÚUÁ‹ØÑÐ

Øæ¢ ¿ âç‹ÙçãUÌ-çßá×Üæð¿Ùæ×ÙßÚUÌ×çÌ×ÏéÚUæð ÚUçÌÂýÜæÂ §ß ÂýâÂüÙ ×é¹ÚUè-·¤ÚUæðçÌ

×·¤ÚU·ð¤Ì é ÎæãU-ãð UÌéÖêÌæ ð  ÖßÙ-·¤Üã¢ Uâ-·¤æ ðÜæãUÜÑÐ ØSØæ¢ ¿ çÙçàæ çÙçàæ

ÂßÙçßÜæðÜñÎéü·ê¤Ü-ÂËÜßñL¤ËÜâç¼A×èÜßè-ãUçÚU×é¹·¤×Ü·¤æç‹Ì-Üç…ÁÌSØð‹ÎæðÑ

·¤ÜVç×ßæÂÙØ‹Ìæð ÎêÚUÂýâæçÚUÌ ŠßÁ-ÖéÁæÑ ÂýæâæÎæ ÜÿØ‹ÌðÐ
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ØSØæ¢ ¿ âæñÏ-çàæ¹ÚU àææçØÙèÙæ¢ ÂàØÙ÷ï ×é¹æçÙ ÂéÚUâé‹ÎÚUè‡ææ¢ ×ÎÙ-ÂÚUßàæ §ß ÂçÌÌÑ

ÂýçÌ×æ‘ÀUÜðÙ ÜéÆUçÌ ÕãUÜ-¿‹ÎÙ-ÁÜ-âð·¤-çàæçàæÚðUáé ×ç‡æ·é¤ç^ïU×ðáé ×ë»Üæ‚ÀUÙÑÐ
ØSØæ ¢  ¿ çÙàæ æßâæÙ ð  Â ýÕ éfSØ ÌæÚ UÌÚ U×çÂ ÂÆ UÌÑ ÂTÚ UÖæÁÑ

àæ é· ¤âæ ç Ú U· ¤ æâ×êã USØæ çÖÖ êÌ-» ëã UâæÚ Uâ-SßÚ U æ× ëÌ ðÙ çßSÌæ ç Ú U ‡ æ æ
çßÜæçâÙèÖêá‡æÚUßð‡æÚUßð‡ææÚUßð‡ææçßÖæÃØ×æÙæ ÃØÍèüÖßç‹Ì ÂýÖæÌ×XÜ»èÌØÑÐ
ØSØæ¢ ¿æçÙßëçžæ×üç‡æÎèÂæÙæ×, m‹mçßØæð»à¿·ý¤Ùæ�Ùæ×÷ï, ß‡æüÂÚUèÿææ ·¤Ù·¤æÙæ×÷ï ¥çSÍÚÛ ß¢
ŠßÁæÙæ×÷ï, ç×˜æmðáÑ ·é¤×éÎæÙæ×, ·¤æðá»éçŒÁÚUâèÙæ×÷ïÐ

ç·¢¤ ÕãéU×æ, ØSØæ¢ âéÚUæâéÚU-¿êÇUæ-×ç‡æ-×ÚUèç¿-¿Ø¿éç�ÕÌ-¿ÚU‡æÙ¹×Øê¹æð
çÙçàæÌç˜æàæêÜ-ÎæçÚUÌæ‹Ï·¤ ×ãUæâéÚUÑ, »æñÚUè ÙêÂéÚU-·¤æðçÅU ƒæëcÅU-àæð¹ÚU ¿‹¼ýàæ·¤ÜÑ ç˜æÂéÚU-
ÖS×-ÚUÁÑ ·ë¤ÌæXÚUæ»Ñ, ×·¤ÚUŠßÁ-Šß¢â çßÏéÚUØæ ÚUˆØæ ÂýâæÎ-Ø‹ˆØæ ÂýâæçÚUÌ ·¤ÚU -
Øé»Ü-çß¢»çÜÌ -ßÜØ-çÙ·¤ÚUæç¿üÌ-¿ÚU‡æÑ, ÂýÜØæÙ¢Ü-çàæ¹æ-·¤ÜæÂ-·¤çÂÜ
ÁÅU æÖæÚ U-Ö ý æ ¢Ì-âéÚ U çâ‹Ïé Ñ, ¥¢Ï·¤æ ç Ú UÑ , Ö»ßæÙ, © Uˆâ ëcÅ U· ñ ¤Üæâ-ßæâ-
ÂýèçÌ×üãUæ·¤æÜæçÖÏæÙÑ SßØ¢ ÂýçÌßâçÌÐ

3.4 Tips for reading the text:

It is not very easy a task to study the text of BŒna’s KŒdambar¶.
In case of certain descriptions, only a single sentence has been
used to present the full idea of the thing described. In such a case
the sentence may spread over several pages. One, who is not
accustomed to BŒna’s style, obviously finds it quite difficult to
understand the proper implication of the sentence concerned. But,
if certain devices are  taken up, the exact meaning of such a setence
becomes evident distinctly.

First of all, you must find out the key-words of the sentence,
eg., the subject, the object and the verb. You will also have to take
note of the voice in which the sentence has been written. It should
be remembered that in Sanskrit the adjectives take the same gender,
number and case ending, as those of the noun. Thus, after finding
out the main words yu can find out the adjectives of these words
just taking note of the gender, number and case-ending in which
the are used.

In our prescribed text the first sentence spread over pages
together. But the main sentence is Ò¥çSÌ ¥ß‹Ìèáé â·¤Ü-ç˜æÖéßÙÜÜæ××êÌæ
©U”æçØÙè Ùæ× Ù»ÚUèÐÓ As the words Ù»ÚUè and ©U”æçØÙè are in feminine
gender, first case-same gender, number and case-ending are it
adjectives. Thus, you can have the full description of Ujjayin¶ clear
to you.
5. Decoding the Uncommon Words:

BaÄa is famous for using uncommon words. Thus, in you text,
i.e., the Ujjayin¶varÄana of KŒdambar¶, you may come across
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certain words which are very uncommon and hence, unknown to
you. This might creat problem in easy understanding of the text.
So, here we provide for you a list of such uncommon words found
in your prescribed text along with their Sanskrit equivalents and
English meaning.

v. ¿æ×è·¤ÚU× - Sß‡æü× - Gold
w. ¥Öý»XÐ - ×‹Îæ¢ç·¤Ùè - The heavenly river
x. oëXæÅU·¤×÷ï - ¿ÌécÂÍÑ/¿ÌécÂÍ×- A place where four roads meet
y. ©UÂàæËØ× - ÂéÚUæðÂ·¤‡ÆU× - Suburb
z. ÂÅUÜ× - ßë‹Î× - A heap, mass, quantity
{. çÙc·é¤ÅUÑ - »ëãUæç‹Ì·¤SÍæðÂßÙ×÷ï- A pleasure grove near a house
|. ÚUç‡æÌ×÷ï - ŠßçÙÌ× - A sound, or making sound
}. ·¤Ë×á× - ÂæÌ·¤× - A stain, dirt, sin
~. ÃØâÙ×÷ï - ¥æâçžæ - An addiction
v®. ÎéçÎüÙ× - ×ðƒææ‘ÀUóæçÎÙ×÷ï - A rainy or cloudy day
vv. ÏæÚUæ»ëãU× - âçÜÜØ‹˜æ»ëãU×÷ï - A summar house, a house

furnished with artificial water
fountains.

vw. ¥æ¹‡ÇUÜ - §‹¼ýÑ - Indra, the lord of gods.
vx. ¿‹¼ýàææÜæ - âæñÏæðŠßïüÖßÙ×÷ï - A room at the top of the house.
vy. Î‹ÌßÜçÖ·¤æ - ãUçSÌÎ‹ÌÚUç¿Ì¿‹¼ýàææÜæ  Ivory slopings of the

topmost terraces of a house.
vz. ×æÜßè - ×æÜßÎðàæèØæ S˜æèï - A lady from the country called

Malava.
v{. ¥æßâÍ - ¥æŸæØ»ëãU×÷, ÀUæ˜æÜØï - A dwelling place for depried

people, or a dwelling place for
pupils and asscetics.

v|. ÂýÂæ - ÂæÙèØàææÜæ - A place where frinking water is
provided for the travellerls.

v}. ¥æÚUæ×Ñ - ·ë¤ç˜æ×¢ ßÙ×÷ï - A pleasure garden
v~. âéÚUçÖ×æâÑ - ×Ïé×æâ, ¿ñ˜æßñàææ¹×æâmØ×÷ï - Months related to the spring

season.
w®. ×¹Ñ - Ø™æÑ - A sacrifice
wv. ÁæÌM¤Â× - Sß‡æü×÷ï - Gold
ww. ÿæØÑ - ÖßÙ×÷ï - A house

BŒna like to introduce his readers to new words. Very often he
uses different words to mean a single object. Such uses of different
uncomon words certainly proves the erudition of this grea scholar.
Here are few examples of such use.
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(1) To mean Lord Ýiva, he has used the following words also:
ÂàæéÂçÌ, ‚Ø�ß·¤, ãUÚU, §üàææÙ, ÙèÜ·¤‡ÆU, SÍæ‡æé, àæð¹ÚU, ×ãUæ·¤æÜ, àæêÜÂæç‡æ, ×ãðUàæÚU,

çßM¤Âæÿæ, ç˜æÜæð¿Ù, çßá×Üæð¿Ù, ¥‹Ï·¤æçÚU, ·¤æ×çÁÌ÷, Âý×ÍÙæÍ, ç˜æÂéÚUæçÚU, »æñÚUèÙæÍ,
çÂÙæ·¤è, ÏêÁüçÅU, àæÆU·¤ÚU, ç˜æÙØÙ etc.

(2) To mean àæŽÎ (i.e. sound) he has used words like - ÙæÎ,

ŠßçÙ, ÚUç‡æÌ, ƒææðá, SßÚU, ·¤æðÜæãUÚU, ¹, çÙÑSßÙ, çÙÙæÎ, Å¢U·¤æÚU, ¿èˆ·ë¤Ì, ·ê¤çÁÌ,

çßL¤Ì, ·¤Ü·¤Ü, ¥æ·ý¤ç‹ÎÌ etc.
Same is the case with no many other words.

3.6 Translation of the prescribed text

There is, in the country of Avant¶, a city called Ujjayin¶, which
excels in splendour the world of the gods, and is the ornament of
all the three worlds. It is so holy that it is as if it were the birth-place
of the K¾tayuga (satyayuga). It is as if it were a second Earth
crerated, suitable for his residence, by the divine Ýiva, the lord of
the pramathas, and who is also known as MahŒkŒla, and who
brings about the creation, the maintenance, and the  destruction
of the thre world. It is surrounded by an encircling ditch full of
water, so deep as to each the bottom of the Earth, as if encircled
by  the ocean mistaking it for another Earth. It is surrounded by a
circular rampart which is whitened with lime paint, and whose
rows of turrets touch the sky, because of who it appears as if it
were  the mountain KailŒsa (which is white like lime and who
peaks touch the sky), that has surrounded  it (i.e. Ujjayin¶) out of
its affection for it as a  dwelling place of Ýiva. It is decked with
long, big roads of the market place, which look as if they were the
oceans left devoid of water, when their waters were drunk up by
sage Agastya, as because the roads of that place are full of conches,
oystershells, pearls, corals, emeralds, which are kept exposed for
sale. It is decked with picture-galleries which are full of paintings
of gods, demons, siddhas, gandhorvas, VidyŒdharas and nŒgas
and because of that, they (i.e. picture-galleries) looked like fleet
of aerial cars, full of those gods etc., who have descended from
the heaven to look at the beautiful ladies of  that place engaged in
constant festivities. Its squares are decked with sacred shrines, which
look glossy like the Mandara mountain when it was whitened with
the milk tossed up during the chur... of the ocean, and which bear
on their tops bright for mode of gold, and which, having their white
banne. fluttering high In the wind, look like thepeaks of the
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HimŒlaya mountain upon which the milk-white stred of the
celastial Ganges Is falling. It is decked with suburbs, in which there
are reservoirs of water beautifully furnished with lime-coated raised
seats, and in which there is darkness as there are green which are
rendered grey with the pollen of  Ketak blossoms. The orchards
adjoining its house are darkened with swarms of black bees noisy
Intoxication. In It fragrant breezes blow with percistent odour of
the flowers of the creepers In it gardens. In It the worship of cupid
(i.e. god of is exhibited by means of banners with staffs of madans
trees, marked with figures of sharks and raised aloft on every house
with the auspicious tinkling bells attached to them, with flags
consistin of reddish silk, with red chowries (i.e. cŒmara) fastened
to them and studded with pieces of coral. In that city the sins of the
people are all wiped of by the sound of the constant recitation of
the sacred texts. There the house are furnished with fountains.
Drums are beaten there, which make grave sound. The rays of the
sun fallin all around the watery spray produce beautiful rainbows,
and (becausee of that) the pea-cocks there being Intoxicated dance
with their tails unfurls to circles, and they set up a loud tumult with
their cries. The city is given a majestic look by thousands of water-
bodies, appearing as they were the thousand eyes of Indra, and
which look lovely with full blown blue-lotuses, having their
interiors whitened with full-blown white lotuses an apepar charming
by the fishes visible therein. It is whitened in all directions with the
ivory terraces of its mansions, which are surrounded by dense
groves of plantain trees, and which look white like a mass of the
foram of nectar. It (i.e. Ujjayin¶) is encircled by the river ÝiprŒ.
Waters of this river are agitated by the jar-shaper breasts of the
proud and young ladies of the MŒlava country, whic creat ripples
upon its surface, as if they were the wrinkles of her frown, she
having become jealous on seeig the calestial river Ganges on the
head of the divine MahŒkŒla (i.e. Ýiva). The city is inhabited by
fun-loving people, whose fame is known all over the world. Like
the Moon in the matted hair of Ýiva, they possess wealth in crore.
LIke the mountain MainnŒka, they never know undue partiality
for any person. Like the stream of the Ganges, they possess heaps
of gold and rubies. As prescribed by the law-codes, they built public
halls, shetters for the students, well public places for drinking water,
gardens, temples, bridges, and mechanical appliances (like water-
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wheel etc.) Lile the Mandara mountain, they wear all the jewels
collected from the ocean. although they are master of snake-charms,
still they are afraid of snakes. Although they employ rogues as
their servants, still their wealth is subsisted upon by loving persons.
Although they are brove, still they bend to others. Although their
speech is agreable, still they speak the  truth only. Although they
are habdsome, still they are satisfied with their own wives (i.e.
they do not lead immoral lives). Although they are hospitable, still
they do not beg for any favour, Although their persuits are for
pleasure and having money still they are dutiful. Although they
are powerful, still they are afraid of the other world (i.e., they car...
for the life after death and thus behave with restraint. They have a
special knowledge of all the arts. The are libral, they are cleaver,
and their speech is always accompanied with a smile. They are...
in jocular coversation their dress is brilliant, and they learn all the
dialects prevailing in the  various parts of the country. They are
experts in  tricky conversation. They have become wise by having
studied romances and tales, and they know all the alphabets. They
love to read the MahŒbhŒta, the purŒÄas and the RŒmŒyaÄa, and
they are well versed with the B¾hatkathŒ. They fully master all the
various arts such as playing at dice etc., they have a liking for the
study of the Vedas, they are passionately fond of fine sayings, and
they self-controlled. Like the breze in the mont of chaitra, they are
always courteous. Like a forest on te HimŒlaya mountain, they are
genuine at heart. Like LaksaÄa, they know how to win the hearts
of labies. Like Ýatrughna they show that they are familiar with the
work of Bharata (i.e. NŒtyasŒstra). Like the day, they follows the
advice of their friends. Like the doctrine of the  Buddhists, they
were courageous enough to say ‘yes’ to all. Like the SŒÅkhya
philosophy, they possess men who are laders. And, like the religion
of the Jainas, they take pity on all living creatures on account of its
big mansion the city appears to be full of hills, on account of its
extensive buildings it seems to contain large suburbs (or small
towns) within itself; on account of the  virtuous persons dwelling
therein, it seems to possess wish granting kalpa trees. By reason of
the walls of its mansions having picture painted on them, it (i.e.
the city) seems to exhibit the entire form of the whole world. Like
the twiligh it is red on account of the rubies it contains. Like the
body of Indra, the lord of the gods, it is sanctified by the smoke

-43-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



proceeding from the fires of hundreds of sacrifices which are being
performed therein. Like the sportive dance of Ýiva which is
endowed with nectar-white laughter it is also endowed with
mansions painted white with lime. Like an old woman, it is the
abode gold. Like the body of GaruÎa, it is attractive as there being
no lapse from righteous conduct. Like the morning time, it has all
its citizens thoroughly enlightned. Like the dwelling place of
Üabaras, it has white mansions wherein chowries are hanging down
from pegs. Like the body of the serpent Üesa (who held the earth),
it has charming hill in its vicinity. At the time of churning of the
ocean terrible sounds engulfed all directions likewise it has barge
colonies of cowherds occupying all directions. Like a place where
a royal coronation has been held, it has (within itself thoussands
of jars full of gold coins. Like goddess Gaur¶, it possesses sutable
idols mounted on big pedestals. Like Aditi, it is full of sacred templet.
Like the sportive expoits of the Great Boar, it exhibit the throws of
golden dice. Like Œst¶ka’s body, it gives delight to large crowds of
fashionable people (who make marry therein). Like the plot of
the HarivaÅÜa, it is charming on account of the various sports of
children. Although the sportive acts of the ladies are apparent there,
still it keeps its moral character unimpaired. Although it is red in
colour (in real sense it is said that all the castes are friendly to one
another), still it is white like nectar (with lime-paint). Although its
residents put on pearl-necklaces, still it is endowed with vihŒras
(i.e. holy shrines). Although it is full of different kinds of people
still it is firm (in its nature).

In that city the divine sun daily appears as if he is bowing down
to MahŒkŒla (Ýiva) when passing across the sky, since the banner-
cloth of his chariot droops before him as his horses turn mouths
downwards, being attracted by the .... melodious sounds of the
singing of ladies practising music on the terraces of lofty mansion.
In that city the rays of the sun appear beautiful in various ways-
thus, upon the vermail jewelled pavements they appear to shine
as if reddened ...  the hue of twilight; upon emerald platforms,
they appear as if the place is full of blue lotuses; upon pavements
of the lapis lasuli, as if they are shooting across the  expanse o the
sky; upon clouds of the smol of black agaru wood, as if engaged
in dispelling a mass of darkness; upon festoons of pearls, as it they
have dimmed the lustre of the  clusters of stars; upon the faces of
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beautiful women as though they are lightly touching the full-blow
lotuses; upon the light flashed out by the cryste walls, as though
they have fallen right in the midst of moonlight at dawn; upon
white banner cloths, as though they are lying upon the waves of
the celestial Ganges; upon the ruby, as though shining with
offshoots of light; and passing through the holes of windows having
frame of sapphires, they appear as if entering inside the  cavity of
the mouth of RŒhu, who eclipses them.

On account of the brilliance of the ornament worn by the ladies
of that city, the nights pass, a it coloured reddish-yellow by morning
sunlight, where the cakravŒka pairs are not separated as no
darkness appears; in which the lamps burning at the  time of love
sports are rendered meaningless; and  in which the quarters appear
as if set ablaze by the fire of Love produced in the hearts of its
citizens.

That city, where in the three eyed god (Ýiva) resides, constantly
resounds with the exceedingly sweet noise of the flocks of domestic
swans, the cause of the fever of love, which, as it spreads on, looks
like the lamentation of Rati, caused by the burning of cupid. The
mansions here are endowned with flags made of silk cloth, which
tremble because of wind. At nights the palaces appear as though
wiping off the bolt on the Moon caused by his being put to shame
by the superior beauty of the lotus like faces of the ladies of the
MŒlava country, with its hands raised high up in the form of its
flags.

In that city, the moon, under the guise of his reflected images,
falls and rolls upon the jewel parements cool by being abundantly
sprinkle over with thick sandal-water, as though he have been
completely subdued by love at the sight of the faces of the ladies
of the city as they recline on the roods of the mansions. In that city,
the  auspicious songs are sung at dawn by numerous parrots and
mainŒs kept at cages. But their songs go in vain as they cannot be
heard distinctly due to the jingling sound of the ornaments of the
ladies, which sound spreads everywhere and surpass the sound
of domestic sŒrasa birds: also. In that city there is absence of
cessation only in case of jewels serving as lamps; there is taralatŒ,
but only in the case of necklaces; there is want of steadiness but
only in the case of the sounds of drums beaten during music; there
is separation of couples, but only of cakravŒka birds; there is
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examination of varÄa, but only in case of gold; there is fickleness,
but only of the flags; there is hatred of nitra (i.e. sun), but only of
the lilies; there is ksagupti concealment but only of the swords.

What more need be said in praise of the city God Ýiva, the foe
to the demon Andhaka having give up his foundness for residing
upon KailŒsa, dwel in it as MahŒkŒla; he, the rays of the nails of
whose feet are touched by the rays f the jewels on the crown of
gods and demons as they bow down to his  feet; who killed the
mighty demon Andhaka by his sharp triÜula; the light of the moon
on whose crest is scratched by the edges of PŒrvatis anklets; who
has spreaded the ashes of the three cities over his body; he whose
feet are worshipped with a number of bangles falling down upon
them from the  two arms spread outwards for begging his favour
by Rati when she was grief-stricken at the death of (her husband)
cupid at Ýiva’s hands; and in whose massive matted hair tawny
like the mass of the flames of fire at the time of the universal
destruction, the celestial river Ganges wandered without finding
on outlet.

In Sanskrit literature, Naturre has been given on importance
place from the early times. It has a strong emotional appeal. Even
ordinary men arer enchanted by its beauty, not to say of BŒÄa’s
age, we find Nature’s delineation in literature but the way of
delineating it ha gradually changed. In the early works, nature is
described just as it is seen, in a  direct and simple way, but gradually
the tendency of  decoration, with the help of wonderful
imaginations, increased. In the works of BhŒravi and MŒgha, we
find that the reality of nature is often overshadowed by  literary
embellishments, thus turning the natural into the artifical.

The case is not the same with BŒÄa is also very fond of
ornamentation, yet his descriptions never lack reality. In his true
pictures of nature, he points out the beauty of different phenomena
of nature in their varied aspects, which reveal his deep knowledge
of the flora and fauna of India.

Stop to consider:

BŒÄa makes a clever use of several folk-tale motif in the
KŒdambar¶. Some of these are the following:

(a) Reincarnation and remembrance of the former life. The
entire structure of the KŒdambar¶ is based on the doctrine of
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reincarnation. The moon took birth as CandrŒpda and again as
king Sudraka so is the case with PuÄÎarka.

(b) The system of setting story within story: The device of
weaving a tale within a tale, so commonly found in the folk-tales,
is used by BŒÄa in his KŒdambar. Here, in the story narrates by the
parrot has Introduced the tale of CandrŒpda and VaiÜampŒyana,
as told by the sage JavŒli and again in the tale narrated by JabŒli,
an account given by MahŒÜveta has been inserted.

(c) Parrots and satrlings using human speech: Parrots and
starlings play an important role In Folk-literature. In the Kadambar,
a large portion of the story, Is narrated by the parrot, who was a
master of all the sciences and arts. Again a verbal guarrel between
a parrot and the starling is described by BaÄa, at the time of the
first meeting of KŒdambar and CandrŒpÎa

(d) The sages who can straightway see through the past, present
and future;

The sage JŒbŒli at once discerns the past, the present and the
future lives of the parrot. The sage Üvetaketu also had the same
powers.

(e) Divine characters: Gods like Moon, Laksmi¦m, and divine
characters like kinnaras and gandharvas have been introduces by
BŒÄa in the KŒdambar¶. He has brough the divine beings to this
earth and has taken the earthly CandrŒpda to the world of
gandharvas.

(f) Curse: A curse s a common device used in the folk-tale
being affected by which a person take another form or divine
personage, being cursed by a sage, has to take birth in the world
of mortals. In the KŒdambar¶, puÄÎarika and the Moon had to
take birth twice on this earth, due to a curse given by them to each
other. Kapinjala is also transform into a horse called IndrŒyudha,
becausee of a curs given to him by a VaimŒnika.

BŒÄa's style of narrating a story is extraordinary. We have seen
before, that In his time a tendency for artificial décoration in the
literary creation was Increasing. This had given rise to a highly
ornamented kŒvya style called victra-mŒrga by Kuntaka. A chief
characteristic of this style is that a short plot is elaborated to a large
extent, by inserting detailed descriptions of nature and other
objects in it. As a result of thus, a major portion of the work consists
of  descriptions and the rest narrates the actual plot.
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BŒÄa is obviously influenced by the current literary trend of
his time, but his peculiarity lies on the fact that he has not neglected
his plot too much. That is why even being an ornate poetry
KŒdambar has gained everlasting  popularity among the
connoiusseurs.

3.7  Description of Ujjayini in Nutshell

¥çSÌ ¥ß‹Ìèáé ©U…ÁçØÙè Ùæ× Ù»ÚUèÐ âæ Ù»ÚUè ÚUâæÌÜ¢ ØæßÎ »ÖèÚðU‡æ

ÂçÚU¹æßÜØðÙ ÂçÚUßðçcÅUÌæ �æßçÌÐ ·ñ¤Üæâç»çÚU‡æðß Âýæ¿èÚUßÜØðÙæçÂ ÂçÚUßëÌæ Ì˜æ Â‹ÍæÙÑ

ÚUˆÙçßÂç‡æçÖ ©UÂàææðçÖÌæ ßÌü‹Ìð Ð âæ ©U…ÁçØÙè ¥æÜð�ØÖßÙñÚUçÂ ¥Ü¢·ë¤ÌæÐ Ì˜æ

¿ÌécÂØæçÙ âéß‡æü·¤ÜàæØéžæñÑ ÌÍæ àæéÖýÂÌæ·¤æØéžæñÑ ¥×ÚU×¢çÎÚñUÑ àææðçÖÌæçÙ Ößç‹ÌÐ âæ

ãUçÚUm‡ææðüÂßÙØéžæñÑ »ýæ×‹ÌñÑ ©UÂàææðçÖÌæÐ Ìðáé ©UÂßÙðáé âéÏæßðçÎ·¤æÂçÚUßðçcÅUÌæÑ ·ê¤ÂæÑ

ÌÍæ ÁÜ ·é¤�ÖçÙç×üÌØ‹˜ææç‡æ âç‹ÌÐ Ì˜æ ÖßÙæçÙ ÙæÙæçßƒ ·é¤âé×Âê‡æñüÑ ©UlæÙñÑàææðç×ÌæçÙ

ßÌü‹ÌðÐ Ì˜æ ÂýçÌÖßÙð âßü˜æ ·¤æ×ÎðßSØ ÂêÁæ â�ÂæçÎÌæ ÖßçÌÐ âæ Ù»ÚUè Ù ·ð¤ßÜ¢

Öæð»çßÜæâæŸæØÑ ¥çÂ Ìé ßðÎæçÎ àææS˜ææÙéàæèÜÙSÍ Ü×çÂ ÖßçÌÐ ·ð¤·¤æÚUß·¤æçÚUçÖÑ

ÙëˆØÚUÌñÑ ×ØêÚñUÑ °áæ Ù» çßÖêçáÌæçSÌÐ âæ ¿ ·¤×ÜÂê‡æñüÑ ÌÇUæ»ñ-M¤ÂàææðçÖÌæÐ çàæÂýæ

Ùæç×·¤Øæ Ùlæ âæ ÂçÚUçÿæŒÌæÐ

Ì˜æ Ù»ØæZ ßãßÑ ØàæçSßÙÑ çßžæàææçÜÙÑ çßÜæâèÁÙ ¥çÏßâç‹ÌÐ ÂÚUæðÂ·¤æçÚU‡æÑ

Ìð ÂÚUæðÂ·¤æÚUæØ S×ëçÌß¿Ù¥ÙéâëˆØ ¥ÙæÍßæâ¢, ÁÜÂæÙSÍæÙ×÷ï ©UÂßÙ¢ Îðß»ëãUç×ˆØæçÎ·¢¤

çÙç×üÌß‹ÌÑÐ Ìð ßèÚUæÑ â‹ÌæðùçÂ çßÙèÌÑ, çÂýØßæçÎÙÑ â‹ÌæðùçÂ âˆØßæçÎÙÑ M¤ÂÂÿæÂæçÌÙÑ

ÌÍæ M¤Âß‹ÌÑ â‹ÌæðùçÂ çÙÁÎæÚUâ‹ÌéáÑ, ¥çÌçÍÁÙæÙæ×÷ï �Øæ»ÙæçÍüÙÑ â‹ÌæðùçÂ

ÂÚUÂýæÍüÙæÙçÖ™ææçÙÙÑ, ×ãUæÕçÜÙÑ â‹ÌæðùçÂ àæ˜æéâèÚUßÑ ÌÍæ ·¤æ×æÍüâðßæÚUÌæÑ â‹ÌæðùçÂ

Ïæç×ü·¤æÑ âç‹ÌÐ Ìð ·¤æØüÎÿææ Ù×üß¿ÙçÙÂé‡ææÑ âßüÖæáæ ÂæÚUÎçàæüÙÑ àææS˜ææÙéÚUæç»ÙÑ ÌÍæ

Âýàææ‹Ì¿ðÌâÑ Ößç‹ÌÐ ÚU×‡ØæÑ â‹ÌæðáÂýÎæÙð çÙÂé‡ææ ÙæÅKïàææS˜æÂæ»üÌæÑ âéNUÎÙé»æç×Ùà¿

âç‹ÌÐ

ÌSØæ×÷ï ©U…ÁçØ‹Øæ¢ Ö»ßÌÑ ×ãUæÎðßSØ ×ãUæ·¤æÜæ�Ø¢ Âýçâf¢ ×¢çÎÚU×çSÌÐ Ì˜æ »ëãUæç‡æ

âæÏæÚU‡æÌÑ ¿ê‡æüçÜŒÌæ âç‹ÌÐ ·¤æçÙç¿¢ÎÐ ÖßÙæçÙ ÂkÚUæ»×ç‡æ¹ç¿ÌæçÙ, ¥ÂÚUæç‡æ

âéß‡æüçÙç×üÌæçÙ ãUçSÌÎ‹ÌçÙç×üÌæçÙ ßæ Ößç‹Ì Ì˜æ âÌÌ¢ Ø™ææÑ ¥ÙéçcÌæÑ ßÌü‹ÌðÐ

©U…ÁçØ‹ØæÑ â×èÂð ÂßüÌæÑ ÌÍæ ¿ÌéçÎüÿæé »æðÂÂËÜØÑ çßÚUæÁ‹ÌðÐ °áæ Ù»ÚUè ¥Ùð·¤æçÖÑ

ÕæÜ·ý¤èÁæçÖÑ ÚU×‡æèØæçSÌÐ Ì˜æ ¥Ùð·¤æÑ ÕæñhçßãUæÚUæÑ ßÌü‹ÌðÐ ÂýçÌÖßÙSØ mæÚUÌæðÐ

Ú U ‡ æ× êÜ ð  â éß‡æ ü· ¤ÜàæÑ â ¢SÍæ çÂÌæ ðù çSÌÐ Ì˜æ Ú U×‡æ èÁÙæÑ â‹ŠØæ·¤ æÜ ð

âXèÌæçÎâé·é¤×æÚU·¤ÜæÚUÌæÑ ßÌü‹ÌðÐ Ìð ¥ˆØé……ßÜæçÙ Öêá‡ææçÙ ÏæÚUØç‹ÌÐ âæ Ù»ÚUè

·¤Üã¢UâæÙæ¢ âé×ÏéÚðU‡æ ·¤æðÜæãUÜðÙ ×é¹çÚUÌæùçSÌÐ àæé·¤âæçÚU·¤æçÂ ÂýÖæÌâ×¢Ñ ×XÜ»èÌ¢

»æØç‹ÌÐ ©U……æçØ‹Øæ Sß·¤æ‹ˆØæ ¥×ÚUÜæð·¤SØ léçÌÚUçÂ çßçÁÌæ ßÌüÌðÐ ç·¢¤ ÕãéUÙæ

©U…ÁçØ‹Øæ¢ âßü×ðß ...

3.8  Sample Explainations

a)  ÕæñfðÙðß âßæüçSÌßæÎ-àæêÚðU‡æ, âæ¢�Øæ»×ðÙðß ÂýÏæÙ-ÂéL¤áð ÂðÌðÙ, çÁÙÏ×ðü‡æðß

ÁèßæÙé·¤ç�ÂÙæ çßÜæçâÁÙðÙæçÏçcÆUÌæ
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¥Í ·¤çß×êÏü‹ØðÙ Õæ‡æÖ^ïðU‡æ çßÚUç¿ÌæØæ¢ ·¤æÎ�ÕØæü ×é…ÁçØÙèß‡æüÙÂýâ¢»ð â×é„UâçÌ

ßæ€Øæ¢àææðùØ×÷ïÐ

ÖæÚUÌÖê¹¢Çð U ¥ß‹Ìèáé â·¤Üç˜æÖéßÙÜÜæ×ÖêÌæ ©U…ÁçØÙ Ù»ÚUè çßÚUææÌðÐ

¥×ÚUÜæð·¤æÎçÂ ¥çÏ·¤léçÌØéQ¤æØæ×é…ÁçØ‹Øæ ¢ Ù»ÚUßæçâÙÑ SßæÖæçß·¤ÌØñß

¥ˆØéˆ·ë¤cÅUÁÙæÑ çßÜæçâÁ Ùæà¿ ¥æâÙÐ ·¤Í×ðÌçÎçÌ çÁ™ææâæØæ×é‘ØÌð-ÕæñhðÙðß

§ˆØæçÎ·¤×÷ïÐ

°Ì˜æé Âêßü×ðß ©Užæ¢ ØÌ÷ïÑ ©U…ÁçØÙè Ù»ÚUè Â‡ØçßÂç‡æ çÖL¤ÂàææðçÖÌæ ßÌüâðÐ °ðÌðáæÂ‡æðáé

ØÎæ ÁÙñÑ ¼ýÃØÁæÌæÙ ×çSÌˆßçßáØð ç·¤ç†¿Ì, çÁÿææçâÌ¢ ÖßçÌ ÌÎæ Ù»ÚUßæçâÙÑ

¥æÂ‡ææÙæ¢ ¼ýÃØÂê‡æüˆßæÌ, âßüÎñß ¥çSÌ §çÌ ßÎæç‹ÌÐ ¥Íßæ °ÌÎçÂ ßžæé¢ Øé…ØÌð ØÎSØæ¢

¥çÂ Ìé ÂÚUæðÂ·¤æçÚU‡æÑ Ìð ÙæçSÌ §çÌ ·¤ÍÙðÙ ÎêÚUè·é¤ßüç‹Ì ¥çÂ Ìé ÂÚUæðÂ·¤æçÚU‡æÑ Ìð ÁÙæÑ

âßüÎñß ¥çSÌ §çÌ ß¿ÙðÙ ¥ÂÚ¢U Sßæ»Ì¢ ·ë¤ˆßæ âßüÍ âæãUæÄØ¢ ·é¤ßüç‹ÌÐ àæŽÎâæ�ØæÎ

°ÌÎðß àÜðá×é¹ðÙ âßæüçSÌ ßæÎ×ÌÂý·¤æàæ·ð¤Ù ÕæñfÎàæüÙðÙ ÌéËØÌð ÕæñfðÙðß âßæüçSÌ

ßæÎ-àæêÚðU‡æ §çÌÐ ÌÍæçãU ÕæñfæÙæ¢ ×ŠØð Âÿæ˜æØ¢ â×éÂÜ�ØÌð ¥Ì °ß¢ ŸæèàæVÚUæ¿æØðü‡ææð‘ØÌð

Õýræïâê˜æÖæcØð Ì˜æñÌð ˜æØæð ßæçÎÙæð Ößç‹Ì ·ð¤ç¿Ì âßæüçSÌˆßßæçÎÙÑ, ·ð¤ç¿çm™ææÙæçSÌˆß

ßæçÎÙÑ, ¥‹Øð ÂéÙÑ âßüàæê‹ØˆßßæçÎÙÑÐ Ì˜æ Øð âßæüçSÌˆßßæçÎÙð Õsï×æ�ØÙÌÚ¢U ¿ Ñ,

ßSˆß�ØéÂ»‘ÀUç‹Ì ÖêÌ¢ ÖæñçÌ·¢¤ ç¿˜æ¢ ¿ñ˜æ¢ ¿ Ìæ¢SÌæßˆÂýçÌÕýê×ÑÐ §çÌÐ °ÌÎŒØé‘ØÌð

ØmæñhæÑ ¿ÌéÏæü çßÖ…ØÌð-×æŠØç×·¤Ñ, Øæð»æ¿æÚUÑ, âæñ˜ææç‹Ì·¤Ñ ßñÖæçá·¤à¿ Ì˜æ

âæñ˜ææç‹Ì·¤æÑ ÌÍæ ßñÖæçá·¤æÑ âßæüSÌßæÎ¢ ßÎç‹ÌÐ

Õæñf×ÌæÌ÷ï ÂÚ¢U âæ¢¹ÎàæüÙ×éÂSÍæŒÌð-âæ¢�Øæ»ÙðÙð ÂýÏæÙÂéL¤áæðÂðÌðÙ §çÌÐ Ì˜æ ©U…ÁçØ‹Øæ¢

çßÜæçâÁÙæÙæ¢ ×ŠØð ÏÙ»é‡ææçÎØé«¤Ñ ©Užæ×ÂéL¤áæÑ âç‹ÌÐ ¥Ì°ßæð‘ØÌð ÂýÏæÙÂéL¤á¢ ÂðÌæ

§çÌÐ ¥˜æ ÂýÏæÙàæŽÎSØæÍüÑ ©Užæ× §çÌÐ Âÿæð Ìé âæ¢�ØÎàæüÙæð«¤SØ ÌˆßSØ ÂýâXæðÂSÍæŒØÌðÐ

âæ¢�ØÎàæüÙSØ ÂÎæÍü mØ¢ âéÂýçâh×Ð Âý·ë¤çÌÑ ÂéL¤áà¿Ð Âý·ë¤çÌÚðUß ·¤Îæç¿Ì

ÂýÏæÙàæŽÎðÙæŒØç×ÏèØÌðÐ âžßÚUÁSÌ×âæ¢ âæ�ØæßSÍæ Âý·ë¤çÌÑ ÂýÏæÙ¢ ßæÐ ÂéL¤áà¿ðÌÙæ�ØÑ

Ù Âý·ë¤çÌÙü çß·ë¤çÌÑ ÂéL¤áÑ §ˆØéžæïÜÿæ‡æÑ àæŽÎâæ�ØæÌ àÜðáÙé¹ð×æð‘ØÌð ØÎ ØÍæ ·¤çÂÜ

×éÙðÑ âæ¢�ØÎàæüÙð ÂýÏæÙÂéL¤áæñ §çÌ ÂÎæÍümØSØ çßl×æÙˆß×æçâ ÌØñß ©U…ÁçØ‹Øæ¢

ÂýÏæÙÂéL¤áæ× ¥ÍæüÌ ©Užæ×ÁÙæÙæ¢ çßl×æÙˆß¢ ßÌüÌð §çÌÐ

°ß×ðßæð‘ØÌð çÁÙÏ×ðü‡æðß ÁèßæÙé·¤ç�ÂÙæ §çÌÐ çÁÙÏ×ü ¥æãüUÌ¢ ÎàæüÙ×÷ï ÌÎ÷ïÏ×ðü‡æ

çÙç¹ÜæÙ Âýæç‡æÙÑ ·ë¤Âæ¢ çßÏžæð Ð ©U…ÁçØ‹Øæ×çÂ âßðü çßÜæçâÙ çÂ â×SÌæÙ ÁèßæÙ

ÂýçÌ ÎØæß‹Ì °ßÐ ¥Ì °ß Ìð çÁÙÏ×ðü‡æ ÌéËØÙæðÐ ¥˜æ ÁèßæÙé ·¤ç�ÂÙ §çÌ çßàæðá‡æ¢

ÂÿæmØðùçÂ ÌéËØ×÷ï ÁñÙæÙæ×çã¢Uâæ-ßæçÎˆßæÌÐ

·¤ßðÑ Õæ‡æÖ^ïUSØ ÎàæüÙàææS˜æçßáØð ·¤èÎëàØ »¢ÖèÚU ßæç‡ÇUˆØ×æ¢âèÌ §ˆØðÌˆÂýÎàæüÙðÙñß

âéSÂcÅUÌØæ ™ææÌé¢ àæ€ØÌðÐ ¥ÌÑ âécÅéU ßÎçÌ Õæ‡ææðç‘ÀUcÅ¢U Á»ˆâßü ç×ÓçÌÐ Õæ€Øæ¢àæðùçS×Ù

âßü˜æñß Âê‡ææðüÂ×æÐ ÕæñfðÙðß §ˆØæÎæÚU�Ø ÂýÏæÙÂéL¤áæðÂðÌðÙ §çÌ ÂØü‹Ì¢ âæ àÜðáæÙé Âýæç‡æÌæ

§çÌ âßZ âéâ×†Áâ×Ð

(¹) ßèÚ ð U ‡ æ æ çÂ çßÙØßÌæ çÂ ýØ ¢ßÎ ðÙæ çÂ âˆØßæçÎÙæùçÖM¤Â ð‡æ æ çÂ

SßÎæÚUâ¢écÅðUÙæçÌçÍÁÙæ�Øæ»ÙæçÍüÙæçÂ ÂÚUÂýæÍüÙæÙçÖ™æðÙ ...çßÜæçâÁÙðÙæçÏçcÆUÌæ

¥Í ·¤çß·é¤ÜÜÜæÖÖêÌðÙ Ÿæè×Ìæ Õæ‡æÖ^ïðU‡æ çßÚUç¿ÌæØ ·¤æÎ�ÕØæü×é…ÁçØ‚Ùèß‡æüÙ

ÂýâXð â×æØæçÌ »læÖæ»æðùØ×÷ï
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¥ß‹Ìècæé â·¤Üç˜æÖéßÙŸæðcÆUæ ©U…ÁçØÙè Ù»ÚUè çßÚUæÁÌðÐ ¥×ÚUÜæð·¤æÎçÂ

¥çÏ·¤ÚU×‡æèØæ¢ ¥S¢Øæ¢ Ù»ØæZ ÁÙæÑ ÕãéU»é‡æØéQ¤æ ¥æâÙ÷ïÐ Ìˆ·¤ÍÙæßâÚðU ©U‘ØÌð´ -

ßèÚðU‡ææçÂ §ˆØæçÎ·¤×÷ïÐ
ßèÚUÑ âéÖÅUÑ SßÖæßÌÑ °ß¢ ¥×ÙàæèÜæð ÖßçÌÐ

¥çÌÌðÁçSßˆßæÌ÷ï ç·¢¤Ìé ©U…ÁçØ‹Øæ¢ ßèÚUÁÙÑ ¥çÂ çßÙØßæÙ §çÌ

çßÚUæðÏ ÑÐ çàæÿææßàææçÎçÌ ÌˆÂçÚUãUæÚUÑÐ ¥Ì °ßæð‘ØÌð -Òçßlæ ÎÎæçÌ çßÙØç×ÓçÌÐ

¥SØæ¢ Ù»ØæZ ÁÙæÑ çÂýØßæçÎÙÑ âç‹ÌÐ Ìð çãU ÂýæØð‡ææ âˆØßæçÎÙÑ Ößç‹ÌÐ ©U…ÁçØ‹Øæ¢

ÁÙÑ çÂýØßæ è ÕêˆßæùçÂ âˆØßæÎèçÌ çßÚUæðÏÑ Ð ßæç‚ÙˆßæçÎçÌ ÌˆÂçÚUãUæÚUÑÐ

Ìð Ù»ÚUßæçâÙÑ ¥çÖM¤ÂæÑ âæñ‹ÎØüÂÿæÂæçÌÙÑ âæñ‹ÎØü ÕæðÏàææçÜÙÑ ßæ âç‹ÌÐ ÌÍæçÂ
Ìð SßÂˆÙèâ‹ÌécÅUæà¿ ßÌü‹ÌðÐ ÌæÎëàæ ðÙ çßÜæçâÁÙðÙæçÏçcÆUÌæ âæ Ù»ÚUèçÌÐ

çÙÁS˜æèâ‹Ìæðçá‡æðçÌ âæñ‹ÎØüÂÿæÂæçÌˆßð SßÂˆÃØæ¢ ·é¤M¤ÂæØæ¢ ÂÚU·¤èØÂËØæ‹Ìé âæñ´ÎØüØéQ¤Øæ¢

ÌˆÂýð�‡ææðùßàØ�ÖæßæçÎçÌ çßÚUæðÏÑ, ¥çÖM¤Âð‡æ çßÎéáðçÌ ÌÌ÷ïâ×æÏæÙ×÷ïÐ Ò¥çÖM¤Âæð ÕéÏð

ÚU�ØðÓ §çÌ ×ðçÎÙèÐ

ÌÌÑ ÂÚU×é‘ØÌð ¥�Øæ»ÙæçÍüÙæçÂ ÂÚUÂýæÍüÙæÙçÖ™æðÙ §çÌÐ ¥çÌçÍÁÙÑ ÂÚUÁÙ °ß¢Ð

ÌSØ ÂýæÍüÙÂÚðU‡ææçÂ ÂÚUÂýæÍüÙæÙçÖ™æðÙðçÌ çßÚUæðÏÑ  ÂçÚUãUæÚUÂÿæð ÂÚðUáé ¥ÍæüÌ÷ï àæ˜æéáé ØˆÂýæÍüÙ¢
Ì˜ææÙçÖ™æðÙ §çÌÐ °ßØÖçÂ ÖßçÌ ØÌ÷ï ÂÚUæ ¥ÍæüÌ ¥çÌ‰Øæ»×ÌæÎ‹Øæ Øæ ÂýæÍüÙæ

Ì˜ææÙçÖ™æðÙðçÌÐ

×˜æ âßü˜æñß çßÚUæðÏæÖæâæðùÜVæÚUÑÐ ÌËÜÿæ‡æ¢ âæçãUˆØÎÂü‡æð ØÍæ-

ÁæçÌà¿ÌéçÖüÁèˆØælæñ»éüææð »é‡ææçÎçÖçS˜æçÖÑH

ç·ý¤Øæ ç·ý¤Øæ¼ýÃØæ�Øæ¢ ØÎ÷ï¼ýÃØ¢ ¼ýÃØð‡æ ßæ ç×ÍÑÐ

çßL¤hç×ß ÖæâÌð çßÚUæðÏæðùâæñ Îàææ·ë¤çÌÑÐ

§çÌ çàæß×÷ïH

3.9  Summing up:

BŒÄa is one of the greatest Sanskrit poets. Among the prose
writes he is often judged as the best. In his works he Introduces a
style that is unique and that is of a very high standard. It is his
peculiar style that has made his works extraordinarily attractive
and  highly popular among literary critics and later writers.

According to BŒÄa, novelty and originality are the essential
qualities of a great author's style. He says that the expression of
novel ideas and new meanings through various syllables is a distinct
feature of a master poets's prose-writing. cf. Ò©Uˆ·ë¤cÅU·¤çß»lç×ß

çßçßÏß‡æüŸæðç‡æÂýçÌÂæl×æÙç×ÙßæÍü-â†¿Ø×÷Ó KŒdambar, rŒjakulavarÄanŒ.
These qualities of a good piece of literary work have been well
depicted in BŒÄa's work, specially in his KŒdambar.

From our prescribed text of the KŒdambar (i.e. the
UjjayinvarÄanŒ), we can have a clear picture of the Indian society
of the 7th century A.D. Though the style of BŒÄa is difficult, the

-50-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



connoisseur can relish the rasa fully as he judiciously finds out the
purport of the subject described following certain tips that we have
already discussed about.

3.10 Sample Questions:

(1) Present a pen picture of the city of Ujjayin¶ in your own words.
(2) What do you know about the dwellers of te city of Ujjayin¶ ?
GIve your answer following the Ujjayin¶varÄana of the KŒdambar¶.

3.  Explain fully:

a) ãUÚUÁÅUæ-¿‹¼ýð‡æðß ·¤æðçÅUâæÚðU‡æ, ×ñÙæ·ð¤ÙðßæçßçÎÌ ÂÿæÂæÌðÙ, ×‹Îæç·¤ÙèÂýßæãðU‡æðß

Âý·¤çÅU·¤Ù·¤ÂkÚUæçàæÙæ, S×ëçÌàææ S˜æð‡æðß âÖæßâÍ ·ê¤Â-ÂýÂæÚUæÙ-âéÚUâÎÙ-âðÌé-

Ø˜æÂ ýßÌ ü· ð ¤Ù, ×‹ÎÚ ð U ‡ æ ðßæ ðÎ ÷ ï Š æ ëÌ -â×SÌ âæ»Ú U-Ú U ˆÙâæÚ ð U ‡ æ

...çßÜæçâÁÙðÙæçÏçcÆUÌæ...........©U…ÁçØÙè Ùæ× Ù»ÚUèÐ

b) ©U…ÁÜ-ßðàæðÙ, çàæçÿæÌæàæðáÎðàæÖæáð‡æ, ß·ý¤æðçžæ-çÙÂé‡æðÙ, ¥æ�ØæçØ·¤æ�ØæÙ-

ÂçÚ U¿Ø¿Ì é Ú ð U ‡ æ , âß ü çÜçÂ™æ ðÙ, ×ã U æÖæÚ UÌ-Â é Ú U æ ‡ æ-Ú U æ×æØ‡æ æÙ é Ú U æ ç»‡æ æ ,
ÕëãUˆ·¤Íæ·é¤àæÜðÙ.....çßÜæçâÁÙð ÙæçÏçcÆUÌæ......©U…ÁçØÙè Ùæ× Ù»ÚUèÐ

c) ÎçàæüÌçßàßM¤Âðß ç¿˜æçÖçžæçÖÑ, â‹ŠØðß ÂkÚUæ»æÙéÚUæç»‡æè, ¥×ÚUæçÏÂ-×êçžæüçÚUß

×¹àæÌæÙÜÏê×ÂêÌæ, ÂàæéÂçÌ ÜæSØ-·ý¤èÇðUß âéÏæÏßÜæ^ïUãUæâæ, Õéfðß ÁæÌM¤ÂÿæØæ

»éL¤Ç÷Uï×êçÌü çÚUßæ‘ØéÌçSÍçÌÚU×‡æèØæ ....©U…ÁçØÙè Ùæ× Ù»ÚUèÐ

3.10 Suggested Reading

(1) BŒÄabha¢¢a - A Literary Study, Neeta Sharma, Munshiram
Manoharlal Oriental Publishers, Delhi, 1968

(2) KŒdambar, translated by M.R. Kale, Bombay, 1924
(3) KŒdambar, ed. P.V. Kane, Bombay, 1920.
(4) AmarkoÜa, ed. NŒrŒyaÄa RŒma �carya, NirÄaya SŒraga Press,

Bombay, 1950
(5) The Practical Sanskrit English Dictionary, Vaman Shivram Apte,

Motilal BaÄarsidass, Delhi, 1989
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Unit-IV

Origin and Development of Sanskrit Fable
Literature and Place of  Paňcatantra

Contents

4.1 Introduction

4.2    Objectives

4.3 Introduction of Sanskrit Fable Literature

4.4 Origin of Fable Literature

4.5 Purpose of Writing Fable Literature

4.6 Characteristics of Fable Literature

4.7 Divisions of Fable Literature

4.8 Development of Fable Literature

4.9 The Place of the Paňcatantra

4.9.1 The Style and Language

4.9.2 The Reconstruction of the Paňcatantra

4.9.3 The Subject-matter of the Paňcatantra

4.9.4 The Paňcatantra in World Literature

4.10 Summing Up

4.11 Discussing A Question

4.12 Reading List /Suggested Reading List

4.13     E-learning Material Links

4.1 Introduction

Here you will be able to know what does the term ‘Fable’ denotes.

You will also get to know about the Fable Literature in a nutshell.

The Fable is one kind of attractive and amazing piece of writing which

is extant among the common mass of the society. The influence of natural,

spiritual and creative thoughts and deliberations of a given culture is found

reflected in a fable. The Fable Literature is the carrier of the culture of a

particular race or a country. The Fable Literature is also known as the
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‘Narrative Literature’. That specific kind of writing is said to be the Fable

Literature, which draws the mind of its reader. From it, moral and ethical

knowledge comes out spontaneously.

In this unit, entitled “Origin and Development of Sanskrit Fable

Literature and Place of Paňcatantra”, you will get a brief introduction of

the Sanskrit Fable Literature. The origin or sources, purpose, characteristics,

divisions, development of Fable Literature and place of Paňcatantra etc.

will also be discussed here.

Stop to Consider

The Fable is one kind of striking and wonderful piece of writing, which

still exists among the common people of the society. A Fable draws the

mind of its reader. The Fable Literature is also known as the ‘Narrative

Literature’. Generally this form of literature is didactic in nature.

4.2 Objectives

         This chapter entitled “Origin and Development of Sanskrit Fable

Literature and Place of Paňcatantra” is introduced to give an idea about

Sanskrit Fable Literature by the end of this unit, you will be able to

 recognise the area of Sanskrit Fable Literature.

 realate the origin of Fable Literature.

 identify the purpose of writing Fable Literature.

 understand the characteristics of Fable Literature.

 assess the divisions of Fable Literature.

 understand the steps involved in the development of Fable Literature.

 identify the place of the Paňcatantra in Sanskrit Fable Literature.

4.3       Introduction of Sanskrit Fable Literature

      Now you will know about the Sanskrit Fable Literature-

       Stories, tales and fables constitute the best creations of Indian mind.

Earlier, in India, they were elevated to the position of real literature and in

a much greater quantity than among the other countries.

       There is found infinite fantasy in creating wonderful intricacies in

Sanskrit Fable Literature. Unlike other types of Indian poetical works, in

this Narrative Literature, the tendency is not to create only stereotyped

characters, but also we come across several types of people. The people

delineated herein fable are not only virtuous kings or brave warriors, or

stunning and affectionate princess as in the epics and the dramas, but also
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people from other spheres of life viz. cultivators, manual workers, salesmen,

artisans and all sorts of people like jugglers, swindlers, rascals, harlots etc.

Again, no branch of Indian Literature has become so much significant for

World Literature as the Fable Literature. The influence of natural, spiritual

and creative consideration of a given culture is found reflected in the Fable

Literature. The Fable Literature is that kind of literature wherein there is

seen unprecedented blending of acridity and sweetness of human life.

Generally two styles are found therein Fable Literature- natural and simple

style of prose as well as artificial ornate style.

Natural and simple style is found very first in the Paňcatantra and

afterwards this moral stories paved way for later literature. Artificial ornate

style is found in Sihāsanadvātriatputtalikā, Vetālapaňcaviatikā,

Bhojaprabandha, Puruaparikā etc.

Stop to Consider

No branch of Indian Literature has become so much noteworthy for

World Literature, as the Fable Literature is. In fable, the people

portrayed are also from other spheres of life viz. cultivators, manual

workers, salesmen, artisans and all sorts of people like jugglers,

swindlers, rascals, harlots etc. Generally two styles are found therein

Fable Literature- viz. natural and simple style of prose and artificial

ornate style.

Self Assessment Questions (SAQ)

1. What do you mean by the term ‘Fable’?

………………………...........................................................

2. What is the other name of Fable Literature? Justify the name.

…………………………………...........................................

3. How one can get moral knowledge from Fable?

………………………………………………………………….

Check Your Progress

1. How many styles are used in Fable Literature?

…………………………………………...........................

2. Which section of the society is portrayed in Fable Literature?

……………………………………………………….......
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4.4  Origin of Fable Literature

Now you will be able to understand how did the  Fable Literature

originate and relate its sourees.

From the most primitive times of life, the tales of all sorts viz. fairy

tales, myths or fables were current in its crude form among the Vedic

Indians. Gradually, these mere stories became used for a specific intention

for indoctrinating useful knowledge. The seeds of ancient stories are found

in the dialogue hymns of the gveda, the oldest literature of the world.

The examples are - the dialogue of  Yama-Yamī, the dialogue of Urvaśī-

Purūravā etc. Likewise, there is folk tales, stories etc. piled up in the

Brāhmaa Literature. The dialogue of Manu-Matsya of the Śatapatha

Brāhmaa is a famous source of folk stories. But these episodes had

undergone changes throughout the ages. The subsequent works of later

period like the Nirukta of Yāska, the Bhaddevatā of Śaunaka, the

Mahābhāya of Pataňjali etc. get influenced by these episodes. There is

abundance of stories found in the Rāmāyaa, the Mahābhārata and the

eighteen Mahāpurāas. Vālmīki and Vyāsa have written down the stories

of Rāma-Rāvaa and Pāava-Kaurava in the Rāmāyaa and the

Mahābhārata respectively. Those stories were got widespread in the

society by the dancer, tellers of tales and others of that time. By compiling

these stories scattered in society, Vālmīki and Vyāsa had given literary

form to the tales of Rāma and Pāava into the famous literary master

pieces viz. the Rāmāyaa and the Mahābhārata. There are various folk

stories contained in those books. These works are identified as the carrier

of virtues all through the centuries and there is abundance of these folk

tales in the Mahābhārata.

Stop to Consider

The seeds of ancient stories are found in the dialogue hymns of the

gveda. Likewise, there is folk tales, stories etc. piled up in the

BrāhmaGa Literature. There is abundance of folk stories found in

the Rāmāyaa, the Mahābhārata and the eighteen Mahāpurāas.

Vālmīki and Vyāsa had written the Rāmāyaa and the

Mahābhārata respectively, which are identified as the carrier of

virtues all through the ages.

4.5 Purpose of Writing Fable Literature

Now you will know and identify the purpose of writing Fable

Literature-
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Generally, there are three purposes of writing Fable Literature – i) To

spend leisure time,

ii) To get entertainment, iii) To provide folk and moral education to the

children

       The orators used popular tales and fables to spend leisure time and to

attract the audience in between meetings discourses etc. In the Bhatkathā,

Kādambarī etc. there is reference of these kinds of activities. Here, the

stories relating to the entertainment of the prince, princess and queen were

narrated in broad details.

Various teachings were imparted to the princes and children so that

they get proficiency in politics and economics. The kings employed expert

Brāhmins in their royal courts. Those scholars wrote recreational, lucid

and pleasing stories and through those stories the princes were taught. In

those stories, there were various elements of politics, economics and health

related issues. The beasts and birds are taken as the character of those

stories. To impart moral lessons to the princes and children, those stories

were written in very simple and pleasing language.

Check Your Progress

1. Write a note on the origin of Fable Literature.

………………………………………………….

2. What is the purpose of writing Fable Literature?

…………………………………………………..

4.6  Characteristics of Fable Literature

Now you will be acquianted with the characteristics of Fable Literature-

Some portions of Fable Literature are based on the life-cycle of the

people of that time. Some portions of it are related to sea-voyages, some

are filled with miraculous events. Some are loaded with the depiction of

the heaven and the abode of the Ghandharvas. Again, some portions are

inspired by virtue, some are ethical and most portions are educational and

instructive. These instructive stories are found in two forms - expressed

form and suggested form. In didactic stories, sometimes these were

expressed vividly. These folk tales are prevailing in oral tradition throughout

the ages. This is an uninterrupted tradition, which took its place in folk

literature from oral folk language. The Bauddha Jātakas, Guādhya's

Bhatkathā and the Paňcatantra are included within these kinds of

writings.
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The fables are essentially didactic in nature, and thus consisting of a

part having a moral or maxim of practical life. The fables are connected

with two branches of science known as ītiāstra and the Arthaāstra,

which have this in common as opposed to the Dharmaāstra that they

are not codes of morals, rather deal with person's action in practical politics

and conduct of the ordinary affairs of day-to-day life. Yet we can never

hold the didactic fable as intended just to exalt cleverness without regard

to morality. The form of the fable is basically dictated by its origin. The

story is generally narrated in prose, but the moral is kept in memory by

being put in verse. The other didactic verses are scattered in the tales,

similar to the employment of gnomic verses found in the Aitareya

āhma. The saying representing the truth or point of the tale naturally

stands in a different place from the more general didactic verse. Thus it

serves as an identification label, or kathāsaāloka, i.e. a verse that

sums up the story. There is another peculiar trait of the form of a fable that

it was a clearly artistic touch to complicate and expand the subject-matter

not just by mingling a number of fables to form a book, but to interweave

the fables with the intention that the entire would become a unity. Here

characters in the fables support their maxims by allusions to other fables.

As a result, there is included an inserted fable in another inserted fable.

Sometimes, it becomes highly inconvenient for practical purposes because

the thread of the main narrative gets interrupted and it becomes difficult to

return back to the main tale.

Stop to Consider

The fables are connected with two branches of science known as

ītiāstra and the Arthaāstra, which have this in common as

opposed to the Dharmaāstra that they are not codes of morals,

rather deal with person's action in practical politics and conduct of

the ordinary affairs of day-to-day life. Yet we can never hold the

didactic fable as intended just to exalt cleverness without regard to

morality. The form of the fable is basically dictated by its origin.

4.7  Divisions of Fable Literature

Now you will be able to assens the divisions of Fable Literature-

The short stories in Indian Literature are classified into three divisions

viz. the popular tales, the beast-fables and the fairy tales. The popular

tales are further divided into Buddhist and non-Buddhist genre. The Pāli

Jātakas come under the category of Buddhist popular tales. Along with

the Jātaka stories, there are also some Buddhist Sanskrit popular stories.
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Again, considering the characters or salient features of Fable

Literature, the scholars divided the tales and fables into two definite varieties.

The character of one variety is human and of the other is animal and birds.

Both the varieties are included under Fable Literature, which is also known

as 'Popular Tales'. The second variety of the stories has liberty, which is

popular in all the ages.

Simple language is used in a fable so that the narrative of a story

becomes comprehensible for a child. Also, there is insertion of verses in

the stories. As a result, by reading the story, a child can easily memorize

the moral of the story. As for example, the Kādambarī Kathākāvya of

Bābhaa is entertaining only for the scholarly readers; but it is not

intelligible for less literate or illiterate people. On the other hand, less literate

or illiterate people can easily comprehend the stories of the fable viz.

Bhatkathā, Vetālapaňcaviati, ukasaptati etc. through the

comparative easy language and inclusion of verses. These tales are equally

popular like that of the stories of the Rāmāya and the Mahābhārata.

Stop to Consider

The short stories in Indian Literature are classified into three divisions

viz. the popular tales, the beast-fables and the fairy tales. The popular

tales are further divided into Buddhist and non-Buddhist genre.

By considering the characters or salient features of Fable Literature,

the scholars divided the tales and fables again into two definite

varieties. The character of one variety is human and of the other is

animal and birds. However, both the classes are included under

Fable Literature, which is also known as 'Popular Tales'. The second

variety of the stories has liberty, which is popular in all the ages.

Check Your Progress

1. What are the salient features of Fable Literature?

………………………………………………………...

2. What are the divisions of Fable Literature?

……………………………………………………...

4.8  Development of Fable Literature

Now you will be able to understand and speeify the steps involved in

the development of  Fable Literature through the discussion on different

works of  Sanskrit Fable. Germinated from the very old dialogue hymns of

the gveda, the Fable Literature developed itself, with progress of time,

into a colossal form. It spreaded not only through the length and breadth
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of India, but also crossed the boundaries of India and scattered all over

the world through the medium of translation in different languages of the

world.

Along with the Pāňcatantra, there are so many other works on Fable

Literature. After discussing these works, the Pāňcatantra will be assessed

later on as a separate segment. Among other important fable works, those

worthy to be mentioned are as follows- the Hitopade of Nārāya
Paita, the Bā of Guāhya, Vetālāpaň  of āsa,

ukasaptati of Cintāmani  āāā of a Jaina poet,

Bhojaprabandha of  Vallālasena, Purua Parīkā of  Vidyāpati, a Maithilī

poet etc. The Fable Literature goes through different stages of development

through these works of repute.

i) Hitopadea:

The Hitopadea comes under the category of beast-fable literature.

In Fourteenth century, Nārāya  the protégé of Dhavalacandra,

the king of Bengal had written this work. Dr. Keith determines the date of

the work as not to be later than the 11th century A.D.

 The Hitopadea was written after the creation of the Paňcatantra.

In the preface of the work, the writer mentioned about it. The style of the

work is imitated from the Paňcatantra and the mode of arrangement of

both the works are almost similar.  The author also declared the purpose

of writing the book as giving instruction in conduct and in Sanskrit.

Nārāya's style, intended for instruction in Sanskrit is simple and easy. A

large number of verses are most probably his own creation and hence

Nārāya deserves considerable recognition for his fluent and smooth

versification. The maxims are also well constructed. The political interest

of the Paňcatantra is completely maintained in the work, however

Nārāya adds much more than that, as he brings together large selections

from the Kāvyādar  Nītisāra. There are four parts in this treatise viz.

Mitralābha, Suhdbheda, Vigraha and Sandhi. The verses inserted

herein the book are preachy and the stories are also didactic in nature.

Nārāya made the inversion of Book I and II of the Paňcatantra, with

the intention that his work commences from the winning of friends and

then advances to their loss. However, in Book III and IV, he went on his

own strategy. He partitioned Book III of the original into two, the first

being war and the second as peace. The new Book IV was written by

inventing a new frame story, and placing in it part of the stories of the

original Book III. Moreover, Book V of the original was divided between

Book III and IV. Book IV of the original was completely dropped and

several stories from Book I were placed in the new Book IV.
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ii) Bhatkathā:

The Bhatkathā of Guhya is an excellent work among the non-

Buddhist popular tales. This was written in Paiśācī  Prākt. This book is

now lost, however the story has been survived by three Sanskrit works

viz. the Ślokasagraha (8th-9th century A.D.) of Buddhasvāmin, the

Bhatkathāmaňjarī (A.D. 1037) of Kcemendra, the Kathāsaritsāgara

of  Somadeva (A.D. 1063-1081). There is divergence of opinion regarding

the time of the writer of the Bhatkathā. From the mention of the name of

Guāhya in a Combodian script of Ninth century A.D., it is surmised that

Guāhya a probably flourished before 6th  century A.D. Din in in his

Kāvyādarśa, had placed the Bhatkathā in the 7th century A.D. Dr. Bühler

and Dr. Keith had determined the time to be the  1st  or the 2nd  century

A.D. and 4th  century A.D. respectively.

The Kathāsaritsāgara (Ocean of streams of stories) is in fact a sea in

which all the rivers of stories have fallen. The main story of

Naravāhanadamma forms merely a frame for the rivers of tales that having

sprung out from all probable sources run into one ocean. From the writings

in the first part of the Kathāsaritsāgara regarding Guāhya, it is known

that his name in previous birth was Mālyavān. The Bhatkathā had been

written by collecting various entertaining and easily accessible data of

society. Thus it becomes an immense source of later folk tales of the society.

Subsequent writers, poets and dramatists like Subandhu, Bāa, Daīn,

Harca, Trivikramabhamma, Dhanaňjaya, Somadeva, Govardhanācāya etc.

had taken skeleton of their works from the Bhatkathā. The Bhatkathā

serves as an eternal fountain of inspiration for ancient Indian Literature,

next only to the two Great Epics viz. the Rāmāyaa and the Mahābhārata.

Self Assessment Questions (SAQ)

1. What is your view on the importance of the

Hitopadeśa?……………………………….........................

2. Write a note on the works based on the Bhatkathā.

…………………………………………………….........…

iii)   Vetālapaňcaviśati:

The Vetālapaňcaviśati (Twenty-five stories of Vetāla) of unknown

date is ascribed to one Śivadāsa. This work comes under fairy tale literature

and it is of Buddhist origin. Fictitious king Vikrama is the central character

of this book. The Vetālapaňcaviśati is the Kashmirian version of the

Bhatkathā. Like the Paňcatantra, this story book also got tremendous

popularity in World Literature. However, the old text is lost and it has
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come down to us in different recensions of subsequent ages. Śivadāsa has

passed on to us the story of the work in its original form i.e. an amalgamated

form of prose and stanza.

iv) Śukasaptati:

The Śukasaptati (Seventy-two stories of a parrot) is of unknown

origin and time.  This is a collection of seventy tales as the very title suggests.

Here, a parrot narrates to the mistress who was about to play her husband

foul. Of this work, there are many manuscripts of several recensions that

differ extensively from one another. The book has been translated in

numerous popular Indian languages and redactions made in various foreign

languages as well.

v) Sihāsanadvātriśikā:

The SiAhāsanadvātriśikā (Thirty-two throne stories) contains

popular stories. It is also known as Vikramacarita (Life and deeds of

Vikrama). The fame of this work is certified by the large number of

manuscripts that differ from one another and represent the text in different

recensions. The huge introduction commences with the entreaty of Pārvatī

to her consort Lord Śiva to narrate to her some interesting stories. The

God agrees to her appeal and described the stories which are included in

the Vikramacarita. All the thirty-two stories are excellent and palatable

for the readers.

vi) Bhojaprabandha:

The Bhojaprabandha has been written by Vallālasena. This work is

all about the collection of stories regarding Bhoja, the king of Dhārā. It is

heard that king Bhoja was a very scholarly person and patroned the

scholars like Māghapaita, the celebrated writer of the Śiśupālavadha.

vi)  Puruca Parīkcā:

        The Puruca Parīkcā (Test of man) is a collection of stories composed

in the second half of 14th century A.D. It was written by Vidyāpati, a

Maithilī poet. There are forty four instructive stories in prose with intercalated

epigrams. These stories are meant for the intention of teaching and set in a

frame-story.

Check Your Progress

1. Write a note on some important works of Fable

Literature.……………………………………………………

2. Discuss the origin and development of Sanskrit Fable Literature.

……………………………………………………………………
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4.9    The Place of the Paňcatantra

In this section you will be able to identify the place of the

Paňcatantra in the genre of Fable Literature. The Paňcatantra, attributed

to Viśuśarman is a significant sample of beast-fable literature. The book

is said to have a former basis named the Tantrākhyāyikā, which is not

available now. In the mixed form of prose and verse, this work is composed

in a lucid style. The Paňcatantra contains the most extensively known

stories in the world. Further, it would not have been an exaggeration to

declare the work to be the best collection of stories in the world. The wise

verses contained in the Paňcatantra make the real character of the fable.

The stories, indeed, are delightful when considered as pure narrative. But

it is the loveliness, knowledge and humour of the stanzas that elevated the

Paňcatantra far above the level of the best story books.

The work contains five books. The word Paňca means five and tantra

means book, in this context. Each of the five books is independent, consisting

of a framing story with several inserted stories. These stories are told, by

one or another of the characters in the main storyline. Thus the 1st book

narrates the broken friendship of the lion and the bull, with some thirty

inserted stories, told for the most part by two jackals. The 2nd book has

the framing story of the tale of the friendship of the crow, mouse, the turtle

and the deer. The 3rd book has the framing story of the conflict between

the crows and the owls. Again, the framing story of the 4th book is the tale

of the monkey and the crocodile. The 5th book does not have any framing

story, and it ends with a couple of grotesque tales, somewhat different in

character from the others. Among the five books, the first three books are

of sizeable length and exhibit great skillfulness in structure. However, a bit

of different feeling is left by the fourth and the fifth book. These two relatively

much shorter books, in spite of the appeal of the contents, have the form

of addenda. Besides, in some of the older recensions, these books are

decreased in size to the verge of extinction. The mechanism of framing

story is well-known in oriental works, the example best known to us being

the Arabian Nights. The usage of pithy stanzas by the actors in various

tales is another salient feature of it. These stanzas were mostly quoted

from the sacred writings and other grand sources. It is, as if, the animals in

some of the English beast-fable were to validate their actions by quoting

the Bible and Shakespeare.

The Paňcatantra mentions Cāakya and follows Kaumilya. This work

appears to have been composed originally for teaching political wisdom,

but its character as a political textbook is never apparent. It is a story

book in its essence, wherein the story teller and the political teacher get
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unified in one character. The stories gathered in the Paňcatantra are very

old and they can no longer be attributed to their respective authors. Hence,

it is not possible to give a precise account of their genesis, while much in

their subsequent history will always remain obscure. According to Dr.

Hertel, the original work was composed in Kashmir about 200 B.C.

Assuming varied forms in its native place, then travelling in translations,

and translations of translations, through Persia, Arabia, Syria, and many

countries of Europe, these stories have for more than twenty centuries,

brought delight to hundreds of millions. The magnitude of significance of

this work may be ascertained from the very fact that the Paňcatantra had

been translated into Pahlavi and Syriac even in the 6th century A.D., into

Arabic in the 8th century A.D., into Hebrew in the 11th century A.D., into

Spanish in the 13th century A.D. and into Latin and English in the 16th

century A.D.

Stop to Consider

The Paňcatantra is written by Viuarman. The work contains

the most extensively known stories in the world. This work appears

to have been composed originally for teaching political wisdom, but

its character as a political textbook is never apparent. The wise verses

contained in the Paňcatantra make the real character of the fable.

The work contains five books. Each of the five books is independent,

consisting of a framing story with several inserted stories. The stories,

indeed, are delightful when considered as pure narrative, but it is the

loveliness, knowledge and humour of the stanzas that elevate the

Paňcatantra far above the level of the best story books.

4.9.1 The Style and Language

The Paňcatantra is undoubtedly a creation of an artist. The proof of

this assertion are the complex emboxment of the stories, mixture of prose

with gnomic verses and title stanzas giving the moral inculcated in each tale

with a hint of its characters etc. The model for amalgamation of prose and

verse has been adopted in the Jātakamāla also, but the character of that

work is clearly distinguished. Therein the verses carry on the narrative,

however in the Paňcatantra it is done, where the emotion demands a

finer expression than prose, or where a reported verse is really demanded

by the narrative. The language of the author is noticeably graceful,

particularly in the verses, where we find double entendres or play on words.

Other mark of polished style is noticed in the language when it is combined

with elegant and elaborate metres. Some verses have longer compounds

-63-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



than usual, but these are few in numbers. Thus, it is apparent that the

author of the Paňcatantra had taste. He realized that over-elaboration in

style is not supposed to be there in a work proposed to be written for the

young princes. There is a decided humour in the work and choice to use a

more elevated style for the story. The stories are entertaining indeed. Though

there is the practice of emboxment, even then, the finest thing in the work

is undeniably the excellent verses contained.

Check Your Progress

1    Who is the author of the Paňcatantra?

…………………………………………………………....

2.    What is the literal meaning of the term 'Paňcatantra'?

…………………….............................................................

3.   What has elevated the Paňcatantra far above the level of the

best story books?

     ……………………………………………………...............

4. In which century the Paňcatantra had been translated into Pahlavi

and Syriac?

………………………………………………………….......

5.    Why over-elaboration in style is not adopted in the Paňcatantra?

.....…………………….......................................................

4.9.2 The Reconstruction of the Paňcatantra

The original of various works come down to the readers under the

style of the Paňcatantra is now lost. However, there exist some

representatives of the substance and form of the original. The chief among

these are - firstly, the Pahlavi version of the Paňcatantra made before

A.D. 570, but now lost to us, which itself can be reconstructed in substance

from an old Syrian and an Arabic edition. The second is a north-west

India produced version, which was interpolated in the Bhatkathā of

Guhya. It formed the foundation of the Bhatkathāmaňjarī of

Kemendra and the Kathāsaritsāgara of Somadeva, in the 11th century.

The third is represented by two Kashmiri versions styled Tantrākhyāyikā

and by two Jain recensions. Fourthly, there is the common predecessor of

the southern Paňcatantra, the Nepalese Paňcatantra and the popular

Hitopadea. However, as it is the case with most of the ancient works of

Sanskrit Literature, herein also, there is divergence of opinion. Fortunately,

despite all divergences of opinion, we can be assured of the chance of
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rebuilding the substance of the original. The name of this original was

definitely the Paňcatantra. Yet, the sense of the term is vague. There is a

question arises that does tantra merely mean book, or does it signify trick,

specimen of sharp conduct, or didactic or authoritative treatise? Likewise,

does tantra indicate nīti-ātra in the form of tales arranged in five books,

or an authoritative text-book for policy in shape of an āā, or a

text-book composed of instructive or didactic tales? Though these questions

are remain unanswered, however it is possibly more likely that the

Paňcatantra meant originally five themes, as a title, a treatise dealing with

five subject-matters. Of the state of the original, it cannot be said more

with certainty that it must have written before the Pahlavi version was

made, that it was existed long before 200 B.C., i.e. the first suggested

date of  Dr. Hertel. Regarding the derivative forms of the Paňcatantra,

there are many deliberations. Of the Indian texts, the Tantrākhyāyikā is

relatively close to the original. The north-western version of the

Paňcatantra gave rise to the reproductions of the work in the

Bhatkathāmaňjarī and the Kathāsaritsāgara. Again, the southern

Paňcatantra exists in at least five recensions. A Nepalese manuscript of

the Paňcatantra gives only the stanzas with one prose piece mistaken for

a stanza, other manuscripts give also a prose accompaniment in Sanskrit

or in Newārī. In addition to these sources, many mixed versions of the

text can be found in Sanskrit. Moreover, it was rendered into old and

modern Gujarātī, old and modern Mārāthī, Braj  Bhākhā and Tāmil etc.

Self Assessment Questions (SAQ)

1. Trace the steps of reconstruction of the Paňcatantra.

…….........……………………………………………………

4.9.3 The Subject-matter of the Paňcatantra

The reconstructed text of the Paňcatantra is indisputably a text-

book for the training of the kings and princes in political affairs and practical

conduct of day-to-day life. As regards the purpose of the book, it was

written to serve as a convenient handbook of politics for the sons of rulers.

Along with this, it is also a story-book. In the introductory stanzas, the

poet has expressed his reverence for the gods, preceptors and the masters

of politics viz. Manu, Vācaspati,  Parāara, Vāsa and Cāakya. It

is said that Viuarman too, after going through the essence of the

Arthaāstras existing in the world, has composed in these five books, a

comprehensively delighting book of lessons. Then it is narrated-
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There ruled in Mahilāropya, the city, in South India, a king named

Amaraakti, who was the wish-yielding tree for the requirements of the

poor people. He had expertise in all the āstras. He had three sons viz.

Vasuakti, Ugraakti and Anantaakti, who were dull-headed. Then the

king called upon his assembly for the intention of consulting with them for

deciding upon the means by which knowledge could be transmitted to his

sons. After that, as per the counsel of one of his courtiers, the king assigned

them to Viuarman, a Brāhmin well versed in all the āstras. Viuarman

promised to make the princes expert in Nītastra within six months,

otherwise the king may exile him from his country. And Viuarman

invented a handy method and composed five books for instruction. Each

of the five books that go to form the work Paňcatantra, in its frame story

was meant to teach the prime principles of Nītiastra. The frame of Book

I forms the story of the successful attempt of the cunning jackal Damanaka

to cause a split in the alliance of the lion named Pigalaka and the bull

named Saňjīvaka. The two jackals Karaaka and Damanaka were the

ministers of  Pigalaka. By cunning, the lion is made to disbelieve the bull,

who was earlier treated as a dear friend by the lion and ultimately to kill

him. The work gives sufficient scope for political discussions in the dialogues

between the two jackals. This is done partly with the aid of quotations

from treatises on politics and partly with tales and fables that are at times

narrated by the one and sometimes by the other.

The Book I named Mitrabheda contains a lot of fascinating fables.

The destiny of the monkey who pulled out a wedge and was split up by it

is narrated to prove the foolishness of interfering with what does not concern

one. The need of scrutinizing instead of just watching at the outside forms

is revealed by the tale of the jackal who realized by inspection that the

drum whose resonance had frightened him was just skin with void inside.

After that we are introduced to the three cases of vices brought on someone

in the stories of the stupid monk who took a thief as trainee and had his

money stolen, of the jackal who ran in between and had been slain by the

impact of two butting rams, and of procuress who took the position of a

weaver's consort in order to promote her maneuver with a patron, and

suffered as a result the loss of her nose. Next tale shows the benefit of

cleverness over force, the female crow to penalize the snake who slew her

young ones, put the prince's gold chain in the snake's hole and thus had

him slaughtered. Hereafter there is the story of blunder of over greediness,

demonstrated by the heron who betrayed the fish into trusting him to take

away them to another lake, and so being eaten by him, but who met his

-66-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



legitimate fate from a crab. The tale henceforth shows that folly directs one

to destruction, as the lion was destructed by the smart hare, which caused

him to jump into a well to assault his forged presentment in the water. The

consequence of cunning inducing collective act is hereafter explained by

the story of how the retainers of a lion by submitting themselves to their

ailing master as food and being declined in turn induced the idiotic camel,

who was breathing under the lion's shelter, to execute likewise, upon which

the lion consumed him. After that comes a word of warning against assailing

a foe without knowing his power, illustrated by the strand birds. The male

bade the rooster lay her eggs at the ocean's edge; however she put down

the project, defending her notion by two tales emboxed in one tale. The

first illustrates how the silly tortoise lost his life by not paying attention to

the suggestion of the geese, who were carrying him on a stick held in their

claws, not to open his mouth while in the air, the second explains the two

fishes  viz. Anāgatavidhātā and Pratyutpannamati escaped the fishers and

Yadbhaviya was caught. The spouse, however, insists on her acting as he

bids, the sea takes away the eggs, but the bird effectively invokes, through

Garua, Lord Viu's aid, and the ocean on pain of an assault by fire gives

back the eggs. The next tale is about a bird which would not take a telling,

but persisted on explaining to an unwise ape that he could not warm himself

by the light of a glow-worm and so infuriated the ape that he butchered

him, verifies the fact that some people similarly will never learn. The

succeeding tale relates how two persons named Dharmabuddhi and

P?pabuddhi quarreled over a sum of cash which they had concealed

together under earth, but which the latter had dug up clandestinely. In the

court, he announced that the tree will validate as witness of the scene that

his opposition was a thief, and when it is arranged to go to the tree, he tells

his father to go into its concave and pretend to be the tree-spirit. The

father remonstrates, telling a tale, how the foolish heron induced a mongoose

to eat a serpent which consumed her offspring only to find that mongooses

are connoisseurs in young birds. Nevertheless, he does according to his

son's will, declares from the tree that Dharmabuddhi is the thief, only to be

burned in the tree by that irritated youth, his misdeed being thus exposed.

The last tale of Book I is about a trader's son whose balance of 1,000

pounds of iron was stolen by the companion with whom he deposited it in

his absence. When he asks to get it returned he is told that mice had eaten

it, so he steals the son of his friend, and announces that a falcon has carried

him away, brought before the judge, he easily persuades him to secure the

return of the balance for the son.
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The Book II named Mitrasaprāpti or winning of friends is an

attractive one. The framing story of this part shows how even the feeble

are capable of saving themselves even against a dominant opponent through

mutual help. There is an ancient fable that is found in its oldest structure in

the Mahābhārata, V.64 and also appeared in the Jātaka No.33 that exhibits

how a person can stay away from hazards through harmony. Here it is

narrated how the birds with their combined effort flew away with the hunter's

net and saved themselves. Parallel to the bird-fable is related how Citragrīva,

the king of the pigeons, has Hirayaka, the mouse king, as his ally and the

latter cuts through the stitches of the net and frees all of the birds.

Laghupatanaka, the crow, who has seen all this ask for alliance with each

of the two animals, very soon they have two more companions i.e.

Manthara, the tortoise and Citrāga, the deer. The deer afterwards caught

in the net of a hunter and he is saved with joint exertion of the friends

eventually. Herein there are copious proverbs and axioms on wisdom

regarding the selection of friends and also on the merits of friendship and

reciprocal aid.

The Book III named Kākolkīya illustrates the political principle of

war and peace by the tale how the strong-hold of owls was burned by the

crows. Here the author has a very old fable from the Mahābhārata, where

it is found that how the surviving Kauravas were resting under a tree, on

which owls had their nest and how at night the crows had come and killed

the owls. Closely connected with the frame-story is the fable of the selection

of the king of the birds that has resulted in hostility of the owls and the

crows- an old famous story in World Literature. There are other intercalated

stories of this book are the fables of the ass in the veil of a panther, meant

to reveal the damage made by talkativeness, the fable of the hare and the

elephant meant to exhibit that even a weak animal can conquer a powerful

one too through skill, the story of the rat that was transformed into a girl

who did not consider even the sun, the cloud, the wind and the mountain

appropriate as to be her consort and end up selecting a rat for her groom.

The Book IV named  abdhapraā demonstrates how a fool is

deceived when he speaks about a business that he has started in response

to false words. As an illustration of it serves the fable of the crocodile and

the monkey, who pretends that he has hung his heart on the branch of a

tree. The intercalated story of the ass without heart and ears teaches the

same moral lesson.

The Book V named Aparīkīāitkāraka has the framing story of

innocently killed mongoose that is meant to serve as a warning against
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inconsiderate action. The intercalated story of the Brāhmin, who was

constructing a castle in the air also impart same moral.

Stop to Consider

The reconstructed text of the Paňcatantra is indisputably a text-

book for the training of the kings and princes in political affairs and

practical conduct of day-to-day life. It was written to serve as a

convenient handbook of politics for the sons of rulers. It is also a

story-book. The Book I named Mitrabheda contains a lot of

fascinating fables. The destiny of the monkey who pulled out a wedge

and was split up by it is related to prove the foolishness of interfering

with what does not concern one. The Book II named Mitrasaprāpti

or winning of friends is also an attractive one. The framing story of

this part shows how even the feeble are capable of saving themselves

even against a dominant opponent through mutual help. The Book III

named Kākolkīya illustrates the political principle of war and peace

by the tale how the strong-hold of owls was burned by the crows.

The Book IV named Labdhapraāa demonstrates how a fool is

deceived when he speaks about a business that he has started in

response to false words. The Book V named Aparīkāraka has

the framing story of innocently killed mongoose that is meant to serve

as a warning against inconsiderate action.

Check Your Progress

1   Name the masters of politics referred by the author of the

Paňcatantra?

……………………………………………………………..

2.    What is the name of the kingdom of the king Amaraakti?

…………………………….................................................

3.    What is the subject-matter of the Book I of the Paňcatantra?

…………………………….................................................

4.   Write down the names of the jackals who were the ministers of

Pigalaka?

…………………………….................................................

5.    What are the names of the tantras (Books) of the Paňcatantra?

…………………………….................................................
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4.9.4 The Paňcatantra in World Literature

The Paňcatantra has received a wide jurisdiction regarding its reader.

It has created a unique place in the realm of Fable Literature in the world.

In his preface to the translation of the Paňcatantra, Th. Benfey wrote that

this work has impregnated the literature of three continents of the globe for

many centuries. He further comments that the Paňcatantra has influenced

the European Narrative Literature of the whole of the Middle Age in an

extra-ordinary measure. Benfey has succeeded in pursuing through the

World Literature, the history of a large number of Indian stories. He traced

the Indian sources of so many stories and advanced the theory that India

was the land of tales and stories. However, he believed Greece to be the

homeland of fables and further considered that most of the stories of the

Paňcatantra are of Buddhist origin. But the theory of Buddhist origin of

the tales of the Paňcatantra had been rejected. However, today nobody

considers any particular country to be the home-land of all the tales and

stories of the world. As fantasy is a universal property of humankind,

likewise fancy for hearing and narrating stories is a common human nature.

For this common human fancy, all nations and all human beings adopt

eagerly and promptly strange stories and circulate them further. As opined

by M. Winternitz, in his History of Indian Literature, hardly any people

have such an affluent story-literature as the Indians have, essentially Indian

narrative works as a whole, not just individual stories or motif as found in

literature of other countries. And this too is a fact that recurrently we are

able to trace the way through which Indian tales and fables have in course

of their journey entered into the World Literature. The most significant

work of Indian Narrative Literature is undeniably the Pa?catantra, for the

literature of the world. Even in the 6th century A.D. the reputation of this

work had already existed and spread as far as Persia. Thereafter, a north-

western recension of the work was rendered into Pahlavi, the middle

Persian literary language. It was done by Arzt Burz?e, under the command

of Chosrau An?scharw?n (A.D. 531-579), the Persian king. Unfortunately,

this version is lost to us; however, as already stated an old Syriac and an

old Arabic version from Pahlavi are still preserved. From the Arabic

translation sprung up several translations in European and Asian languages.

For this, Ph. Wolff, the German translator remarked that the Paňcatantra

was probably next to the Bible, which was translated into the largest number

of the languages of the world. Also he stated that this book had inspired

the entire mankind and it was held in respect by kings and princes and to

it they lent their attention.
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  At the end of the 11th century, this book was translated from Arabic

into Greek, by Symeon. On the basis of this Greek text, one Italian, two

Latin, one German and several other translations were made. In any case,

we can become convinced of the Indian origin of a tale only when we have

actually gone through the translations of the Indian work like the

Paňcatantra and its outlets. And as pointed out by Winternitz, it is often

very interesting to be able to point to the Indian origin of tales. He further

states that in spite of the fact that the respective stories have already become

so deep rooted in Europe, that they have assumed the distinctive local

colouring of their new homes. A sound argument in favour of Indian origin

of the fable seems to be that the jackal in the Indian fable plays the role of

the fox. He follows the pathway of the lion and declares himself to be a

companion and minister of the king of beasts. However, it resembles the

fox of the European fable also. Indian Nītiastra holds that the minister

should be a model of the cunning. The cunning of the jackal in the fable

would be explained from the fact that in Indian fables, he is a typical minister.

The fox of the European fable had also the same rank. So when he comes

to take up the place of Indian jackal, he owes his wisdom to him. However,

this argument holds good only for the fox- fables and is not applicable in

case of other fables. According to Dr. Hertel, the political fables are of

Indian origin and they were imported into Greece at an early age. Thus,

we are obliged to leave the problem of origin of the fables unsolved. At

last, we can remark only that for centuries together there took place mutual

and constant exchange of tales, fables and stories between different countries

like Greece and India, India and west Asia etc. Therefore, we can conclude

that the first domicile of many fables might have been in India and that of

others in Greece and other countries. Afterwards, they have travelled from

one place to another like commodities of merchants. Max Müller rightly

observes, "The history of march of Indian tales from the East towards the

West is indeed wonderful, more wonderful and more instructive than many

of the stories themselves."

Self Assessment Questions (SAQ)

1. Write a note on the transition of the Paňcatantra into the World

Literature.

…………………………………………………...................

2. Elaborate the theme of the Paňcatantra in your own words.

      ......…………………………………………………………
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4.10 Summing Up

From the above discussions, it is observed that the fable is one of the

most enduring forms of folk-literature. It is a literary genre that contains

imaginary stories. These stories consist of admixture of prose and verses

that features various beasts and birds, plants, animate and inanimate objects

or forces of nature that are given human qualities (such as the ability to

speak human language) and that explains or leads to moral or ethical lessons.

Fables can be found in the literature of almost every country. India too

has a rich tradition of fables. The Paňcatantra is an ancient Indian collection

of inter-connected beast-fable, set in prose and verse, arranged within a

frame story and written in Sanskrit language. It is the most frequently

translated literary creation of India and these stories are among the most

widely known in the world. In every major languages of India, there is a

version of the Paňcatantra and also there are about two hundred versions

of the text in more than fifty languages around the world.

The Paňcatantra has its notable place in the World Literature. It is

the source of several stories in the Arabian Nights also known as One

Thousand and One Nights, Sindbad and of many Western nursery rhymes

and ballads. Thus, we can say that all the tales and fables written in the

literature of the East or the West are generally influenced by the creative

characteristics of the Paňcatantra. It has indeed transcended cultures,

languages and literatures in its embodiment of being the greatest classic of

all times. The stories included in the Paňcatantra can be very helpful for

the peace and safety of human societies by teaching the children moral,

wisdom and virtues.

After going through this unit, it is expected that the learners can have a

total idea about the origin and development of Sanskrit Fable Literature;

about the Paňcatantra and its place in World Literature, the subject-

matter, style and language of the Paňcatantra. Besides, as, these are the

Didactic Fables, so even in modern times, if the children go through these

stories, they can generate a moral value-system in their life and inside their

activities. At last, it is expected that the Fable Literature, with all its

paraphernalia would remain alive among us as it is and enrich our language

and literature. It is also our hope that being a constant fountain of motivation,

it would act ever like a lantern in the darkness and show path to the

distressed mankind.

4.11 Discussing A Question

Q. What is the subject-matter of the Book I of the Paňcatantra?

-72-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



Ans: The Paňcatantra, attributed to Viuarman is a significant

sample of beast-fable literature. The Paňcatantra contains the most

extensively known stories in the world. The wise verses contained in the

Paňcatantra make the real character of the fable. The work contains five

books. Each of the five books is independent, consisting of a framing story

with several inserted stories.

In the very beginning of the Paňcatantra i.e. the Kathāmukha, it is

mentioned that there ruled in Mahilāropya, the city, in South India, a king

named Amaraakti, who had three sons viz. Vasuakti, Ugraakti and

Anantaakti. They were dull headed. Then the king assigned them to

Viuarman, a Brāhmin well versed in all the āstras. Viuarman

promised to make the princes expert in Nīāstra  within six months and

he invented a handy method and composed five books for instruction.

Each of the five books goes to form the work Paňcatantra.

The Book I named Mitrabheda contains a lot of fascinating fables.

The frame of  Book I forms the story of the successful attempt of the

cunning jackal Damanaka to cause a split in the alliance of the lion named

Pigalaka and the bull named Saňjīvaka. The two jackals Karaaka and

Damanaka were the ministers of  Pigalaka. By cunning the lion is made to

disbelieve the bull, who was earlier treated as a dear friend by the lion and

ultimately to kill him. The work gives sufficient scope for political discussions

in the dialogues between the two jackals. Thus the 1st book narrates the

broken friendship of the lion and the bull, with some thirty inserted stories,

told for the most part by two jackals. These inserted stories are as follows-

  The destiny of the monkey who pulled out a wedge and was split up

by it is narrated to prove the foolishness of interfering with what does not

concern one. The need of scrutinizing instead of just watching at the outside

forms is revealed by the tale of the jackal who realized by inspection that

the drum whose resonance had frightened him was just skin with void

inside. After that we are introduced to the three cases of vices brought on

someone in the stories of the stupid monk who took a thief as trainee and

had his money stolen, of the jackal who ran in between and had been slain

by the impact of two butting rams, and of procuress who took the position

of a weaver's consort in order to promote her maneuver with a patron,

and suffered as a result, the loss of her nose. Next tale shows the benefit of

cleverness over force, the female crow to penalize the snake who slew her

young ones, put the prince's gold chain in the snake's hole and thus had

him slaughtered. Hereafter there is the story of blunder of over greediness,

demonstrated by the heron who betrayed the fish into trusting him to take
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away them to another lake, and so being eaten by him, but who met his

legitimate fate from a crab. The tale henceforth shows that folly directs one

to destruction, as the lion was destructed by the smart hare, which caused

him to jump into a well to assault his forged presentment in the water. The

consequence of cunning inducing collective act is hereafter explained by

the story of how the retainers of a lion by submitting themselves to their

ailing master as food and being declined in turn induced the idiotic camel,

who was breathing under the lion's shelter, to execute likewise, upon which

the lion consumed him. After that comes a word of warning against assailing

a foe without knowing his power, illustrated by the strand birds. The male

bade the rooster lay her eggs at the ocean's edge; however she put down

the project, defending her notion by two tales emboxed in one tale. The

first illustrates how the silly tortoise lost his life by not paying attention to

the suggestion of the geese, who were carrying him on a stick held in their

claws, not to open his mouth while in the air, the second explains the two

fishes viz. Anāgatavidhātā and Pratyutpannamati escaped the fishers and

Yadbhaviya was caught. The spouse, however, insists on her acting as he

bids, the sea takes away the eggs, but the bird effectively invokes, through

Garua, Lord Viu's aid, and the ocean on pain of an assault by fire gives

back the eggs. The next tale is about a bird which would not take a telling,

but persisted on explaining to an unwise ape that he could not warm himself

by the light of a glow-worm and so infuriated the ape that he butchered

him, verifies the fact that some people similarly will never learn. The

succeeding tale relates how two persons named Dharmabuddhi and

Pāpabuddhi quarreled over a sum of cash which they had concealed

together under earth, but which the latter had dug up clandestinely. In the

court, he announced that the tree will validate as witness of the scene that

his opposition was a thief, and when it is arranged to go to the tree, he tells

his father to go into its concave and pretend to be the tree-spirit. The

father remonstrates, telling a tale, how the foolish heron induced a mongoose

to eat a serpent which consumed her offspring only to find that mongooses

are connoisseurs in young birds. Nevertheless, he does according to his

son's will, declares from the tree that Dharmabuddhi is the thief, only to be

burned in the tree by that irritated youth, his misdeed being thus exposed.

The last tale of Book I is about a trader's son whose balance of 1,000

pounds of iron was stolen by the companion with whom he deposited it in

his absence. When he asks to get it returned he is told that mice had eaten

it, so he steals the son of his friend, and announces that a falcon has carried
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him away, brought before the judge, he easily persuades him to secure the

return of the balance for the son.

Thus the subject-matter of the Book I is very attractive and the author

has nicely depicted all the inserted stories within the frame story of the

broken friendship of the lion and the bull.
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UNIT-V

PaÛcatantraÅ (Apar¶k¦itakŒrakaÃ, Story, 1-8)

çßáØâê¿è (Contents) :-

2.1 ©UgðàØ×÷ (Objectives)

2.2 Öêç×·¤æ (Introduction)

2.3 ÿæÂ‡æ·¤-·¤Íæ (The Barber)

2.4 Õýæræï‡æè-Ù·é¤Ü-·¤Íæ (Brahmin’s wife and the mongoose)

2.5 ÜôÖæçßCïU¿·ý¤ÏÚU-·¤Íæ (Four Brahmin friends)

2.6 çâ¢ãU·¤æÚU·¤×ê¹üÕýæræï‡æ-·¤Íæ (Learning and Wisdom)

2.7 ×ê¹üÂç‡ÇUÌ-·¤Íæ (Learned fools)

2.8 ×ˆSØ×‡ÇêU·¤-·¤Íæ (Fish and the Frog)

2.9 ÚUæâÖoë»æÜ-·¤Íæ (The Dunky and Jackel)

2.10 ×‹ÍÚU·¤õçÜ·¤-·¤Íæ (The Yak¦a’s boon)

2.11 âæÚUæ¢àæÑ (Summing up)

2.12 ¥æÎàæü-ÂýoAæÑ (Sample Questions)

2.13 ¼ýCïUÃØ-»ý‹ÍæÑ (Suggested Readings)

2.1 ©UgðàØ×÷ (Objectives)

¥SØ ¥ŠØæØSØ ¥ŠØØÙðÙ Öß‹ÌÑ Ñ-

* Â@Ì‹˜æSØ ¥ç‹Ì×ð ÒÒ¥ÂÚUèçÿæÌ·¤æÚU·¤×÷ÓÓ §ˆØæ�Øð Ì‹˜æð ©UÂ‹ØSÌæçÖÑ ¥ælæçÖÑ
¥CïUçÖÑ ·¤ÍæçÖÑ ÂçÚUç¿ÌæÑ ÖçßcØç‹ÌÐ

* ×ãUžßÂê‡ææüÙæ¢ ÙèçÌ-o£ô·¤æÙæ×ÍZ ™ææSØç‹Ì ÌÍæ ¿ Ìðáæ¢ ÃØæ�Øæ×çÂ ·¤ÌéZ ÂýÖçßcØç‹ÌÐ

* ×ãUžßÂê‡ææüÙæ¢ »læÙé‘ÀðUÎæÙæ×÷ ¥Íü™ææÙðÙ âãU â¢S·ë¤ÌÖæáØæ Ìðáæ¢ ÃØæ�ØæÙð â×ÍæüÑ

ÖçßcØç‹ÌÐ

* â¢S·ë¤Ì-·¤Íæ-Üð¹ÙàæñÜè´ ™ææSØç‹ÌÐ

* ·¤ÍæÙæ¢ ×æŠØ×ðÙ ÂýçÌÂæçÎÌæØæÑ âßüÍæ ©UÂæÎðØæØæÑ ÙñçÌ·¤çàæÿææØæÑ ¥æßàØ·¤SØ

Üô·¤ÃØßãUæÚUSØ ¿ ™ææÙ¢ ÂýæŒSØç‹ÌÐ
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* âÚUÜâéÚUç»ÚUæ Üƒæé-Üƒæé-·¤ÍæÜð¹Ùð âæãUæÄØ¢ ÜŒSØ‹ÌðÐ

* Sß·¤èØ¢ â¢S·ë¤ÌàæŽÎÖæ‡ÇUæÚ¢U â¢ßŠØü Öæáæ™ææÙ×çÂ çß·¤æâçØÌé¢ ÂæÚUçØcØç‹ÌÐ

w.w Öêç×·¤æ (Introduction)

ÂýÍ×ð ¥ŠØæØð Öß‹ÌÑ â¢S·ë¤Ì·¤ÍæâæçãUˆØðçÌãUæâSØ »ËÂâæçãUˆØðçÌãUæâSØ ßæ

âçßSÌÚ¢ U ™ææÙ¢ Âýæ#ß‹ÌÑÐ â¢S·ë¤Ì·¤Íæ-âæçãUˆØð ¥ÙéÂÜŽÏæÙæ×÷ ©UÂÜŽÏæÙæ@

×ÙôÚU×»ý‹ÍæÙæ¢ â¢çÿæ#¢ ÂçÚU¿Ø¢ ÜŽÏß‹ÌÑÐ â¢S·ë¤Ì·¤ÍæâæçãUˆØSØ Ìðcßðß »ý‹Íðáé ¥ÙéÂ×¢
»ý‹ÍÚU%×çSÌ çßc‡æéàæ×ü‡ææ çßÚUç¿Ì¢ ÒÂ@Ì‹˜æ×÷Ó §çÌÐ Â@¿‹˜æSØ Ò¥ÂÚUèçÿæÌ·¤æÚU·¤×÷Ó

Ùæ×ÏðØ¢ Â@××÷ ¥ç‹Ì×¢ ¿ Ì‹˜æ×çSÌÐ ÌÎðß ¹Üé ÖßÌæ¢ ÂæÆKˆßðÙ çÙÏæüçÚUÌ×çSÌÐ

¥ÂÚUèçÿæÌSØ ·¤æÚU·¤Ñ â °ßæÖðÎôÂ¿æÚUæžæóææ×·¢¤ Ì‹˜æ×÷ ¥ÂÚUèçÿæÌ·¤æÚU·¤ç×ˆØé‘ØÌðÐ

¥ÂÚUèçÿæÌ·¤æÚU·ð¤ Â@Îàæ ·¤ÍæÑ ÌÍæ ¿ â#-ÙßçÌÑ ÙèçÌ-o£ô·¤æÑ âç‹ÌÐ ·ð¤áéç¿Ì÷

â¢S·¤ÚU‡æðáé o£ô·¤â¢�Øæ ·¤Íæâ¢�Øæ ¿ çÖóææùçÂ ÎëàØÌðÐ ÂýÍ×·¤ÍæM¤Âð‡æ ÿæÂ‡æ·¤-

·¤ÍæØæÑ »ýãU‡æðÙ Â@Îàæ·¤ÍæÑ ©UÌæãUô ¿ÌéÎüàæ·¤ÍæÑ Ößç‹ÌÐ

w.x ÿæÂ‡æ·¤-·¤Íæ (The Barber)

·¤ÍæâæÚUÑ
Story in brief

In South India, there lived a merchant called by the name of
MaÄibhadra, in a town known as Pataliputra. He was a charitable
nature. But, somehow, due to misfortune, he lost all his wealth
and became a pauper. His status in the society gradually came
down. He became sad and dejected.

One night, as he lay in his bed, he started crusing his fate and
thought of committing suicide by starving himself to death.

While thinking thus, he fell asleep. A jain monk appeared in
his dream and said to him, ‘‘Don’t worry! I’m wealth, gathered by
your forefathers. It’s your legal right to possess me. Tomorrow, I
shall come to your house in the guise of a jain monk. Just hit me
on my head with a stick and I’ll turn into solid gold.’’

The next morning, when the merchant woke up he left pain
in his head. He didn’t believe his dream. In the meantime, his
wife had called in a barber to cut her feet’s Nails and paint. Soon
after the arrival of the barber, a jain monk came to the merchat’s
house. The merchant was delighted. He hit the monk’s head with
a stick. The monk fell down and turned into gold from head to
toe.

The barber who was a witness to all this thought to himself:
‘I’ll also invite these magical monks to my home to dine with me.
When they come, I’ll hit them on their heads, to turn them in gold.
Soon I’ll be a wealthy man’.

-77-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



Then the barber went to the head monk and invited him and
other monks to his house to dine with him. But the head monk
refused the invitation. He said, ‘‘We are no Brahmins, who’re
invited to the houses to eat. Everyday, we collect alms and accept
food only from the first devotee of the day. We eat to live only
and not live to eat.’’

The barber then waited outside the monastery. When the
monks came out, he requested them to come to his house and
conduct prayers. A few monks agreed to it and went to the barber’s
house.

As soon as the monks entered the house, the barber hit them
on their heads with a heavy stick. A few monks died, whereas a
few others were badly injured.

The news of the barber hitting the monks spread in the town
like wild fire. The barber was arrested by the authorities and taken
to the court of law.

The judges, in the court, asked the barber, ‘‘Why did you do
this?’’

The barber then narrated the whole story. He said, ‘‘I did it
because saw the merchant doing it.’’

Then the merchant was ordered to appear before the court.
The merchant narrated the whole story.

The judges then ordered, ‘‘Let this wicked barber be hanged
till death.’’ The barber was then hanged to death.

Important Ýlokas, their meaning and explanation

ÃØæçÏÌðÙ âàæô·ð¤Ù ç¿‹Ìæ»ýSÌðÙ Á‹ÌéÙæÐ
·¤æ×æžæðüÙæùÍ ×žæðÙ ÎëCïUÑ SßÂAô çÙÚUÍü·¤ÑHvvH

Meaning : The dream seen by one who is affected with a disease,
unhappy, anxious, lustful and intoxicated, is of no use,
that is, whatever is seen by such persons will never be
realized.

¥‹ßØÑ ÃØæçÏÌðÙ, âàæô·ð¤Ù, ç¿‹Ìæ»ýSÌðÙ, ·¤æ×æÌðüÙ, ¥Í ×žæðÙ Á‹ÌéÙæ ÎëCïUÑ
SßÂAÑ çÙÚUÍü·¤ÑÐ

ÃØæ�Øæ - ÃØæçÏÌðÙ = ÚUô»»ýSÌðÙ, âàæô·ð¤Ù = àæô·¤æ·é¤ÜðÙ, ç¿‹Ìæ»ýSÌðÙÑ = ç¿ç‹ÌÌðÙ

çß¿æÚU×»AðÙ, ¥Í = ¥çÂ ¿, ·¤æ×æÌðüÙ = çßáØæâQð¤Ù, ·¤æ×æÌéÚðU‡æ,

×žæðÙ = ©U‹×žæðÙ, ©U‹×æÎ»ýSÌðÙ, Á‹ÌéÙæ = ÂéL¤áð‡æ, ÎëCïUÑ = ¥ßÜôç·¤ÌÑ

SßÂAÑ, çÙÚUÍü·¤Ñ = çÙcÈ¤ÜÑ ÖßçÌÐ §üÎëàææÑ ÁÙæÑ ØçÎ SßÂA¢ ·¤×çÂ

ÂàØç‹Ì ÌçãüU ÌSØ SßÂASØ ç·¤×çÂ È¤Ü¢ Ù Ü�ØÌðÐ âÑ SßÂAÑ È¤ÜÂýÎÑ
Ù ÖïßçÌÐ
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°·¤æ·¤è »ëãUâ‹ˆØQ¤Ñ Âæç‡æÂæ˜æô çÎ»�ÕÚUÑÐ

âôùçÂ â¢ßæsïÌð Üô·ð¤ Ìëc‡æØæ ÂàØ ·¤õÌé·¤×÷HvzH

Meaning - See a wonder that even a man who is alone and has
already left off his home, who is carrying a begging-
bowl in his hands and who is unclothed, is also caught
up (overtaken) by greed.

¥‹ßØÑ - ·¤õÌé·¢¤ ÂàØ, °·¤æ·¤è »ëãUâ‹ˆØQ¤Ñ Âæç‡æÂæ˜æÑ çÎ»�ÕÚUÑ âôùçÂ Üô·ð¤

Ìëc‡æØæ â¢ßæsïÌðÐ

ÃØæ�Øæ - ·¤õÌé·¢¤ ÂàØ = ·¤èÎëàæ×÷ ¥æpØü·¤ÚU×SÌèçÌ ¥ßÜô·¤Ø, °·¤æ·¤è =

°·¤ôùçÂ, »ëãUâ‹ˆØQ¤Ñ = »ëãUÂçÚUˆØQ¤Ñ ˆØQ¤-»ëãUô ßæ, Âæç‡æÂæ˜æÑ = Âæç‡æÑ °ß Âæ˜æ¢

ØSØ, ¥Íßæ Âæ‡æõ Âæ˜æ¢ ØSØ âÑ ·¤ÚUÂæ˜æè, çÎ»�ÕÚUÑ = ß�ãUèÙÑ çßß�Ñ, Üô·ð¤ =

â¢âæÚðU, Ìëc‡æØæ = çÜŒâØæ, â¢ßæsïÌð = ÂçS¿æËØÌðÐ Ìëc‡ææ ÕÜßÌèÐ âßðüùçÂ ¥SØæÑ

ßàæèÖêÌæÑ §ˆØçÖÂýæØÑÐ

ÁèØü‹Ìð ÁèØüÌÑ ·ð¤àææ, Î‹Ìæ ÁèØüç‹Ì ÁèØüÌÑÐ

¿ÿæéÑ Ÿæô˜æð ¿ ÁèØðüÌð, Ìëc‡æñ·¤æ ÌL¤‡ææØÌðHv{H

Meaning - When a man becomes old his hair wears out, his ragged
teeth fall off, his eyes become powerless and the ears
become hard of hearing, but his thirst (greed or desire)
alone seems to be fresh. It does not become old. It
becomes youthful.

¥‹ßØÑ - ÁèØüÌÑ ·ð¤àææ ÁèØü‹Ìð, ÁèØüÌÑ Î‹Ìæ ÁèØüç‹Ì, ¿ÿæéÑ Ÿæôóæð ¿ ÁèØðüÌð, °·¤æ

Ìëc‡ææ ÌL¤‡ææØÌðÐ

ÃØæ�Øæ - ÁèØüÌÑ = Áè‡æüSØ, ßëhÁÙSØ, ·ð¤àææÑ = çàæÚUôL¤ãUæÑ ÁèØü‹Ìð = Áè‡ææüÑ

ÁæØ‹Ìð, Â`¤æÑ Ößç‹Ì, Î‹ÌæÑ = ÚUÎæÑ, ÁèØüç‹Ì = Áè‡æüÌæ¢ ÂýæŒØ çÙÂÌç‹Ì, ¿ÿæéÑ= Ùð˜æ¢

Áè‡æZ ÖßçÌ, ¥çÂ ¿ Ÿæô˜æð = ·¤‡æõü ¥çÂ, ÁèØðüÌð = Áè‡æüÌæ¢ ÂýæÂAéÌÑ, ¿ÿæéÑ Áè‡æZ âÌ÷

ÌðÁÚUçãUÌ¢ ÖßçÌ ÌÍæ ¿ ·¤‡æõü ¥çÂ çàæçÍÜõ â¢ÁæØðÌð ç·¤‹Ìé °·¤æ Ìëc‡ææ = §‘ÀUæ °ß

·ð¤ßÜæ ÌL¤‡ææØÌð = ÌL¤‡æˆß×çÏ»‘ÀUçÌÐ ×ÙécØSØ ßæhü€ØðùçÂ ÌSØ Øæ Ìëc‡ææ ¥çSÌ,

ØÑ ×ÙôÚUÍÑ Øæ ßæ â×èãUæ ßÌüÌð âæ Ìé ·¤ÎæçÂ ßëhæ Ù ÖßçÌÐ âæ âÎñß ÌL¤‡ææ °ß

çÌDïUçÌÐ ¥ÍæüÌ÷ ×ÙécØSØ Ìëc‡ææ ·¤ÎæçÂ ¥Âàæç×Ìæ Ù ÖßçÌÐ

¥ÂÚUèÿØ Ù ·¤ÌüÃØ¢, ·¤ÌüÃØ¢ âéÂÚUèçÿæÌ×÷Ð
ÂpæÎ÷ÖßçÌ â‹ÌæÂô Õýæræï‡Øæ Ù·é¤Üô ØÍæH v|H

Meaning - Nothing should be performed without due inquiry.
Everything should be done after wel and proper
examination. If we do anything without due care, it
leads to grief in a subsequent time, just as the wife of a
BrŒhmaÄa felt remorse in the case of mongoose.
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¥‹ßØÑ - ¥ÂÚUèÿØ Ù ·¤ÌüÃØ¢, âéÂÚUèçÿæÌ¢ ·¤ÌüÃØ×÷Ð ÂpæÌ÷ â¢ÌæÂô ÖßçÌ, ØÍæ

Õýæræï‡Øæ Ù·é¤Üð (¥ÖßÌ÷)Ð

ÃØæ�Øæ - ¥ÂÚUèÿØ = ÂÚUèÿææ¢ çßÙæ, ¥â×èÿØ, Ù ·¤ÌüÃØ¢ = ç·¤×çÂ ·¤æØZ ×ÙécØð‡æ
Ù ·¤ÚU‡æèØ×÷Ð âéÂÚUèçÿæÌ¢ = â�Ø·¤÷ â×èÿØ, âéçß¿æçÚUÌ¢, ·¤ÌüÃØ×÷ = ·¤æØü×ðß

â¢ÂæÎÙèØ×÷Ð ØÌô çãU ¥ÂÚUèÿØ ¥â×èÿØ ßæ ·¤æØðü ·ë¤Ìð âçÌ, ÂpæÌ÷ = ·¤æÜæ‹ÌÚðU,

ÌÍñß â¢ÌæÂÑ = ¥æˆ×‚ÜæçÙÑ, Îé¹¢, ÖßçÌ = â¢ÁæØÌð, ØÍæ Õýæræï‡Øæ = Õýæræï‡æÂˆ‹Øæ,

Ù·é¤Üð ãUÌð âçÌ ÌSØæÑ ÎéÑ¹×÷ ¥æˆ×‚ÜæçÙßæü ¥ÁæØÌÐ

Important prose portions, their meaning and
explanation

ÒÒ°ß¢ â¢ÂýÏæØü ÖêØôùŒØç¿‹ÌØÌ÷ —ÓÓ ÌÎãU×ÙàæÙ¢ ·ë¤ˆßæ Âýæ‡ææÙéˆâëÁæç×Ð ç·¤×ÙðÙ

Ùô ÃØÍüÁèçßÌÃØâÙðÙ?ÓÓ °ß¢ çÙpØ¢ ·ë¤ˆßæ âé#ÑÐ ¥Í ÌSØ SßÂAð ÂkçÙçÏÑ

ÿæÂ‡æ·¤M¤Âô ÎàæüÙ¢ Îˆßæ Âýôßæ¿ — ÒÒÖôÑ ŸæðçDïUÙ÷! ×æ ̂ ß¢ ßñÚUæ‚Ø¢ »‘ÀUÐ ¥ã¢U ÂÎ÷×çÙçÏSÌß

ÂêßüÂéL¤áôÂæçÁüÌÑÐ ÌÎÙðÙñß M¤Âð‡æ ÂýæÌSˆßÎ÷»ëãU×æ»ç×cØæç×Ð ÌžßØæùã¢U Ü»éÇUÂýãUæÚðU‡æ

çàæÚUçâ ÌæÇUÙèØÑ, ØðÙ ·¤Ù·¤×Øô ÖêˆßæùÿæØô Ößæç×ÓÓÐ
meaning - Considering all this over, MaÄibhadra thought again

and came to a decision. ‘‘I shall fast and offer myself
to death.’’ Life without wealth is useless. ‘‘What is the
good of living such a meaningless life’’. Thinking this
he slept and dreamt that Padmanidhi, in a form of a
Jain monk appeared before him and said, ‘‘Merchant,
don’t worry! I am Padmanidhi collected by your
forefathers through hard labour. Tomorrow morning, I
shall come to your house in this very form. Strike me
on the head with a stick and I shall turn into gold. You
will be having so much gold that the supply will never
be emptied.

ÃØæ�Øæ - °ß¢ = ÂêßôüQ¤M¤Âð‡æ, â¢ÂýÏæØü = çß¿æÚ¢U ·ë¤ˆßæ, ÖêØôùçÂ = ÂéÙÚUçÂ,
¥ç¿‹ÌØÌ÷ = ç¿‹ÌØæ×æâÐ ÌÎ÷ = ÌS×æhðÌôÑ ¥ã¢U = ×ç‡æÖ¼ýÑ, ¥ÙàæÙ¢

·ë¤ˆßæ = ÖôÁÙ¢ çßãUæØ, ¥àæÙ¢ ÖôÁÙ×÷, Ù ¥àæÙ×÷ ¥ÙàæÙ×÷, ÂýÌ×ŒØÍüÑ

Âýæ‡ææÙ÷ = ÁèßÙ×÷, ©UˆâëÁæç× = â×ÂüØæç×, ÂçÚUˆØÁæç×Ð ç·¤×ÙðÙ =

ÏÙÚUçã UÌ ðÙ °ÌðÙ, ÃØÍüÁèçßÌÃØâÙðÙ = ßëÍæ ÁèßÙÏæÚU‡æ ðÙ,

¥ÙÍü·¤ÁèßÙðÙ, ÂýØôÁÙÚUçãUÌðÙ ÁèßÙðÙ §çÌ ÖæßÑÐ °ß×÷ = §ˆÍ¢,

çÙpØ¢ ·ë¤ˆßæ = çßçÙçpˆØ, Âýæ‡æˆØæ»æØ çÙpØ¢ ·ë¤ˆßæ, âé#Ñ = àæçØÌßæÙ÷Ð
¥Í = ¥Ù‹ÌÚ¢U, ÌSØ = ×ç‡æÖ¼ýSØ, SßŒÙð = SßÂAæßSÍæØæ¢, ÂkçÙçÏÑ

= ÂkÙæ×·¤ô çÙçÏÑ, ÿæÂ‡æ·¤M¤Âè ÁñÙçÖÿæéM¤Âè ÕõhçÖÿæéM¤Âè ßæ,

ÎàæüÙ¢ Îˆßæ = Âý·¤ÅUèÖêØ, Âýôßæ¿ = ¥·¤ÍØÌ÷— ÒÒÖôÑ ŸæðçDïUÙ÷ = ÖôÑ

×ç‡æÖ¼ý! ̂ ß¢ ßñÚUæ‚Ø¢ ×æ »‘ÀU = ̂ ß¢ ÁèßÙæóæñÚUæàØ¢ ×æ ØæçãU, ÁèßÙõÎæâè‹Ø¢
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×æ ßýÁÐ ¥ã¢U ÂkçÙçÏÑ = Âkæ�ØôçÙçÏÑ (ÿæÂ‡æ·¤M¤ÂÑ) Ìß = ÖßÌÑ,

ÂêßüÂéL¤áôÂæçÁüÌÑ = Âêßüß¢àæÁñÑ âç@ÌÑ °·¤ç˜æÌÑ â¢»ëãUèÌô ßæ ¥çS×Ð

ÌÎ÷ = Ì¢S×æÌ÷, ¥ÙðÙñß M¤Âð‡æ = ÿæÂ‡æ·¤M¤Âð‡æñß, ÂýæÌÑ = ÂýÖæÌð, ̂ ßÎ÷»ëã¢U
= ÖßÌÑ »ðãU×÷ (Ìß»ëãðU), ¥æ»ç×cØæç× = ¥æØæSØæç×, ©UÂçSÍÌô

ÖçßcØæç×Ð ÌžßØæ = ×çØ Ìß »ëã¢U EÑ ÂýæÌÑ â×æ»ÌßçÌ âçÌ ÖßÌæ,

Ü»éÇUÂýãUæÚðU‡æ = Î‡ÇUÂýãUæÚðU‡æ, ØçCïU·¤Øæ, ¥ã¢U = ÿæÂ‡æ·¤M¤ÂÑ ÂkçÙçÏÑ,

çàæÚUçâ = ×SÌ·ð¤, ÌæÇUÙèØÑ = ÂýãUçÚUÌÃØÑ (×× çàæÚUçâ ˆßØæ Î‡ÇðUÙ

ÂýãUæÚUÑ ·¤ÌüÃØÑ §çÌ ÖæßÑ), ØðÙ = Ìß Î‡ÇUÂýãUæÚðU‡æ, ¥ã¢U = ÿæÂ‡æ·¤M¤ÂÑ

ÂkçÙçÏÑ, ·¤Ù·¤×Øð Öêˆßæ = âéß‡æü×ØÑ Öêˆßæ (âÙ÷), ¥ÿæØÑ =
ç¿ÚUSÍæØè, ¥ÙEÚUÑ, Ößæç× = ÖçßcØæç×Ð ˆßØæ ×× çàæÚUçâ çßçãUÌðÙ

ØçCïU·¤æÂýãUæÚðU‡æ ¥ã¢U ÿæÂ‡æ·¤Ñ âéß‡æü×ØÑ Öêˆßæ Ìß ¥ÿæØÑ çÙçÏÑ

ÖçßcØæç×Ð

ÒÒ°ÌçS×óæ‹ÌÚðU ÌSØ ÖæØüØæ ·¤çpóææçÂÌÑ ÂæÎÂýÿææÜÙæØæãêUÌÑÐ ¥˜ææ‹ÌÚðU ¿

ØÍæçÙçÎüCïUÑ ÿæÂ‡æ·¤Ñ âãUâæ ÂýæÎéßüÖêßÐ ¥Í â Ì×æÜô€Ø ÂýNUCïU×Ùæ ØÍæâóæ·¤æDïU-
Î‡ÇðUÙ Ì¢ çàæÚUSØÌæÇUØÌ÷Ð âôùçÂ âéß‡æü×Øô Öêˆßæ Ìˆÿæ‡ææÎ÷ Öê×õ çÙÂçÌÌÑÐ ¥Í Ì¢ â

ŸæðDïUè çÙÖëÌ¢ Sß»ëãU×ŠØð ·ë¤ˆßæ ÙæçÂÌ¢ â‹ÌôcØ Âýôßæ¿— ÒÒÌÎðÌÎ÷ÏÙ¢, ß�æç‡æ ¿ ×Øæ

ÎžææçÙ »ëãUæ‡æÐ Ö¼ý! ÂéÙÑ ·¤SØç¿óææ�ØðØôùØ¢ ßëžææ‹ÌÑÐÓÓ

Meaning - In the mean time, the merchant’s wife had called in a
barber to cut her feet’s nails and to paint them with
‘Mehndi’. Just after arrival of barber, a Jain monk came
to the merchant’s house. He was the image of the one,
the merchant had seen in his dream. When the
merchant saw him, he was delighted and immediately
hit him on the head with a stick that lying nearby. The
monk fell down and turned into gold from head to toe.
The merchant picked up the gold and hid it in a
basement room of his house. He made the barber
happy by giving him money and clothes, saying to him,
‘‘Never tell anybody what you have seen.’’

ÃØæ�Øæ - °ÌçS×óæ‹ÌÚðU = ¥çS×óæðß â×Øð, ÌSØ = ŸæðçDïUÙÑ, ÖæØüØæ, ç�Øæ,

·¤çpóææçÂÌÑ = °·¤ô ÙæçÂÌÑ, ÂæÎÂýÿææÜÙæØ = Ù¹æÙæ¢ ·¤ÌüÙæØ,

Ù¹ÚUTÙæçÎ·¤æØæüØ ¿ðçÌ, ¥æãêUÌÑ = ¥æ·¤æçÚUÌÑ, Ì˜æ â×éÂçSÍÌôùÖßÌ÷Ð

¥óææ‹ÌÚðU = ¥çS×óæðß ¥ßâÚðU ¿, ØÍæ = çÙçÎüCïUÑ = SßÂAð ØÍæ â×æçÎCïUÑ,
ØÍæ™æ#ô ßæ, ÿæÂ‡æ·¤Ñ = ÿæÂ‡æ·¤M¤ÂÑ ÂkçÙçÏÑ, âãUâæ = ¥·¤S×æÌ÷,

Ì˜æ ÂýæÎéßüÖêß = Ì˜æôÂæ»ÌÑ, â×æ»ÌÑ, â×é̂ ÂóæÑ ¥ÖßÌ÷Ð ¥Í = ¥Ù‹ÌÚ¢U,

â = ×ç‡æÖ¼ýÑ ŸæðDïUè, Ì¢ = ÿæÂ‡æ·¤M¤Â¢ ÂkçÙçÏ¢, ¥æÜô€Ø = ÎëCïU÷ßæ,

ÂýNUCïU×ÙæÑ = ãUáæüç‹ßÌÑ, Âýâóæç¿žæÑ, ØÍæâóæ·¤æDïUÎ‡ÇðUÙ = â×èÂSÍðÙ,
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çÙ·¤ÅUßçÌüÙæ Ü»éÇðUÙ, Ì¢ = ÿæÂ‡æ·¢¤, çàæÚUçâ = ×SÌ·ð¤, ¥ÌæÇUØÌ÷ =
ÂýæãUÚUÌ÷, ÂýãUæÚU×·¤ÚUôÌ÷Ð âôùçÂ = ÿæÂ‡æ·¤ôùçÂ, âéß‡æü×Øô Öêˆßæ =
·¤Ù·¤×Øô Öêˆßæ, Ìˆÿæ‡ææÌ÷ = ÌçS×óæðß ×éãéUÌðü, Öê×õ = ÂëçÍÃØæ¢, ÂçÌÌÑ
= çÙÂçÌÌÑ, ¥ÂÌÌ÷Ð ¥Í = ¥‹ÌÚ¢U Ì¢ = Öê×õ ÂçÌÌ¢ Sß‡æü×Ø¢ ÿæÂ‡æ·¢¤,
â ŸæðDïUè = ×ç‡æÖ¼ýÑ, çÙÖëÌ¢ = çÙ»êÉ¸U¢, »é#M¤Âð‡æ, Sß»ëãU×ŠØð ·ë¤ˆßæ =
çÙÁ»ðãUSØæ�Ø‹ÌÚðU â¢SÍæŒØ, ÙæçÂÌ¢ â‹ÌôcØ = ÙæçÂÌ¢ ÌôáçØˆßæ, Âýôßæ¿
= ·¤ÍØæ×æâ—ÒÒÌÎðÌÎ÷ÏÙ¢ = çßžæ×ðÌÎ÷, ß�æç‡æ = ßæâæ¢çâ, ¿ ×Øæ
= ×ç‡æÖ¼ýð‡æ ÎžææçÙ = â×çÂüÌæçÙ, Ìé�Ø×÷ ë ©UÂOïUÌæçÙ, »ëãUæ‡æ = Sßè·é¤L¤Ð
Ö¼ý! ÖôÑ ç×˜æ! ÂéÙÑ ·¤SØç¿Ì÷ = ÂéÙÑ ·¤SØæçÂ, Ùæ�ØðØÑ = Ù ·¤ÍÙèØÑ,
ßQ¤ÃØÑ, ¥Ø¢ = °áÑ, ¥lÌÙÑ ̂ ßØæ Âý̂ Øÿæè·ë¤ÌÑ, ßëžææ‹ÌÑ = â×æ¿æÚUÑ,
ƒæÅUÙæ·ý¤×Ñ §çÌÐ

°ß¢ â¢SÌéˆØ, ÌÌÑ ÂýÏæÙÿæÂ‡æ·¤×æâæl çÿæçÌçÙçãUÌÁæÙé¿ÚU‡æÑ ÒÒÙ×ôSÌé ß‹ÎðÓÓ
§ˆØé“ææØü ÜŽÏ-Ï×üßëhØæàæèßæüÎÑ âé¹×æçÜ·¤æùÙé»ýãUÜŽÏßýÌæÎðàæ ©UžæÚUèØçÙÕh»ýç‹ÍÑ
âÂýŸæØç×Î×æãU— ÒÒÖ»ßÙ÷! ¥l çßãUÚU‡æç·ý¤Øæ â×SÌ-×éçÙâ×ðÌðÙæS×Î÷»ëãðU ·¤ÌüÃØæÐÓÓ

â ¥æãU— ÒÒÖôÑ Ÿææß·¤! Ï×ü™æôùçâ ç·¤×ðß¢ ßÎçâ, ç·¢¤ ßØ¢ Õýæræï‡æâ×æÙæÑ ØÌ
¥æ×‹˜æ‡æ¢ ·¤ÚUôçá? ßØ¢ âÎñß Ìˆ·¤æÜÂçÚU¿ØüØæ Öý×‹Ìô ÖçQ¤ÖæÁ¢ Ÿææß·¤×ßÜô€Ø
ÌSØ »ëãðU »‘ÀUæ×ÑÐ ÌðÙ ·ë¤‘ÀþUæÎ�ØçÍüÌæSÌÎ÷»ëãðU Âýæ‡æÏæÚU‡æ×æ˜ææ×àæÙç·ý¤Øæ¢ ·é¤×üÑÐ

ÌÎ÷»�ØÌæ×÷, Ùñß¢ ÖêØôùçÂ ßæ‘Ø×÷ÐÓÓ
Meaning - The barber, after offering the prayer to the Lord

Buddha, went to the chief monk, knelt on the ground
with his hands folded and said, ‘‘Muni, I bow before
you.’’ The monk blessed him and gave instruction in
vows leading to the attainment of uninterrupted
happiness. Then, the barber who had a knot tied to his
upper garment, said very humbly to the chief monk,
‘‘Muni , I implore you, go out for alms today, please
come and dine at my house and bring he other monks
with you.’’ ‘‘My good devotee!’’ said the monk, ‘‘You
are obviously a very religious man, so how can you
talk like that? Do you think that we Jains are like
Brahmins, that  you have come to invite us to your
home to eat? Don’t you know that when we go out
collecting alms everyday, we accept food from the first
devotee we come across and then only eat just enough
to keep ourselves alive? So, go away and don’t talk
like that again.’’

ÃØæ�Øæ - °ß¢ = ÂêßôüQ¤Âý·¤æÚðU‡æ, â¢SÌéˆØ = SÌéçÌ¢ çßÏæØ, ÂýÏæÙÿæÂ‡æ·¤×÷ =
çÖÿæ éÂ ý×é¹×÷, ¥æâæl = Âý æŒØ, çÿæ çÌçÙçã UÌ-ÁæÙ é¿ÚU‡æ Ñ =

Öêç×»ÌÁæÙéÂæÎ-ÂýÎðàæÑ (çâÌõ = Öê×õ, çÙçãUÌõ ÁæÙé¿ÚU‡æõ ØðÙ âÑ
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ÿæÂ‡æ·¤Ñ) ÒÒÙ×ôSÌé ß‹ÎðÓÓ = Ìð Ù×Ñ ¥çÖßæÎØð, §ˆØé“ææØü = §ˆØðß¢
Âý·¤æÚðU‡æ ·¤ÍçØˆßæ, ÜŽÏÏ×ü-ßëhØæàæèßæüÎÑ = Ï×üßëhðÑ ¥æàæèßæüÎ¢ ÂýæŒØ
(ÜŽÏÑ Ï×üßëhðÚUæàæèßæüÎô ØðÙ âÑ), âé¹×æçÜ·¤æùÙé»ýãUÜŽÏßýÌæÎðàæ =
·ë¤ÂæÙé»ýãU-M¤ÂÂécÂ×æçÜ·¤Øæ Âýæ#ßýÌæÎðàæÑ (âé¹æÍZ ÏæçÚUÌæ ×æçÜ·¤æ
âé¹×æçÜ·¤æ, âé¹×æçÜ·¤æØæÑ ¥Ùé» ýã UÑ = çÖÿæ é‡æ æ Â ýÎž æÑ
×æçÜ·¤æM¤ÂæÙé»ýãUÑ ÌðÙ ÜŽÏÑ = Âýæ#Ñ ßýÌæÎðàæÑ ØðÙ âÑ) ©UžæÚUèØ-
çÙÕh»ýç‹ÍÑ = Îé·ê¤ÜæŽÏ»ýç‹ÍÑ, âÂýŸæØ¢ = âæ»ýã¢U, §Î×æãU = °ÌÌ÷
·¤ÍØæ×æâ— ÒÒÖ»ßÙ ÷! ¥l çßãUÚ U ‡æç· ý ¤Øæ = çÖÿææÅ UÙ×÷,
â×SÌ×éçÙâ×ðÌðÙ = çÖÿæéâ×éÎæØðÙ, â×SÌçÖÿæéçÖÑ âæÏZ, ¥â×Î÷»ëãðU
= ×× »ëãðU, ·¤ÌüÃØæ = çßÏæÌÃØæÐ
âÑ = çÖÿæéÂý×é¹Ñ, ¥æãU = Âýôßæ¿— ÒÖôÑ Ÿææß·¤! = ÖôÑ çÁÙæÙéÚUæç»Ù÷!
Ï×ü™æÑ ¥çÂ = Ï×üçßÎ÷ Öêˆßæ ¥çÂ, ç·¤×ðß¢ ßÎçâ = ·¤Í×ðß¢ ·¤ÍØçâ,
ç·¢¤ ßØ¢, Õýæræï‡ææâ×æÙæÑ = çßÂýâÎëàææÑ, ØÌ÷ ¥æ×‹˜æ‡æ¢ ·¤ÚUôçá? ÖôÁÙæØ
Sß»ëãðU çÙØ‹˜æØçâ? ßØ¢ = çÖÿæßÑ âÎñß = âßüÎñß, Ìˆ·¤æÜ-ÂçÚU¿ØüØæ
= ÖôÙÙ·¤æÜôç¿ÌçßãUæÚðU‡æ, Öý×‹ÌÑ = çß¿ÚU‹ÌÑ, ÖçQ¤ÖæÁ¢ = ÖçQ¤×‹Ì¢,
Ÿæhæß‹Ì¢, Ÿææß·¤×÷ = ÁñÙ»ëãUSÍ×÷, ¥ßÜô€Ø = ÎëCïU÷ßæ, ÌSØ = ÖçQ¤×ÌÑ
ÁñÙ»ëãUSÍSØ »ëãðU »‘ÀUæ×ÑÐ ÌðÙ = ÁñÙ»ëãUSÍðÙ, ·ë¤‘ÀUæÎ�ØçÍüÌæÑ = ÕãéUàæÑ
ÂýæçÍüÌæÑ, ÌÎ÷»ëãðU = ÁñÙ»ëãUSÍSØ »ëãðU, Âýæ‡æÏæÚU‡æ×æ˜ææ¢ = ÁèßçÙßæüãUæØ
¥ÂðçÿæÌæ¢ ¥àæÙç·ý¤Øæ¢ = ÖôÁÙç·ý¤Øæ¢, ÖôÁÙ¢, ·é¤×üÑ = ·é¤×üãðUÐ ÌÎ÷ =
ÌS×æÌ÷, »�ØÌæ×÷ = ÂýSÍèØÌæ×÷, Ùñß¢ = ÙñÌæÎëàæ¢, ÖêØôùçÂ = ÂéÙÚUçÂ,
ÂéÙÑ ·¤ÎæçÂ, ßæ‘Ø×÷ = ßQ¤ÃØ×÷Ð

Stop to Consider

* ÂkçÙçÏÑ — Âkæ�Øô çÙçÏÑ — A treasure having the value of a
Padma i.e. 100,000,0000 pieces of mony, çÙÏØÑ Ùßâ¢�Ø·¤æÑ Ößç‹ÌÐ
ÌlÍæ—

âãUÂkp Âkp àæ¢¹ô ×·¤ÚU-·¤‘ÀUÂõÐ
×é·é¤‹Î·é¤‹ÎÙèÜæp ¹ßüp çÙÏØô ÙßH

* ÿæÂ‡æ·¤Ñ — A Buddhist monk, ÎôáæÙ÷ ÿæÂØÌèçÌ ÿæÂ‡æ·¤ÑÐ
* Ÿææß·¤ — is the name of a Jaina, which latter is called ©UÂæâ·¤Ð
* ÜŽÏÏ×üßëhØæàæèßæüÎÑ — Who got the blessing—‘May your religious
faith prosper’. The usual form of a blessing give by a Bud, ascetic
is Ï×ôü ßÏüÌæ¢ or Ï×üßëçhÖüßÌéÐ

SAQ

v. ÂýÏæÙÿæÂ‡æ·¢¤ ÂýæŒØ ÙæçÂÌÑ ç·¤×÷ ©UQ¤ßæÙ÷?

w. Öê×õ çÙÂçÌÌ¢ âéß‡æü×Ø¢ ÿæÂ‡æ·¢¤ ÎëCïU÷ßæ ŸæðDïUè ç·¤×·¤ÚUôÌ÷?

x. ŸæðDïUè ÙæçÂÌ¢ ç·¢¤ Âýôßæ¿?

y. ŸæðDïUè âé#Ñ ç·¤×÷ ¥ç¿‹ÌØÌ÷?

z. ·¤èÎëàæ¢ ·¤æØZ ÙÚðU‡æ Ù ·¤ÌüÃØ×÷?
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w.y Õýæræï‡æèÙ·é¤Ü-·¤Íæ
(Brahmin’s wife and the Mongoose)

·¤ÍæâæÚUÑ (Story in brief)

In a certain town, there lived a Brahmin named Deva Sharma.
One day, his wife gave birth to a son. The very same day, a female
mongoose also gave birth to a male baby mongoose, but she died.
The Brahmin’s wife took the little mongoose and brought him up
as her own son. Though the mongoose used to guard the Brahmin’s
house and also looked after the baby, but the Brahmin’s wife did
not believe him, thinking that the mongoose may, some day, can
harm my son.

One day, the (Brahmin’s wife) put her son to bed and took
her pitcher to fetch water and said to her husband, ‘‘I am going to
the well to fetch water. Look after the baby and make sure the
mongoose does not hurt him.’’ But after she had gone, the Brahmin
also left the house for begging alms. Meanwhile, a black snake
emerged from a hole. Being the natural enemy of snakes and also
having responsibility of guarding the baby, he pounced upon the
snake. After a fierce fighting with it the mongoose killed the snake.
The mouth and paws of the mongoose were all spattered with the
snake’s blood. The mongoose was happy that he had done his
duty faithfully and had saved the baby from the snake. He ran to
the main entrance of the house and sat there waiting for his master’s
wife to come back. He thought that she would be highly impressed
with his performance and shall reward him suitably.

After sometime, the Brahmin’s wife came along with the water
pitcher on her head. She saw the paws and mouth of the mongoose
smeared in blood.

She thought that the mongoose had killed her baby. In a fit of
rage, she threw the heavy water pitcher on the head of the
mongoose. The mongoose died on the spot.

The Brahmin’s wife now went running inside the house. There
she saw a big black snake lying dead. The baby was sleeping safe
in the cradle. Now she realised that she was greatly mistaken, and
the mongoose had, in fact, saved her child. She began repenting
and weeping. She had killed her faithful pet without knowing what
had really happened.
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Important Ýlokas their meaning and explanation
·é¤Âé˜æôùçÂ ÖßðˆÂé¢âæ¢ NUÎØæÙ‹Î·¤æÚU·¤ÑÐ

ÎéçßüÙèÌÑ ·é¤M¤ÂôùçÂ, ×ê¹ôüùçÂ, ÃØâÙè, ¹ÜÑH v}H

Meaning - Even a son, who is mischievous, ill-mannered, ugly,
foolish and dissolute, gives happiness to the hearts of
parents.

¥‹ßØÑ - ÎéçßüÙèÌÑ, ·é¤M¤ÂÑ, ×ê¹üÑ, ÃØâÙè, ¹ÜÑ, ·é¤Âé˜æÑ ¥çÂ Âé ¢âæ ¢

NUÎØæÙ‹Î·¤æÚU·¤Ñ ÖßçÌÐ

ÃØæ�Øæ - ÎéçßüÙèÌÑ = ÎéÙüØÑ, ¥çßÙèÌÑ, ·é¤M¤ÂÑ = âõ‹ÎØüÚUçãUÌÑ ¥âé‹ÎÚUÑ, ×ê¹üÑ

= ¥çàæçÿæÌÑ, ¹ÜÑ = ÎéCïUÑ, ÃØâÙè = ÎéßëüžæÑ ÎéÚUæ¿æÚUè, ·é¤Âé˜æÑ ¥çÂ =

·é¤çˆâÌÑ Âé˜æÑ ¥çÂ (ÎéCïUÑ Âé˜æÑ §çÌ ÖæßÑ), Âé¢âæ¢ = ×æÙßæÙæ¢, ÁÙæÙæ¢,

NUÎØæÙ‹Î·¤æÚU·¤Ñ = NUÎØæßÁü·¤Ñ, NUÎØætïUæÎ·¤Ñ, ÖßçÌ = ×‹ØÌðÐ

°ß¢ ¿ ÖæáÌð Üô·¤p‹ÎÙ¢ ç·¤Ü àæèÌÜ×÷Ð

Âé˜æ»æ˜æSØ â¢SÂàæüp‹ÎÙæÎçÌçÚU‘ØÌðH v~H

Meaning - People generally use to say that sandal (a kind of
fragrant wook) is very cool, but the touch of the body
of his won son is cooler than that. It exceeds the sandal
in coolness.

¥‹ßØÑ - Üô·¤Ñ, °ß¢ ÖæáÌð (ØÌ÷) ¿‹ÎÙ¢ ç·¤Ü àæèÌÜ¢ (ÖßçÌ), Âé˜æ»æ˜æSØ

â¢SÂàæüÑ ¿‹ÎÙæÌ÷ ¥çÌçÚU‘ØÌðÐ

ÃØæ�Øæ - Üô·¤Ñ = ÁÙâ×êãUÑ, ÖæáÌð = ßÎçÌ, ·¤ÍØçÌ ØÌ÷ ¿‹ÎÙ¢ = ×ÜØÁ¢,

ç·¤Ü = çÙpØðÙ, àæèÌÜ¢ = àæèÌ¢ ÖßçÌÐ ç·¤‹Ìé Âé˜æ»æ˜æSØ = çÙÁSØ

Âé˜æàæÚUèÚUSØ, ¥æˆ×ÁÑ àæÚUèÚUSØ, â¢SÂàæüÑ = SÂàæüÑ, ¿‹ÎÙæÌ÷ = ×ÜØÁæÌ÷

¥çÂ, ¥çÌçÚU‘ØÌð = ¥çÏ·¤âé¹·¤ÚUô ÖßçÌÐ

¥çÌÜôÖô Ù ·¤ÌüÃØô ÜôÖ¢ Ùñß ÂçÚUˆØÁðÌ÷Ð

¥çÌÜôÖæùçÖÖêÌSØ ¿·ý¢¤ Öý×çÌ ×SÌ·ð¤H wvH

Meaning - One should not leave off greed altogether, nor should
one have too much greed. Because, one who has too
much greed a wheel in form of misfortune, turns over
his head.

¥‹ØØÑ - (×ÙécØÑ) ÜôÖ¢ Ùñß ÂçÚUˆØÁðÌ÷Ð (ç·¤‹Ìé âãñUß ×ÙécØð‡æ) ¥çÌÜôÖÑ Ù

·¤ÌüÃØÑÐ (ØÌôçãU) ¥çÌÜôÖæùçÖÖêÌSØ (×ÙécØSØ) ×SÌ·ð¤ ¿·ý¢¤

Öý×çÌÐ

ÃØæ�Øæ - (×ÙécØÑ) ÜôÖ¢ = ÜôÜéÂÌæ¢, Ùñß ÂçÚÛ ØÁðÌ÷ = âßüÍæ Ùñß ÁãðUÌ÷, ̂ ØÁðÌ÷Ð

ç·¤‹Ìé âãñUß ÌðÙ ¥çÌÜôÖÑ = ¥çÏ·¤Ñ ÜôÖÑ ¥çÂ, Ù ·¤ÌüÃØÑ = Ù

·¤ÚU‡æèØÑÐ ØÌôçãU ¥çÌÜôÖæùçÖÖêÌSØ = ¥çÌÜôÖæçßCïUSØ,
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¥çÌÜôÖØéQ¤SØ ÁÙSØ ×SÌ·ð¤ = çàæÚUçâ, ¿·ý¢¤ = çßÂÎ÷M¤Â¢ ¿·ý¢¤

Öý×çÌ = Öý×Ì÷ çÌDïUçÌÐ ØÎæ ·¤ÎæçÂ ÌðÙ çßÂÎ÷M¤Âð‡æ ¿·ýð¤‡æ ÂýçÌãUÌÑ

¥çÌÜôÖæâQ¤Ñ ÁÙÑ çßÂÎ÷»æ×è ÖçßÌé×ãüUçÌÐ ¥ÌÑ ¥çÌÜôÖÑ Ù
·¤ÌüÃØÑÐ

Important prose portions, their meaning and
explanation

ÒÒ·¤çS×¢çpÎçÏDïUæÙð Îðßàæ×æü Ùæ× Õýæræï‡æÑ ÂýçÌßâçÌ S×Ð ÌSØ ÖæØæü ÂýâêÌæ

âéÌ×ÁÙØÌ÷Ð ÌçS×óæðß çÎÙð Ù·é¤Üè Ù·é¤Ü¢ ÂýâêØ ×ëÌæÐ ¥Í âæ âéÌßˆâÜæ ÎæÚU·¤ßžæ×çÂ

Ù·é¤Ü¢ SÌ‹ØÎæÙæù�ØXïU×ÎüÙæçÎçÖÑ ÂéÂôáÐ ÂÚ¢U ÌSØ Ù çßEâçÌÐ ¥ÂˆØFðãUSØ

âßüFðãUæçÌçÚUQ¤ÌØæ âÌÌ×ðß×æàæVïUÌð ØÌ÷—·¤Îæç¿Îðá SßÁæçÌÎôáßàææÎSØ ÎæÚU·¤SØ

çßL¤h×æ¿çÚUcØçÌ §çÌÐÓÓ

Meaning - In a certain city, there lived a Brahmin, by the name
Deva Sharma. One day, his wife gave birth to a son. A female
mongoose also gave birth to a male mongoose on the same day,
but she died. The Brahmin’s wife took the little mongoose
compassionatelly and brought him up as her own son, giving him
her own breast milk and oil bath. Being a fond mother, she did
not beleive the mongoose, thinking that ‘‘This mongoose has
inherited characteristics of his similar class, may harm my son.’’

¥Í ÌSØæ¢ »ÌæØæ¢, ÂëDïðU Õýæræï‡æôùçÂ àæê‹Ø¢ »ëã¢U ×é€ˆßæ çÖÿææÍZ ̀ ¤ç¿çóæ»üÌÑÐ ¥˜ææ‹ÌÚðU

ÎñßßàææÌ÷ ·ë¤c‡æâÂôü çÕÜæçóæc·ý¤æ‹ÌÑÐ Ù·é¤ÜôùçÂ Ì¢ SßÖæßßñçÚU‡æ¢ ×ˆßæ, ÖýæÌê ÚUÿæ‡ææÍZ

âÂðü‡æ âãU ØéÎ÷Šßæ, âÂZ ¹‡ÇUàæÑ ·ë¤ÌßæÙ÷Ð ÌÌô L¤çÏÚUæŒÜæçßÌßÎÙÑ âæÙ‹Î¢

SßÃØæÂæÚUÂý·¤æàæÙæÍZ ×æÌéÑ â¢×é¹ô »ÌÑÐ ×æÌæùçÂ Ì¢ L¤çÏÚUç€Üóæ×é¹×æÜô€Ø àæçVïUÌç¿žææ

ÒÒÙêÙ×ÙðÙ ÎéÚUæˆ×Ùæ ÎæÚU·¤ô ÖçÿæÌÑÓÓ §çÌ çßç¿‹ˆØ ·¤ôÂæžæSØôÂçÚU Ì¢ ÁÜ·é¤�Ö¢ ç¿ÿæðÂÐ
Meaning - Just after the Brahmin’s wife had gone, the Brahman
also left the house and went for begging alms. Meanwhile,
unfortunately, a black snake came out from a hole. The mongoose
attacked his inborn enemy to protect the child, who was like a
brother to him. He fought with the snake, bit it to pieces and killed
it. His mouth and claws were all spattered with the snake’s blood.
The mongoose, then, went outside the house and sat there happily,
waiting for the Brahmin’s wife to come back and to show his
performance. But when the Brahmin’s wife came back and saw
the mouth of mongoose (See copy) had killed her baby. She threw
the heavy water pitcher on the mongoose and killed him on the
spot.
ÃØæ�Øæ - ¥Í = ¥Ù‹ÌÚ¢U, ÌSØæ¢ »ÌæØæ¢ = Õýæræï‡Øæ¢ ·ê¤ÂæÌ÷ ÁÜæÙØÙæØ çßçÙ»üÌæØæ¢

âˆØæ¢, ÂëDïðU = ÂpæÌ÷, Õýæræï‡æÑ ¥çÂ = Õýæræï‡ØæÑ ÖÌæü ¥çÂ, àæê‹Ø¢ = ÁÙÚUçãUÌ¢, »ëã¢U =
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»ðã¢U, ×é€ˆßæ = ÂçÚUˆØ…Ø, çÖÿææÍZ = çÖÿææßëžæØð, ̀ ¤ç¿Ì÷ = ·é¤˜æç¿Ì÷ »ýæ×æ‹ÌÚðU, çÙ»üÌÑ =

çÙc·ý¤æ‹ÌÑÐ ¥˜ææ‹ÌÚðU = ¥çS×óæðß ·¤æÜð, ÎñßßàææÌ÷ = â¢Øô»æÌ÷, ·ë¤c‡æâÂüÑ = ·ë¤c‡æß‡æüÑ

Âóæ»Ñ, çÕÜæÌ÷ = çßßÚUæÌ÷, çÙc·ý¤æ‹ÌÑ = çÙ»üÌÑÐ Ù·é¤ÜÑ ¥çÂ = ¥çãUÖé·¤÷ ¥çÂ,
SßÖæßßñçÚU‡æ¢ = âãUÁàæ˜æé¢, Á‹×ÁæÌàæ˜æé×÷, ×ˆßæ = ¥¢»è·ë¤ˆØ, ÖýæÌéÑ = âãUôÎÚUâ×SØ

Õýæræï‡æèÂé˜æSØ, ÚUÿæ‡ææÍZ = ÂçÚU˜ææ‡ææÍZ, âÂðü‡æ âãU = Âóæ»ðÙ âæhZ ØéÎ÷Šßæ = Øéh¢ ·ë¤ˆßæ,

âÂZ = Ì¢ Âóæ»¢, ¹‡ÇUàæÑ = ¹‡Ç¢U ¹‡Ç¢U, ·ë¤ÌßæÙ÷ = ¿·¤æÚUÐ ÌÌÑ ÌÎÙ‹ÌÚ¢U L¤çÏÚUæŒÜæ

- çßÌßÎÙÑ = ÚUQ¤ØéQ¤×é¹Ñ, âæÙ‹Î ¢ = âãUáZ, SßÃØæÂæÚU-Âý·¤æàæÙæÍZ =

Sß·ë¤ˆØçß™ææÂÙæÍZ, ×æÌéÑ = Õýæræï‡ØæÑ, â¢×é¹ô »ÌÑ = â×ÿæ¢ Á»æ×Ð ×æÌæ ¥çÂ =

Õýæræï‡æè ¥çÂ, Ì¢ = Ù·é¤Ü¢, L¤çÏÚUç€Üóæ×é¹¢ = L¤çÏÚUâ¢çÜ#æÙÙ¢, ¥æÜô€Ø = ÎëCïU÷ßæ,
àæçVïUÌç¿žææ = ¥æàæçVïUÌNUÎØæ, ÙêÙ×÷ = çÙpØðÙ ¥ÙðÙ = Ù·é¤ÜðÙ, ÎéÚUæˆ×Ùæ = ÎéCïðUÙ,

ÎæÚU·¤Ñ = ×ÎèØÑ Âé˜æÑ, ÖçÿæÌÑ = ¹æçÎÌÑ §çÌ çßç¿‹ˆØ = ç¿‹ÌçØˆßæ, ·¤ôÂæÌ÷ =

·ý¤ôÏæÌ÷, ÌSØôÂçÚU = Ù·é¤ÜSØ ©UÂçÚU, Ì¢ ÁÜ·é¤�Ö¢ = Ì¢ ƒæÅ¢U, ç¿ÿæðÂ = çÙçÿæ#ßÌèÐ

(ÁÜÂê‡æüSØ ƒæÅUSØ ¿ ÂýÿæðÂð‡æ Ù·é¤ÜSÌ˜æñß ×ëÌôùÖßÌ÷)Ð

Stop to Consider

âéÌßˆâÜæ — Who loved her children. SÌ‹ØÎæÙæù�ØXïU×ÎüÙæçÎçÖÑ — by
giving her milk, by rubbing its body with unguents, attending to its
nourishment. SßÁæçÌÎôáßàææÌ÷ — following the evil instincts of its
own species. ÎæÚU·¤SØ çßL¤h×æ¿çÚUcØçÌ — might act harmfully towards
the children. SßÖæßßñçÚU‡æ¢ — thinking to be its natural enemy.
L¤çÏÚUæŒÜæçßÌßÎÙÑ — with its mouth covered with blood. SßÃØæÂæÚU-

Âý·¤æàæÙæÍZ — to show what it had done. L¤çÏÚUç€Üóæ×é¹¢-L¤çÏÚðU‡æ ç€Üóæ×÷

¥æ¼ýZ ×é¹¢ ØSØ âÑ Ì×÷Ð àæçVïUÌç¿žææ — àæçVïUÌ¢ ç¿žæ¢ ØSØæÑ âæ — with a mind
full of suspicion.

SAQ
v. Õýæræï‡æè Ù·é¤Ü¢ ·ð¤Ù Âý·¤æÚðU‡æ ÂéÂôá?

w. Õýæræï‡æè ·¤SØ ·¤Í¢ ßæ Ù çßEâçÌ S×?

x. ·¤èÎëàæÑ Âé˜æÑ NUÎØ×÷ ¥ætïUæÎØçÌ?

y. Õýæræï‡Øæ¢ »ÌæØæ¢ Õýæræï‡æÑ ç·¤×·¤ÚUôÌ÷?

z. Õýæræï‡æè ÖÌæüÚ¢U ç·¤×÷ ©UQ¤ßÌè?
{. Õýæræï‡æè ·¤ôÂæÌ÷ ç·¢¤ ·ë¤ÌßÌè?

w.z ÜôÖæçßCïU ¿·ý¤ÏÚU-·¤Íæ
(Four Brahmin friends)

·¤ÍæâæÚUÑ (Story in brief)

Four Brahmin friends lived in a town. They were very friendly
with one another, But they were very much distressed because of
their poverty. ‘‘Curse the poverty’’ they said and decided to leave
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that town and go somewhere else. One day, they gave up their
home, their town, their friends and their relatives and started off
on their travels. They came to Avanti, bathed in the river Sipra and
worshipped at Shiva’s temple. There, they met a yogi, by the name
of Bhairavananda and prayed to him—‘‘You are a great holly man
with miracle powers. You can change the luck of poor people like
us. Bhairavananda took pity on them and gave them each a wicks
and said, ‘‘Go to Himalayas. Wherever whosoever wick falls off
the palm he shall get his fated fortune upon digging.’’

The Brahmins set out for the Himalayas. After a few days
journey, one of them dropped his wick. He dug the  spot and
found copper mine. He spoke, ‘‘Friends! come on, you can also
collect the copper as much as you can carry and let’s go home.
Why go further? ‘‘Stupid!’’ replied the others, ‘‘However much
copper you collect, you will still be poor. Let us go ahead.’’ ‘‘Well’’,
he replied, and took as much copper as he could carry and returned
home. The other three moved ahead.

After a few days, another wick fell off the palm of the second
Brahmin. Upon digging he found silver and suggested to other
two, ‘‘Friends, why go any further? There is enough silver for all
three of us.’’ The other two said, ‘‘No, first it was copper, then this
silver and we are sure a goldmine waiting for us ahead. We shall
move ahead. You can return if you wish.’’ Then, the second
Brahmin collected as much silver as he could carry and returned
home. The other two continued their journey.

After a few days, the third Brahmin dropped his wick. As
expected he found gold there and suggested to his companion,
‘‘Friend, we must return with loads of gold we can carry.’’ ‘‘No.
no’’! First copper, then silver, then gold and the next has got be
diamond mine and pearls, so that if we take only one, we shall
never be poor again’’, the fourth Brahmin replied. ‘‘You may go
on’’, the third Brahmin, finder of gold mine said to him, ‘‘but I
shall stay here and watch over this gold. I shall wait until you return.
The fourth Brahmin moved ahead. After moving alone for some
time he lost his way. He strayed and reached an open ground
where a blood bathed man stood with a big wheel whirling on his
head. The Brahmin went to him and asked, ‘‘Who are you and
what is this wheel around your head? But, the minute he uttered
these words, the wheel shifted from the other man to him and
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began to whirl around his own head. The Brahmin asked in a
shock. ‘‘What is this? Why did it come to my head from yours?
When shall I get rid of it? ‘‘This is a device prepared by Kubera to
protect his treasure. When someone carrying a magic wick comes
here and speaks to you this wheel with leave you and attach itself
to him’’, Veenavatsaraja replied and departed.

The third Brahmin, whose name was Suvarnasiddhi, found
that his companion (the fourth Brahmin known as Chakradhara)
taking so long to return, followed his footprints and finally arrived
at the same place. He found his friend in a very bad condition.
‘‘Friend’’, he asked, ‘‘What has happened?’’ ‘‘It is all the result of
fate being against me!’’ Replied Chakradhara and also he told him
the whole story of the whirling wheel. When he finished,
Suvarnasiddhi said, ‘‘You would not listen to my good advice whe
I said. Now nothing can be done. You are a good scholar, but you
lack commonsense.’’

Important Ýlokas their meaning and explanation

ßÚ¢U ßÙ¢ ÃØæƒæý»ÁæçÎâðçßÌ¢,
ÁÙðÙ ãUèÙ¢ ÕãéU·¤CïU·¤æßëÌ×÷Ð

Ìë‡ææçÙ àæÄØæ ÂçÚUÏæÙßË·¤Ü¢,
Ù Õ‹Ïé×ŠØð ÏÙãUèÙÁèßÙ×÷H wwH

Meaning - It is better to live in a forest covered by tigers, elephants
and other wild animals, unpeopled and full of many
thorns; it is also better to have grass for, one’s bed and
the barks of trees for clothing, than living without
wealth in the midst of one’s relatives.

¥‹ßØÑ - ÃØæƒæý»ÁæçÎâðçßÌ¢, ÁÙðÙ ãUèÙ¢, ÕãéU·¤CïU·¤æßëÌ¢ ßÙ¢, Ìë‡ææçÙ àæÄØæ,
ÂçÚUÏæÙßË·¤Ü¢ ßÚ¢U, Õ‹Ïé×ŠØð ÏÙãUèÙÁèçßÌ¢ ÙÐ

ÃØæ�Øæ - ÃØæƒæý»ÁæçÎâðçßÌ¢ = àææÎê üÜçmÂæçÎâçãUÌ¢, ÁÙðÙ ãUèÙ¢ = ÁÙÚUçãUÌ¢,
ÕãéU·¤CïU·¤æßëÌ¢ = ÕãéUçßÏ·¤CïU·¤æ·é¤Ü¢, çßçßÏ-·¤CïU·¤æçÎâ×æç‹ßÌ¢, ßÙ¢
= ¥ÚU‡Ø¢, (ÌçS×Ù÷ ßÙð ¿) Ìë‡ææçÙ àæÄØæ - ·é¤àææçÎÌë‡ææâÙ¢,
ÂçÚUÏæÙßË·¤Ü¢ = ßëÿæßË·¤ÜÂçÚUÏæÙ¢, ßÚ¢U = ŸæðDï¢U, ç·¤‹Ìé Õ‹Ïé×ŠØð =
â�Õç‹ÏÙæ¢ ×ŠØð, ÏÙãUèÙÁèçßÌ¢ Ù = çÙÏüÙÁèßÙ¢, ÏÙÚUçãUÌ¢ ÁèßÙ¢
ÙôÂØéQ¤×÷Ð çÙÏüÙñÑ ÎçÚU¼ýñÑ ÁÙñÑ â�Õç‹ÏçÖÑ âæhZ Ù SÍæÌÃØ×÷ §çÌ
¥çÖÂýæØÑÐ
Sßæ×è mðçCïU âéâðçßÌôùçÂ, âãUâæ ÂýôÛæç‹Ì âÎ÷Õæ‹ÏßæÑ

ÚUæÁ‹Ìð Ù »é‡ææSˆØÁç‹Ì ÌÙéÁæÑ SÈ¤æÚUèÖß‹ˆØæÂÎÑÐ

ÖæØæü âæÏé âéß¢àæÁæùçÂ ÖÁÌð Ùô Øæç‹Ì ç×˜ææç‡æ ¿,

‹ØæØæÚUôçÂÌçß·ý¤×æ‡ØçÂ Ùë‡ææ¢, Øðáæ¢ Ù çãU SØæhÙ×÷HwxH
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Meaning - Those who have no wealth, their Masters, though well-
served, hate them, their good relatives give up them all
of a sudden their virtues do not shine forth, their sons
leave them off, their unfortunes are increased day by
day, their wives, though born of good and noble
families, do not serve them and their friends, whose
performance is based on justice, go awy.

¥‹ßØÑ - çãU Øðáæ¢ Ùë‡ææ¢ ÏÙ¢ Ù SØæÌ÷ âéâðçßÌôùçÂ Sßæ×è mðçCïU, âÎ÷Õæ‹ÏßæÑ âãUâæ

Âýô…Ûæç‹Ì, »é‡ææÑ Ù ÚUæÁ‹Ìð, ÌÙéÁæÑ ˆØÁç‹Ì, ¥æÂÎÑ SÈ¤æÚUèÖçß‹Ì, âæÏé

âéß¢àæÁæ ¥çÂ ÖæØæü Ù ÖÁÌð, ‹ØæØæÚUôçÂçÌß·ý¤×æç‡æ ç×˜ææç‡æ ¥çÂ Øæç‹ÌÐ

ÃØæ�Øæ - çãU = çÙà¿ØðÙ, Øðáæ¢ Ùë‡ææ¢ = Øðáæ¢ ×ÙécØæ‡ææ¢, ÏÙ¢ = çßžæ¢, Ù SØæÌ÷ = Ù

ÖßðÌ÷, Øðáæ¢ ÁÙæÙæ¢ âçßÏð ÏÙ¢ ÙæçSÌ, ÌæÙ÷ ÁÙæÙ÷, âéâðçßÌôùçÂ =

âßüÍæ âßüÎæ â×æÚUæçÏÌÑ, â×æÎëÌôùçÂ, Sßæ×è = ÂýÖéÑ, mðçCïU = mðá¢

·¤ÚUôçÌ, Áé»éŒâÌð, âÎ÷Õæ‹ÏßæÑ = â�Õç‹ÏÙÑ, âãUâæ = ãUÆUæÌ÷, Âýô…Ûæç‹Ì

= ÂçÚUˆØÁç‹Ì, »é‡ææÑ = âÎæ¿æÚUæçÎ-âÎ÷»é‡ææÑ, Ù ÚUæÁ‹Ìð = Ù àæôÖ‹Ìð,

ÌÙéÁæÑ = ¥æˆ×ÁæÑ, ˆØÁç‹Ì = ˆØæ»¢ ·é¤ßüç‹Ì, ¥æÂÎÑ = çßÂžæØÑ,

SÈ¤æÚUèÖßç‹Ì = ¥ÙéçÎÙ¢ çßßhü‹Ìð, âæÏé = âÎ÷»é‡æôÂðÌæ âæŠßè, âéß¢àæÁæ

= âé·é¤ÜèÙæ, âˆ·é¤ÜôˆÂóææ ¥çÂ, ÖæØæü = �è, Ù ÖÁÌð = Ù âðßÌð,

‹ØæØæÚUôçÂÌçß·ý¤×æç‡æ = ÙèçÌÂÚUæØ‡ææÑ, ç×˜ææç‡æ = Õ‹ÏßÑ ¥çÂ, Øæç‹Ì

= »‘ÀUç‹Ì, ÌðùçÂ ÏÙÚUçãUÌ¢ ÁÙ¢ ÙæÙé»‘ÀUç‹ÌÐ

àæêÚUÑ âéM¤ÂÑ âéÖ»p ßæ‚×è

àæ�æç‡æ àææ�æç‡æ çßÎæ¢·¤ÚUôÌéÐ

¥ÍZ çßÙæ Ùñß Øàæp ×æÙ¢,

ÂýæÂAôçÌ ×ˆØôüù˜æ ×ÙécØÜô·ð¤H wyH

Meaning - Even if a man be brave, handsome, well-set, having
the power of fluent speech, well-read and however well
acquainted he may be with the use of weapons, does
not obtain glory and respect in this world of mortals
without wealth.

¥‹ßØÑ - ×ˆØüÑ àæêÚUÑ âéM¤ÂÑ, âéÖ»Ñ ßæ‚×è, àæ�æç‡æ àææ�æç‡æ ¿ çßÎæ¢·¤ÚUôÌé

(Ùæ×), (ç·¤‹Ìé) ¥˜æ ×ÙécØÜô·ð¤ ¥ÍZ çßÙæ ØàæÑ ×æÙ¢ ¿ Ùñß ÂýæÂAôçÌÐ

ÃØæ�Øæ - ×ˆØüÑ = ×ÙécØÑ, àæêÚUÑ = ßèÚUÑ, âéM¤ÂÑ = âé‹ÎÚUÑ, âéÖ»Ñ = âõÖæ‚ØßæÙ÷,

ßæ‚×è = ßæ€ÂÅéUÑ, àæ�æç‡æ = ¥�çßlæ¢, àææ�æç‡æ ¿ = ßðÎÂéÚUæ‡æ-

Ï×üàææ�æÎèçÙ ¿, çßÎæ¢·¤ÚUôÌé = ÁæÙæÌé Ùæ×, ç·¤‹Ìé ¥˜æ ×ÙécØÜô·ð¤ =

¥çS×Ù÷ ×ˆØüÜô·ð¤, §ãU â¢âæÚðU ¥ÍZ çßÙæ = çßžæ¢ çßÙæ, ØàæÑ = ·¤èçÌü×÷,

×æÙ¢ = â�×æÙ¢, Ùñß ÂýæÂAôçÌ = Ùñß ¥çÏ»‘ÀUçÌ, Ù ÜÖÌðÐ
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ÌæÙèç‹¼ýØæ‡Øçß·¤ÜæçÙ, ÌÎðß Ùæ×,

âæ ÕéçhÚUÂýçÌãUÌæ, ß¿Ù¢ ÌÎðßÐ

¥Íôüc×‡ææ çßÚUçãUÌÑ ÂéL¤áÑ â °ß
ßæsïÑ ÿæ‡æðÙ ÖßÌèçÌ çßç¿˜æ×ðÌÌ÷H

Meaning - His senses with their powers unimparied are the same,
his name the same, his acute intellect the same, his
speech the same, and the man too the same; but when
without the warmth of wealth, he becomes in a moment
one to be avoided this is strange.

¥‹ßØÑ - °ÌÎ÷ çßç¿˜æ¢ (ØÌ÷) ÌæçÙ ¥çß·¤ÜæçÙ §ç‹¼ýØæç‡æ, ÌÎðß Ùæ×, âæ

¥ÂýçÌãUÌæ ÕéçhÑ, ÌÎðß ß¿Ù¢, â °ß ÂéL¤áÑ, (ç·¤‹Ìé) ¥Íôüc×‡ææ

çßÚUçãUÌÑ ÿæ‡æðÙ ßæsïÑ ÖßçÌÐ

ÃØæ�Øæ - °ÌÎ÷ çßç¿˜æ¢ ØÌ÷ = §Î×æpØü·¤ÚU×çSÌ ØÌ÷, ÌæçÙ ¥çß·¤ÜæçÙ =

¥çß·ë¤ÌæçÙ, §ç‹¼ýØæç‡æ, ™ææÙðç‹¼ýØæç‡æ ·¤×ðüç‹¼ýØæç‡æ ¿ ÌæçÙ °ß âç‹Ì,

ØæçÙ ÂêßZ ¥æâÙ÷Ð ÌÎðß Ùæ× = Ùæ×æçÂ ÌÎðßæçSÌÐ âæ ¥ÂýçÌãUÌæ =
¥çÙM¤hæ, ÕéçhÑ = ÏèÑ ¥çÂ âæ °ßæçSÌÐ ÌÎðß ß¿Ù¢ = ß¿Ù×çÂ

ÂêßüßÎðß ßÌüÌðÐ â °ß ×ÙécØÑ = ×ÙécØôùçÂ â °ßæçSÌ, ØÑ Âêßü×æâèÌ÷Ð

ç·¤‹Ìé ¥Íôüc×‡ææ çßÚUçãUÌÑ = ¼ýÃØôc‡æÌæÚUçãUÌÑ, ÏÙôc‡æÌæÚUçãUÌÑ âÑ

¥ÏéÙæ, ßæsïÑ = ¥‹Ø °ß â¢ÁæØÌð, ¥ÂÚU §ß ÖßçÌÐ ·¤æÚU‡æ¢ ¿æ˜æ

ÏÙ×÷Ð

ßÚ¢U ÕéçhÙü âæ çßlæ çßlæØæ ÕéçhL¤žæ×æÐ
ÕéçhãUèÙæ çßÙàØç‹Ì, ØÍæ Ìð çâ¢ãU·¤æÚU·¤æÑH xzH

Meaning - Better to have good sense than learning, that is good
sense is superior then learning. Persons Void of good
sense perish, as did the revivers of the lion.

¥‹ßØÑ - ÕéçhÑ ßÚ¢U, Ù âæ çßlæÐ çßlæØæÑ ÕéçhÑ ©Užæ×æÐ ÕéçhãUèÙæÑ (ÌÍñß)

çßÙàØç‹Ì, ØÍæ Ìð çâ¢ãU·¤æÚU·¤æÑ (çßÙCïUæÑ)Ð
ÃØæ�Øæ - ÕéçhÑ = ×çÌÑ, ßÚ¢U = ŸæðDïUæ, Ù âæ çßlæ = âæ çßlæ àææ�æŠØØÙÂÚUæ

çàæÿææ ŸæðDïUæ Ù ÖßçÌÐ çßlæØæÑ ¥ÂðÿæØæ, ÕéçhÑ = ×çÌÑ, ©Užæ×æ ÖßçÌÐ

ÕéçhãUèÙæÑ = Âý™ææãUèÙæÑ ÁÙæÑ ÌÍñß çßÙæàæ¢ ÂýæÂAéßç‹Ì, ØÍæ Ìð, çâ¢ãU·¤æÚU·¤æÑ

= çâ¢ãUÂý‡æðÌæÚUÑ çßÙCïUæÑ ¥ÖßÙ÷Ð âˆØçÂ àææ�™ææÙð ÕéçhãUèÙˆßæÌ÷ °ß

çâ¢ãU·¤æÚU·¤æÑ Õýæræï‡ææÑ ÂéÙÁèüçßÌðÙ çâ¢ãðUÙñß ÃØæÂæçÎÌæÑÐ

Important prose portions, their meaning and
explanation

ÒÒ°ß¢ ·ý¤×ð‡æ »‘ÀU‹Ìôùß‹Ìè´ Âýæ#æÑÐ Ì˜æ çâÂýæÁÜð ·ë¤ÌFæÙæÑ ×ãUæ·¤æÜ¢ Âý‡æ�Ø
Øæßçóæ»ü‘ÀUç‹Ì, ÌæßÎ÷ ÖñÚUßæÙ‹Îô Ùæ× Øô»è â¢×é¹ô ÕÖêßÐ ÌÌSÌ¢ Õýæræï‡æôç¿ÌçßçÏÙæ

â¢ÖæÃØ, ÌðÙñß âãU ÌSØ ×Æ¢U Á‚×éÑÐ ¥Í ÌðÙ ÂëCïUæÑ—ÒÒ·é¤Ìô Öß‹ÌÑ â×æØæÌæÑ? Sß
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ØæSØÍ? ç·¢¤ ÂýØôÁÙ×÷?ÓÓ ÌÌSÌñÚUçÖçãUÌ×÷—ÒÒßØ¢ çâçhØæç˜æ·¤æÑ, Ì˜æ ØæSØæ×ô Ø˜æ

ÏÙæç#×ëüˆØéßæü ÖçßcØÌèˆØðá çÙpØÑÐÓÓ

Meaning - When they had covered some distance, they came to
Avanti, bathed in the river Sipra and worshiped at
Shiva’s temple. As they were coming out, they met a
Yogi, named Bhairavananda. They respectefully
bowed to him and accompanied him to his ashrama.
Then, Bhairavananda asked them, ‘‘Who are you?
Where do you come from? And where are you going?
What is the purpose of your journey?’’ ‘‘We are going
where we can either earn money or meet our death’’,
they said.

ÃØæ�Øæ - °ß¢ ·ý¤×ð‡æ = ÂêßôüQ¤ Âý·¤æÚðU‡æ, »‘ÀU‹ÌÑ = ÂçÚUÖý×‹ÌÑ Ìð ¿ˆßæÚUÑ Õýæræï‡ææÑ,
¥ß‹Ìè´ = ©U”æçØÙè´, Âýæ#æÑ = Âýæ#ß‹ÌÑÐ Ì˜æ ©U”æçØÙèÙ»ÚðU, çâÂýæÁÜð
= çâÂýæÙæ×·¤ÙlæÑ âçÜÜð, ·ë¤ÌFæÙæÑ = FæÙ¢ çßÏæØ, ×ãUæ·¤æÜ¢ =
çàæß¢ ×ãUæ·¤æÜæ�Ø¢ çàæßçÜXïU×÷, Âý‡æ�Ø = â¢SÌéˆØ, ØæßÎ÷ = ØÎæ
×ãUæ·¤æÜ×ç‹ÎÚUæÌ÷ ÕçãUÑ, çÙ»ü‘ÀUç‹Ì = çÙ»üÌæÑ, ÌæßÎ÷ = ÌÎæ,
ÖñÚ UßæÙ‹ÎÙæ×Ï ðØÑ ·¤pÙ Øô»è = âæÏ·¤Ñ, â¢×é¹ô ÕÖêßÐ
Õýæræï‡æôç¿ÌçßçÏÙæ = Õýæræï‡æôç¿ÌçßÏæÙðÙ, â¢ÖæÃØ = â¢Âê…Ø ¿, ÌðÙñß
âãU = ÖñÚUßæÙ‹ÎðÙñß âæÏZ, ÌSØ = ÖñÚUßæÙ‹ÎSØ, ×Æ¢U = ¥æŸæ×¢, Á‚×éÑ

= »Ìß‹ÌÑÐ ¥Í = ¥æŸæ×¢ ÂýæŒØ, ÌðÙ = Øôç»Ùæ ÖñÚUßæÙ‹ÎðÙ, ÂëDïUæÑ =
çÁ™ææçâÌæÑ —ÒÒ·é¤ÌÑ = ·¤S×æÌ÷ SÍæÙæÌ÷ ØêØ¢ Õýæræï‡ææÑ, â×æØæÌæÑ =
â×æ»Ìß‹ÌÑ? ̀ ¤ = ·é¤˜æ, ØæSØÍ? = ·é¤˜æ »ç×cØÍ? ç·¢¤ ÂýØôÁÙ×÷ =
Øéc×æ·¤×÷ ¥æ»×ÙSØ, Øæ˜ææØæÑ ßæ ç·¤×÷ ©UgðàØ×çSÌ? ÌÌÑ = ÌÎÙ‹ÌÚ¢U,
ÖñÚUßæÙ‹ÎSØ ÂýoAæÙ÷ Ÿæéˆßæ, ÌñÑ = çßÂýÂé˜æñÑ, ¥çÖçãUÌ×÷ = ·¤çÍÌ×÷ —
ÒÒßØ¢ = çßÂýÂé˜ææÑ, çâçhØæç˜æ·¤æÑ = ÏÙôÂæÁüÙæÍZ çÙ»üÌæÑ Øæç˜æ‡æÑ, Ì˜æ
ØæSØæ×Ñ = ÌçS×Ù÷ SÍæÙð »ç×cØæ×Ñ, Ø˜æ ÏÙæç#Ñ = ØçS×Ù÷ SÍæÙð
ÏÙÂýæç#Ñ ×ëˆØéßæü = ×ÚU‡æ¢ ßæ ÖçßcØçÌ = â¢ÂˆSØÌð §çÌ çÙpØÑ =
§ˆØðß¢çßÏÑ ¥S×æ·¢¤ çÙ‡æüØÑÐ

ÒÒâ ¥æãU—ÒÒ»‘ÀUÌé ÖßæÙ÷Ð ¥ãU×˜æ çSÍÌSˆßæ¢ ÂýçÌÂæÜçØcØæç×ÐÓÓ ÌÍæùÙéçDïUÌð,
âôùçÂ »‘ÀUóæð·¤æ·¤è, »ýèc×æù·ü¤-ÂýÌæÂâ‹Ì#ÌÙéÑ çÂÂæâæ·é¤çÜÌÑ çâçh×æ»ü‘ØéÌ §ÌpðÌp
ÕÖýæ×Ð ¥Í Öýæ�ØÙ÷, SÍÜôÂçÚU ÂéL¤á×ð·¢¤ L¤çÏÚUŒÜæçßÌ»æ˜æ¢ Öý×“æ·ý¤-×SÌ·¤×ÂàØÌ÷Ð
ÌÌô ¼ýéÌÌÚ¢U »ˆßæ Ì×ßô¿Ì÷ — ÒÒÖôÑ ·¤ô ÖßæÙ÷ ç·¤×ðß¢ ¿·ýð¤‡æ Öý×Ìæ çàæÚUçâ çÌDïUçâ?
Ìˆ·¤ÍØ ×ð ØçÎ ·é¤˜æç¿”æÜ×çSÌÐÓÓ
Meaning - ‘‘You can go on’’, replied the third Brahmin, ‘‘but I

shall wait until you return’’. So, the fourth Brahmin
continued his journey alone. When he had gone some
way he began to suffer from the tremendous heat and
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he felt very thirsty. Soon, he lost the way that the Yogi
had directed him to follow and began to go round and
round in circles. While he was wandering, he suddenly
came across a man, whose body was smeared all over
with blood. The man had a wheel whirling around his
head. Quickly the Brahmin went over to him and said,
‘‘Who are you? What is this wheel around your head?
Tell me where can I get water?’’

ÃØæ�Øæ - â ¥æãU = âÑ ÌëÌèØÑ Õýæræï‡æÑ ¥·¤ÍØÌ÷—ÒÒ»‘ÀUÌé ÖßæÙ÷ = ÖßæÙ÷
ØæÌéÐ ¥ãU×˜æ ¥çS×óæðß SÍæÙð çSÍÌÑ âÙ÷ ˆßæ¢ ÂýçÌÂæÜçØcØæç× =
Ìßæ»×ÙSØ ÂýÌèÿææ¢ ·¤çÚUcØæç×Ð ÌÍæ ¥ÙéçDïUÌð = ÌÍæ ·ë¤Ìð, ¿ÌéÍðü Õýæræï‡æð
ÌÌÑ çßçÙ»üÌð, âôùçÂ = âÑ ¿ÌéÍüÑ Õýæræï‡æôùçÂ, »‘ÀUÙ÷ = çß¿ÚUÙ÷,
°·¤æ·¤è, »ýèc×æù·ü¤-ÂýÌæÂâ‹Ì#ÌÙéÑ = »ýèc×·¤æçÜ·¤âêØüÌæÂÌ#àæÚUèÚUÑ,
çÂÂæâæ·é¤çÜÌÑ = çÂÂæâØæ ÃØæ· é ¤çÜÌÑ, çâçh×æ»ü‘ØéÌÑ =
»‹ÌÃØSÍæÙæˆS¹çÜÌÑ, §ÌpðÌp = §ÌSÌÌÑ ÕÖýæ× = ¥Öý×Ì÷Ð ¥Í
Öýæ�ØÙ÷ = §ÌSÌÌÑ ÂçÚUÖý×Ù÷, SÍÜôÂçÚU = â×ÌÜÖê×õ, ÂéL¤á×ð·¢¤ =
°·¢¤ ×æÙß¢ , L¤çÏÚUŒÜæçßÌ»æ˜æ¢ = L¤çÏÚUæçÖçáQ¤»æ˜æ¢, Öý×“æ·ý¤×SÌ·¢¤ =
Öý×“æ·ý¤ØéQ¤çàæÚUâ¢, ¥ÂàØÌ÷ = ÎëCïUßæÙ÷Ð ÌÌÑ = ÎëCïUßæ ¿ Ì¢ ÂéL¤á¢,
¼ýéÌÌÚ¢U = ÛæçÅUˆØðß, »ˆßæ Ì×÷ = Ìˆâ·¤æàæ¢ ÂýæŒØ, ¥ßô¿Ì÷ = ¥ßÎÌ÷—
ÒÒÖôÑ, ·¤ô ÖßæÙ÷ = ÖßæÙ÷ ·¤ôùçSÌ? ç·¤×ðß¢ ¿·ýð¤‡æ Öý×Ìæ = ÂçÚUÖý×Ìæ,

çàæÚUçâ = ×SÌ·ð¤, çÌDïUçâ? Ìˆ·¤ÍØ = ÌçãüU ßÎ, ×ð = ××, ØçÎ
·é¤˜æç¿Ì÷ = ·é¤˜ææçÂ, ÁÜ×çSÌ = ÂæÙèØ¢ ØçÎ ¥˜æ ·é¤˜ææçÂ ¥çSÌ ¿ðÌ÷ ×æ¢
·¤ÍØÐ

ÒÒâ ¥æãU — ÒÖ¼ý! ·¤Í¢ Ìßñß¢ çSÍÌSØ ÖôÁÙÁÜ-ÂýæçŒÌÚUæâèÌ÷?ÓÓ â ¥æãU —
ÒÒÖ¼ý! ÏÙÎðÙ çÙÏæÙãUÚU‡æÖØæÌ÷ çâhæÙæ×ðÌ“æ·ý¤ÂÌÙM¤Â¢ ÖØ¢ ÎçàæüÌ×÷Ð ÌðÙ ·¤çpÎçÂ
Ùæ»‘ÀUçÌÐ ØçÎ ·¤çpÎæØæçÌ, â ÿæéçˆÂÂæâæçÙ¼ýæÚUçãUÌô, ÁÚUæ×ÚU‡æßçÁüÌÑ ·ð¤ßÜ×ðß¢
ßðÎÙæ×ÙéÖßçÌ §çÌÐ ÌÎæ™ææÂØ ×æ¢ Sß»ëãUæØÐÓÓ §ˆØé€ˆßæ »ÌÑÐÓÓ
Meaning - ‘‘But friend’’, said the Brahmin, ‘‘how did you manage

to get food and water? My dear friend’, replied the man,
Kubera, afraid that his treasure would be stolen,
prepared this device and ever since no one dare
approach this place. Anyone who comes here is free
from hunger, thirst, old age and death, but he suffers
pain all the time. Now, allow me to go home.’’
Accordingly he set out.

ÃØæ�Øæ - â ¥æãU = âÑ ¿ÌéÍüÑ çßÂýÂé˜æÑ ¥·¤ÍØÌ÷—ÒÖ¼ý! ç×˜æ! ·¤Í¢ Ìßñß¢ =

·ð¤Ù Âý·¤æÚðU‡æ Ìß °ß¢, çSÍÌSØ = çSÍˆßæ ·¤æÜ×÷ ¥çÌßæãUØÌÑ, ßÌü×æÙSØ

ßðçÌ, ÖôÁÙÁÜÂýæç#Ñ = ÖôÁÙSØ ÁÜSØ ¿ Âýæç#Ñ, ¥æâèÌ÷ = ÖßçÌ
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S×Ð °ß¢ ßÌü×æÙÑ ˆß¢ ÖôÁÙ¢ ÁÜ¢ ¿ ·¤Í¢ Âýæ#ßæÙ÷Ð â ¥æãU = âÑ

×ÙécØÑ ¥ßô¿Ì÷— ÒÒÖ¼ý! ç×˜æ! ÏÙÎðÙ = ·é¤ÕðÚðU‡æ, çÙÏæÙãUÚU‡æÖØæÌ÷,

çâhæÙæ×÷ = ¥ÍüçâhØÍü×÷, ¥ÍôüÂæÁüÙæÍZ â×æ»ÌæÙæ¢, °Ì“æ·ý¤ÂÌÙM¤Â¢
ïÖØ¢ = ÖèçÌÑ, ÎçàæüÌ×÷ = ÎçàæüÌæ ¥çSÌÐ ÌðÙ ÖØðÙ, °Ì“æ·ý¤ÂÌÙM¤Âð‡æ

ÖØðÙ, ·¤çpÎçÂ = ·¤ôùçÂ, Ùæ»‘ÀUçÌ = ¥çS×Ù÷ ÿæð˜æð ÙæØæçÌÐ ØçÎ

·¤çpÌ÷ = ØçÎ ·¤ôùçÂ, ¥æ»‘ÀUçÌ = ÿæ éçˆÂÂæâæçÙ¼ýæÚUçãUÌÑ =

ÿæéÏæÂæÙàæØÙÚUçãUÌÑ, ÁÚUæ×ÚU‡æçßßçÁüÌÑ = ÁÚUæ×ëˆØéçßßçÁüÌÑ, ·ð¤ßÜ×÷

°ß¢ ßðÎÙæ×ÙéÖßçÌ = ·¤CïU×ÙéÖßçÌ, ÎéÑ¹¢ ßæ ÂýæÂAôçÌÐ ÌÌ÷ ¥æ™ææÂØ ×æ¢

= ÌS×æÌ÷ ¥ÏéÙæ ×æ¢ çÙÁ»ðãU»×ÙæØ ¥æ™ææÂØÌéÐ §ˆØé€ˆßæ = °ß¢
·¤ÍçØˆßæ, âÑ ×ÙécØÑ ÌÌÑ »ÌÑ = çÙÁü»æ×Ð

Stop to Consider
* çâÂýæ - The river on the bank of which Ujjain stands, the modern

Betwa.
* ×ãUæ·¤æÜ Ñ - Name of the celebrated Linga of Ýiva at Ujjain, one

of the twelve Jyotirlingas. The twelve Jyotirlingas are thus
mentioned in the Ýiva PurŒÄa —

âõÚUæCïþðU âô×ÙæÍ¢ ¿ ŸæèàæñÜð ×ç„U·¤æÁéüÙ×÷Ð

©U”æçØ‹Øæ¢ ×ãUæ·¤æÜØô´·¤æÚUÂÚU×ðEÚU×÷H

·ð¤ÎæÚ¢U çãU×ßˆÂëDïðU ÇUæç·¤‹Øæ¢ (Öè×æØæ¢) Öè×àæ¢·¤ÚU×÷Ð

ßæÚUæ‡æSØæ¢ ¿ çßEðàæ¢ ˜Ø¢Õ·¢¤ »õÌ×èÌÅðUH

ßñlÙæÍ¢ ç¿ÌæÖê×õ Ùæ»ðàæ¢ ÎæL¤·¤æßÙðÐ
âðÌéÕ‹Ïð ¿ ÚUæ×ðàæ¢ ƒæéà×ðàæ¢ ¿ çàæßæÜØðH

* Õýæræï‡æôç¿ÌçßçÏÙæ â¢ÖæÃØ — having honoured him in the form proper
for Brahmin.

* çâçhØæç˜æ·¤æ Ñ- Pilgrims wandering about to gain Siddhi
* Metre of Ýloka, 22, VaÅÜastha.
* Metre of Ýloka 23, ÝŒrdµulavikr¶ÎitaÅ.
* Metre of Ýloka 24, IndravajrŒ.
* Metre of Ýloka 25, VaÅÜastha.

SAQ
v. ÒçâÂýæÓ - §çÌÙæ×ÏðØæ ÙÎè ·é¤˜ææçSÌ? â�ÂýçÌ ·ð¤Ù Ùæ�Ùæ âæ ™ææØÌð?

w. Õýæræï‡ææÑ ·ð¤Ù Âý·¤æÚðU‡æ ·¢¤ ¿ ¥çÖßælæ ×ÆU×»‘ÀUÙ÷?
x. °·¤æ·¤è ÂçÚUÖý×Ù÷ ¿ÌéÍüÑ Õýæræï‡æÑ ·¤èÎëàæ¢ ÂéL¤á×÷ ¥ÂàØÌ÷?

y. ·é¤ÕðÚUÑ ·¤èÎëàæ¢ ÖØ×÷ ¥ÎàæüØÌ÷?

z. ¥Íôüc×‡ææçßÚUçãUÌÑ ÁÙÑ ·¤èÎëàæÑ ÖßçÌ?
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w.{ çâ¢ãU·¤æÚU·¤×ê¹üÕýæræï‡æ ·¤Íæ
(Learning and Wisdom)

·¤ÍæâæÚUÑ (Story in brief)

Four sons of Brahmins lived in a certain town very friendly.
Three of them well acquainted with ÝŒstras, but lacking in
commonsense. The fourth was completely ignorant of the ÝŒstras,
but had good commonsense. One day they discussed together and
set out to east to earn money. When the covered some distance
came to a forest and found the bones of a lion lying there. Then
one of them suggested to test their scholarship. He said, ‘‘Here lies
a dead lion. We shall see if we can bring him to life.’’ All were
agree with him except the fourth one, who had only commonsense
and no scholarship. One of them collected bones and made a
skeleton of the dead lion. The second one put flesh and blood
into it, covering it with skin. The third one was on the point of
putting the very life back into the lion, when the fourth one cried
and said, ‘‘Stop friend’’, don’t do that, if you bring this dead lion
to life, he will kill all of us.’’ ‘‘I will not wast my learning, after we
have got so far’’, replied the third one. ‘All right then’, said the
fourth one with his commonsense ‘but just wait a moment, while
I climb up this tree.’  He climbed up the tree. The third Brahmin
brought the lion to life. The lion move on the three of them and
killed them. The fourth Brahmin with the commonsense waited
until the lion had gone, then he got down from the tree and went
home. That’s why it is said, ‘‘Talent is better than learning.’’

Important Ýlokas, their meaning and explanation

¥Ø¢ çÙÁÑ ÂÚUô ßðçÌ »‡æÙæ Üƒæé¿ðÌâæ×÷Ð

©UÎæÚU¿çÚUÌæÙæ‹Ìé ßâéÏñß ·é¤ÅéU�Õ·¤×÷H x|H
Meaning - This is the mine, this is a stranger-such is the

consideration of the little minded. To the generous
minded the world itself is their family.

¥‹ßØÑ - ¥Ø¢ çÙÁÑ ÂÚUô ßæ §çÌ »‡æÙæ Üƒæé¿ðÌâæ¢ (ÖßçÌ)Ð ©UÎæÚU¿çÚUÌæÙæ¢ Ìé

ßâéÏæ °ß ·é¤ÅéU�Õ·¢¤ (ÖßçÌ)H

ÃØæ�Øæ - ¥Ø×÷ = °áÑ, çÙÁÑ = Sß·¤èØÑ, ÂÚUô ßæ = ÂÚU·¤èØÑ ßæ, §çÌ =
§ˆØðß¢çßÏÑ, °ß¢ Âý·¤æÚðU‡æ, »‡æÙæ = çß¿æÚUÑ, ç¿‹Ìæ ßæ, Üƒæé¿ðÌâæ¢ =

ÿæé¼ýæˆ×Ùæ¢ ÖßçÌÐ ÿæé¼ýæÑ ÁÙæÑ °ß °ß¢ çß¿æÚUØç‹ÌÐ ©UÎæÚU¿çÚUÌæÙæ¢ =
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×ãUÎæˆ×Ùæ¢ âÌæ¢ ÁÙæÙæ¢, Ìé = çÙpØðÙ, ßâéÏæ °ß = â×»ýæ Âë‰ßè °ß,

çßE×ðß, ·é¤ÅéU�Õ·¢¤ = ¥æˆ×èØ¢ ·é¤ÅéU�Õ·¤ç×ß, ¥æˆ×ÁÑ ÂçÚUßæÚU §ß

ÖßçÌÐ â”æÙæÑ âˆÂéL¤áæÑ â·¤Ü¢ çßE×ðß ¥æˆ×èØ¢ ÂçÚUßæÚ¢U ×‹Ø‹ÌðÐ

¥çÂ àææ�ðáé ·é¤àæÜæ Üô·¤æ¿æÚUçßßçÁüÌæÑÐ

âßðü Ìð ãUæSØÌæ¢ Øæç‹Ì, ØÍæ Ìð ×ê¹üÂç‡ÇUÌæÑH x}H

Meaning - Though well-versed in the ÝŒstras, but ignorant of the
ways of the world, people come to ridicule just as the
learned fools.

¥‹ßØÑ - àææ�ðáé ·é¤àæÜæ ¥çÂ Ìð âßðü, (ØçÎ) Üô·¤æ¿æÚUçßßçÁüÌæÑ (âç‹Ì, Ößç‹Ì)

Ìð (ÌÍñß) ãUæSØÌæ¢ Øæç‹Ì, ØÍæ Ìð ×ê¹üÂç‡ÇUÌæÑÐ

ÃØæ�Øæ - àææ�ðáé = çßlæâé, ·é¤àæÜæ ¥çÂ = ÂÅUßÑ, çÙÂé‡ææÑ ¥çÂ, Ìð âßðü ÁÙæÑ,

ØçÎ Üô·¤æ¿æÚUçßßçÁüÌæÑ = Üô·¤ÃØßãUæÚUàæê‹ØæÑ Ößç‹Ì, ÌÎæ Ìð âßðü

ÌÍñß, ãUæSØÌæ¢ = ©UÂãUæâ¢, ÂçÚUãUæâÂæ˜æÌæ¢, Øæç‹Ì = »‘ÀUç‹Ì ØÍæ Ìð =

Üô·¤ÃØßãUæÚU™ææÙÚUçãUÌæÑ, ×é¹üÂç‡ÇUÌæÑ = ×ê¹æüÑ Õýæræï‡æÑ ãUæSØÌæ¢ »ÌæÑÐ
ØÍæ Üô·¤æÙçÖ™ææÑ Üô·¤™ææÙãUèÙæÑ Ìð ×ê¹üÂç‡ÇUÌæÑ ÂçÚUãUæâÂæ˜ææç‡æ ÕÖêßéÑÐ

Important prose portion, their meaning and explanation
ÒÒÌÍæùÙéçDïUÌð ç·¤ç@‹×æ»Z »ˆßæ, Ìðáæ¢ …ØðDïUÌÚUÑ ÂýæãU—ÒÒ¥ãUô, ¥S×æ·¤×ð·¤pÌéÍôü

×êÉUÑ, ·ð¤ßÜ¢ Õéçh×æÙ÷Ð  SßôÂæçÁüÌ¢ ÎæSØæç×Ð ÌÎ÷ »‘ÀUÌé »ëãU×÷ÐÓÓ ÌÌô çmÌèØðÙæùçÖçãUÌ¢

—ÒÒÖôÑ âéÕéhð! »‘ÀU ˆß¢ Sß»ëã¢U, ØÌSÌð çßlæ ÙæçSÌÐÓÓ ÌÌSÌëÌèØðÙæùçÖçãUÌ×÷—

ÒÒ¥ãUô, Ù Øé…ØÌð °ß¢ ·¤Ìéü×÷, ØÌô ßØ¢ ÕæËØæˆÂýÖëˆØð·¤˜æ ·ý¤èçÇUÌæÑÐ ÌÎæ»‘ÀUÌé
×ãUæùÙéÖæßôù-S×ÎéÂæçÁüÌçßžæSØ â×Öæ»è ÖçßcØÌèçÌÐÓÓ

Meaning - Accordingly, they set out. When they had covered some
distance, the eldest of them said, ‘One of us has only
commonsense and no scholarship. No one earns the
King’s esteem by mere commonsense. So, I shall not
give him any share of my earnings. In fact, you go
home.’ Then, the second Brahmin said to him, ‘My
friend, you are better go home, because, you are no
scholar. But the third one said, ‘We should not behave
like this towards our friends. We have grown up
together and played games with one another since we
are children. So, let him come. He will get his share of
our earnings.

ÃØæ�Øæ - ÌÌæ ¥ÙéçDïUÌð = ÌÍæ ·ë¤Ìð âçÌ, ÏÙôÂæÁüÙæØ ÂêßüÎðàæð çßçÙ»üÌð âçÌ,

ç·¤ç@‹×æ»Z »ˆßæ = ·¤çÌç¿Î÷ ÎêÚ¢U »ˆßæ, Ìðáæ¢ = Ìðáé ¿Ìéáéü Õýæræï‡æðáé,

…ØðDïUÌÚUÑ = ÂýÍ×Ñ Õýæræï‡æÑ, ÂýæãU = ·¤ÍØæ×æâ— ÒÒ¥ãUô = â�ÕôÏÙð,

¥S×æ·¤×÷ °·¤Ñ ¿ÌéÍüÑ = ¥S×æâé °·¤Ñ ¿ÌéÍüÑ âéÕéçhÙæ×ÏðØÑ, ×êÉ¸UÑ
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= ×ê¹üÑ ¥çSÌ, ·ð¤ßÜ¢ Õéçh×æÙ÷ = ·ð¤ßÜ¢ Üô·¤ÃØßãUæÚðU çÙÂé‡æÑ ·é¤àæÜô

ßæ çßlÌðÐ Ù ¿ ÚUæÁÂýçÌ»ýãUÑ = ÚUæÁÎæÙ¢ ¿, ÕéÎ÷ŠØæ = çÏØæ, Ù Ü�ØÌð

= Ù ÂýæŒØÌð, çßlæ¢ çßÙæ = àææ�ôÂæçÁüÌ™ææÙ¢, çßlæ¢ çßÙæ ·ð¤ßÜ¢ ÕéÎ÷ŠØæ
ÚUæ™æÑ ÎæÙ¢ ÙæçÏ»�ØÌðÐ ÌóææS×ñ = ÌS×æÌ÷ ¥S×ñ ¿ÌéÍæüØ, SßôÂæçÁüÌ¢ =

×Øæ ÂýÍ×ðÙ Õýæræï‡æðÙ ©UÂæçÁüÌ¢ ÏÙ¢ Ù, ÎæSØæç× = ÎæSØÌðÐ ÌÎ÷ =

ÌS×æÌ÷, »ëã¢U = »ðã¢U, »‘ÀUÌé = ØæÌéÐÓÓ ÌÌÑ = ÌÎÙ‹ÌÚ¢U, ÂýÍ×SØ çß¿æÚ¢U

Ÿæéˆßæ, çmÌèØðÙ ¥çÖçãUÌ×÷ = çmÌèØ-Õýæræï‡æðÙ ·¤çÍÌ×÷— ÒÒÖôÑ, âéÕéhð!

ÖôÑ ç×˜æ âéÕéhð! »‘ÀU = ØæçãU, ˆß¢ Sß·¤èØ¢ »ëãU×÷Ð ØÌÑ = ØÌôçãU, Ìð =

Ìß, çßlæ ÙæçSÌÐ ÌÌÑ = ÌˆÂpæÌ÷, ÌëÌèØðÙ ¥çÖçãUÌ×÷ = ÌëÌèØÕýæræï‡æðÙ
©UQ¤×÷— ÒÒ¥ãUô, Ù Øé…ØÌð = Ùôç¿Ì¢, ÙðcØÌð, °ß¢ ·¤ÌéZ = °ß×÷ ¥æ¿çÚUÌé×÷Ð

ØÌÑ = ØÌôçãU, ßØ¢ ÕæËØæˆÂýÖëˆØð·¤˜æ = ßØ¢ ¿ˆßæÚUÑ ÕæËØ·¤æÜæÎðß

°·¤˜æ, °·¤çS×óæðß SÍæÙð, ·¤èçÇUÌæÑ = ¹ðçÜÌß‹ÌÑÐ ÌÎ÷ = ÌS×æÌ÷,

¥æ»‘ÀUÌé = â×æØæÌéÐ ×ãUæÙéÖæßÑ = ¥S×æ·¤×Ø¢ Õ‹ÏéÑ âéÕéçhÑ,

¥S×ÎéÂæçÁüÌçßžæSØ = ¥S×æçÖÑÐ

ÒÒÌñ×æü»æüçŸæÌñÚUÅUÃØæ¢ ·¤çÌç¿ÎSÍèçÙ ÎëCïUæçÙÐ ÌÌpñ·ð¤ÙæùçÖçãUÌ×÷—ÒÒ¥ãUô, ¥l

çßlæÂýˆØØÑ ç·ý¤ØÌðÐ ç·¤ç@ÎðÌˆâžß¢ ×ëÌ¢ çÌDïUçÌÐ ÌÎ÷ çßlæÂýÖæßð‡æ ÁèßÙâçãUÌ¢ ·é¤×üÑÐ

¥ãU×çSÍâ@Ø¢ ·¤ÚUôç×ÐÓÓ ÌÌp ÌðÙõˆâé€ØæÎçSÍâ@ØÑ ·ë¤ÌÑÐ çmÌèØðÙ ¿×ü×æ¢âL¤çÏÚ¢U

â¢ØôçÁÌ×÷Ð ÌëÌèØôùçÂ Øæß”æèßÙ¢ â@æÚUØçÌ, ÌæßˆâéÕéçhÙæ çÙçáhÑ— ÒÒÖôÑ çÌDïUÌé

ÖßæÙ÷Ð °á çâ¢ãUô çÙcÂælÌðÐ ØlðÙ¢ âÁèß¢ ·¤çÚUcØçâ ÌÌÑ âßæüÙçÂ ÃØæÂæÎçØcØçÌÐÓÓ

Meaning - After sometime on their way, they came to a forest and
saw the bones. Then one of them suggested, ‘Let us
put our scholarship to test. Here lies a dead lion. We
shall see if we can bring him to life. And so, one of
them collected bones. The second one put flesh and
blood into it, covering it with skin. The third one was
on the point of putting the very life back into the lion,
when the fourth restrained him, ‘stop friend’! Look
here, if you bring this dead lion to life, he will kill all of
us!’’

ÃØæ�Øæ - ÌñÑ = ¿ÌéçÖüÑ Õýæræï‡æñÑ, ×æ»æüçŸæÌñÑ = ÂçÍ »‘ÀUçÎ÷ÖÑ, ¥ÅUÃØæ¢ = ßÙð,

·¤çÌç¿Î÷ ¥SÍèçÙ = ·¤æçÙç¿Ì÷ ·é¤ËØæçÙ, ÎëCïUæçÙ = ¥ßÜôç·¤ÌæçÙÐ

ÌÌÑ ¿ = ÌÎÙ‹ÌÚU×÷ ¿, °·ð¤Ù ¥çÖçãUÌ×÷ = °·ð¤Ù Õýæræï‡æðÙ ·¤çÍÌ×÷,

¥ãUô! ¥l çßlæÂýˆØØÑ = çßlæÂÚUèÿææ, ¥S×æçÖÑ ¥çÏ»ÌæØæÑ çßlæØæÑ
ÂÚUèÿææ, ç·ý¤ØÌð = çßÏèØÌðÐ ç·¤ç@Ì÷ °Ìˆâžß¢ = ç·¤×çÂ §Î¢ âˆß¢ =

ÁèßÑ, ×ëÌ¢ = ãUÌÑ, çÌDïUçÌ = ¥˜æ çßl×æÙôùçSÌÐ ÌÎ÷ = ÌS×æÌ÷,

çßlæÂýÖæßð‡æ = çßlæÕÜðÙ, ÁèßÙâçãUÌ¢ = ÁèßÙØéQ¢¤, ·é¤×üÑ =

çßÎÏæ×ÑÐ ¥ãU×çSÍâ@Ø¢ (See copy) ·ë¤ÌÑ = ·é¤ËØæÙæ¢ â¢»ýãUÑ

çßçãUÌÑÐ çmÌèØðÙ Õýæræï‡æðÙ ¿×ü×æ¢âL¤çÏÚ¢U â¢ØôçÁÌ×÷ = â×æØôçÁÌ×÷Ð
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ÌëÌèØÑ Õýæræï‡æôùçÂ ØæßÌ÷ = ØÎæ, ÁèßÙ¢ â@æÚUØçÌ = Âýæ‡æâ@æÚ¢U ·¤ÚUôçÌ,

ÌæßÌ÷ = ÌÎæ, âéÕéçhÙæ = ¿ÌéÍðüÙ Õýæræï‡æðÙ âÑ ÌëÌèØÑ Âýæ‡æâ@æÚU·¤æÚUè,

çÙçáhÑ = (ÌÍæ Ù ·¤ÌéZ) çÙßæçÚUÌÑ —ÒÒÖôÑ çÌDïUÌé ÖßæÙ÷ = çßÚU×Ìé
ÖßæÙ÷Ð °áÑ = ¥Ø¢, çâãUÑ çÙcÂælÌð = ©UˆÂlÌðÐ ØçÎ °Ù¢ = §×¢ çâ¢ãU

âÁèß¢ = ÁèßÙâçãUÌ¢, ·¤çÚUcØçâ = çßÏæSØçâ, ÌÌÑ = ÌÎæ ¥Ø¢

ÂéÙÁèüçßÌÑ çâ¢ãUÑ âßæüÙçÂ = ¥S×æÙ÷ âßæüÙçÂ ×æÚUçØcØçÌÐ

Check your Progress
1. Present in your words the story of the Brahmin’s wife and the

mongoose adding the ethical lesson of the story.
2. Explain with reference to the context :-

ÁèØü‹Ìð ÁèØüÌÑ ·ð¤àææ, Î‹Ìæ ÁèØüç‹Ì ÁèØüÌÑÐ

¿ÿæéÑ Ÿæô˜æð ¿ ÁèØðüÌð, Ìëc‡æñ·¤æ ÌL¤‡ææØÌðH

3. Elucidate the  idea contained in the following :
(a) ©UÎæÚU¿çÚUÌæÙæ‹Ìé ßâéÏñß ·é¤ÅéU�Õ·¤×÷Ð

(b) ¥çÌÜôÖæùçÖÖêÌSØ ¿·ý¢¤ Öýç×Ì ×SÌ·ð¤Ð
4. Translate into English :

°ß¢ ¿ ÖæáÌð Üô·¤p‹ÎÙ¢ ç·¤Ü àæèÌÜ×÷Ð

Âé˜æ»æ˜æSØ â¢SÂàæüp‹ÎÙæÎçÌçÚU‘ØÌðH

w.| ×ê¹üÂç‡ÇUÌ-·¤Íæ
(Learned Fools)

·¤Íæ-âæÚUÑ (Story in brief)

Once upon a time there lived four Brahmins, who were great
friends. One day, they decided to go to another kingdom, study
hard and then earn some money. Accordingly, they set off for
KŒnyakubja and joined an ashrama and began a course of study.
They studied at this  ashrama for twelve years and acquired
sufficient in all branches of the science. Then, one day, they said
to one another, ‘‘Let us go to our teacher, get his permission and
leave the ashrama.’’ They did so and left the ashrama taking all
their books (ÝŒstras) with them.

When they had covered some distance, they came to a place
where two paths met. Then, one of them said, ‘‘Which way shall
we go?’’ In the meantime, a huge funeral procession passed by,
on its way to the ‘Smashana’. Then one of the Brahmin consulted
his book and read, ÒÒ×ãUæÁÙô ØðÙ »ÌÑ â Â‹ÍæÑÓÓ—‘‘Whichever road is
followed by great man, is the right one to follow.’’ And they started
following the same and reached the ‘Smashana’. There they saw
a donkey standing there. As they were not in position to decide
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what to do next, the second Brahmin consulted his book and read,
ÒÒÚUæÁmæÚðU à×àææÙð ¿ ØçSÌDïUçÌ â Õæ‹ÏßÑÓÓ — ‘‘He is a true friend who
stands by one at the court of a king and in a Smashana.’’ And so,
they said, ‘this donkey is our true friend.’ Meanwhile, they saw a

camel coming quickly towards them. The third Brahmin consulted
his book and read, — ÒÒÏ×üSØ ˆßçÚUÌæ »çÌÑÓÓ — ‘‘The motion of
Dharma is quick.’’ So they decided that this camel must be nothing
but ‘Dharma’. Then the fourth Brahmin opened his book and

read— ÒÒ§Cï¢U Ï×ðü‡æ ØôÁØðÌ÷ÓÓ —one should unite Dharma with desired
thing.’’ And so, they tied them (the donkey and the camel) up
together. When the donkey’s master heard the news, picked up a
stick and ran after the four learned fools to beat them and they ran

for their lives.
After travelling a little way, they came to a river. The leaf of a

PalŒÜa tree, was floating by. One of them said, ‘‘This floating leaf
will take us across the river’’. And with this, he jumped on it and

began to drown. The second one grabbed him by the hair and
remembered a quotation from his book— ÒÒâßüÙæàæð â×éˆÂóæð, ¥ÏZ

ˆØÁçÌ Âç‡ÇUÌÑÓÓ —‘‘when the destruction of the whole impends, a
wise man foregoes half and manages his business with the other

half.’’ So, they cut him into two halves. The three remianing
Brahmins wandered and reached a village. There, they were
invited by the villagers and lodged in different houses. One of the
Brahmins was served with sweet Sutrika (Maccaroni). When he

saw it he remembered a verse that says, ÒÒÎèƒæüâê˜æô çßÙàØçÌÓÓ —‘‘one
who has things like long threads, is sure to be destroyed.’’ So, he
did not touch the food and went away hungry. The second one
was served with MaÄÎaka (a kind of cake, CŒpŒti). When he saw

it he remembered the verse that says’’—ÒÒ¥çÌçßSÌæÚUçßSÌè‡æZ ÌÎ÷Ößðóæ

ç¿ÚUæØéá×÷ÓÓ —‘‘That which has a wide extent does not contribute to
long life.’’ So, he also left the food and went away hungry. The
third Brahmin was given a ‘Va¢ikŒ’. When he saw all the little holes

in it, he remembered the verse that says —ÒÒçÀU¼ýðcßÙÍæü ÕãéUÜèÖßç‹ÌÓÓ—

When there are holes misfortunes multyply.’’ So, he too left his
food and went away hungry. Thus the three learned fools began
to starve and started out on their journey home.
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Important Ýlokas, their meaning and explanation

©Uˆâßð ÃØâÙð Âýæ#ð ÎéçÖüÿæð àæ˜æéâVïUÅðUÐ

ÚUæÁmæÚðU à×àææÙð ¿ ØçSÌDïUçÌ â Õæ‹ÏßÑH x~H

Meaning - He is a true relative or friend who stands by our side in
times of festivaties and in times of troubles, in times of
famine and revolution in the country, in the court of
the king as well as in the cremation ground.

¥‹ßØÑ - ØÑ ©Uˆâßð, ÃØâÙð, ÎéçÖüÿæð Âýæ#ð, àæ˜æéâVïUÅðU, ÚUæÁmæÚðU à×àææÙð ¿ çÌDïUçÌ,

âÑ Õæ‹ÏßÑ (¥çSÌ)Ð

ÃØæ�Øæ - ØÑ = ÁÙÑ (×ÙécØÑ), ©Uˆâßð = ãUáôü„Uæââ×Øð, ÃØâÙð = ÎéÑ¹ð, ÎéçÖüÿæð

Âýæ#ð = ¥·¤æÜð â¢ÁæÌð, Âýæ‡æâ¢·¤ÅðU â×éˆÂóæð, àæ˜æéâVïUÅðU = àæ˜æéâ¢ÕæÏð,

àæ˜æéçÖÑ ÂçÚU»ëãUèÌð, ÚUæÁmæÚUð = ÚUæÁâÖæØæ¢, à×àææÙð ¿ = àæßâæÙð ¿,

çÌDïUçÌ = ßâçÌ, âæãUæÄØ¢ çßÎÏæçÌ, âÑ = ¥âõ °ß ÁÙÑ, ×ÙécØÑ

ßSÌéÌÑ Õæ‹ÏßÑ = ÂçÚUÁÙÑ, ¥æˆ×èØÑ, ¥çSÌ, ÖßçÌÐ

âßüÙæàæð â×éˆÂóæð ¥ÏZ ˆØÁçÌ Âç‡ÇUÌÑÐ

¥ÏðüÙ ·é¤L¤Ìð ·¤æØZ, âßüÙæàæô çãU ÎéÑâãUÑH y®H

Meaning - When the destruction of the whole impends, a wise
man foregoes half (a part of it) and manages his
business with the other half, the remaining part.

¥‹ßØÑ - âßüÙæàæð â×éˆÂóæð Âç‡ÇUÌÑ ¥ÏZ ̂ ØÁçÌ, ¥ÏðüÙ ·¤æØZ ·é¤L¤ÌðÐ çãU âßüÙæàæÑ

ÎéÑâãUÑ (ÖßçÌ)Ð

ÃØæ�Øæ - âßüÙæàæð = çßÙæàæð, â×éˆÂóæð = â¢Âýæ#ð âçÌ, Âç‡ÇUÌÑ = ¿ÌéÚUÑ, Õéçh×æÙ÷

×ÙécØÑ, ¥ÏZ = ¥ÏüÖæ»¢, ̂ ØÁçÌ = ÁãUæçÌ, ÂçÚUãUÚUçÌ, ¥ÏðüÙ = ¥ßçàæCïðUÙ

¥ÏüÖæ»ðÙ, ·¤æØZ = Sß·¤èØ¢ ·¤×üÁæÌ¢, ·é¤L¤Ìð = â�ÂæÎØçÌÐ çãU =

ØÌôçãU, âßüÙæàæÑ = âßüçßÙæàæÑ, âæ×ç»ý·¤Ñ ÙæàæÑ, ÎéÑâãUÑ ÖßçÌ =

âôÉéU×÷ ¥àæ€ØÑ ÖßçÌÐ âßüÙæàæÑ âôÉé¢U Ù àæ€ØÌðÐ

¥ÚUçÿæÌ¢ çÌDïUçÌ ÎñßÚUçÿæÌ¢, âéÚUçÿæÌ¢ ÎñßãUÌ¢ çßÙàØçÌÐ

ÁèßˆØÙæÍôùçÂ ßÙð çßâçÁüÌÑ, ·ë¤ÌÂýØ%ôùçÂ »ëãðU Ù ÁèßçÌH ywH

Meaning - That which is unprotected, continues to exist if protected
by fate, and that which is well-protected, perishes who
struck by fate; even one left in a forest with no one to
protect, lives if guarded by fate, and one who is greatly
taken care of, does not live, perishes even at home.

¥‹ßØÑ - ÎñßÚUçÿæÌ×÷ ¥ÚUçÿæÌ¢ çÌDïUçÌ, ÎñßãUÌ¢ âéÚUçÿæÌ¢ çßÙàØçÌÐ

ßÙð çßâçÁüÌÑ ¥ÙæÍôùçÂ ÁèßçÌ, ·é¤ÌÂýØ%ôùçÂ »ëãðU Ù ÁèßçÌÐ
ÃØæ�Øæ - ÎñßÚUçÿæÌ¢ = Öæ‚ØÚUçÿæÌ¢, ¥ÚUçÿæÌ¢ = Ù ÚUçÿæÌ×çÂ çÌDïUçÌ = ÁèßçÌ,
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çSÍçÌ¢ ÏæÚUØçÌÐ ÎñßãUÌ¢ = Öæ‚ØðÙ çßÙæçàæÌ¢, âéÚUçÿæÌ¢ = â�Ø·¤÷ ÚUçÿæÌ×çÂ,

çßÙàØçÌ = çßÙCï¢U ÖßçÌÐ ßÙð = ·¤æÙÙð, çßâçÁüÌÑ = ˆØQ¤Ñ, ¥ÙæÍÑ

¥çÂ = ¥Sßæç×·¤Ñ, Sßæç×ÚUçãUÌÑ ¥çÂ, ÎñßÚUçÿæÌÑ, ÁèßçÌ = ÁèßÙ¢
ÏæÚUØçÌÐ ç·¤‹Ìé ÎñßãUÌÑ »ëãðU ·ë¤ÌÂýØ%Ñ ¥çÂ = çÙçãUÌØ%Ñ çß¿ðçCïUÌôùçÂ,

Ù ÁèßçÌ = ÁèßÙ¢ Ù ÏæÚUØçÌ, ×ëˆØé¢ ÂýæÂAôçÌ, çßÙàØçÌÐ Öæ‚ØÚUçÿæÌ¢

¹Üé âßZ âéÚUçÿæÌ×ðß ÖßçÌÐ Öæ‚Øð ¥Ùé·ê¤Üð âçÌ ·¤SØæçÂ ·¤ÎæçÂ

ç·¤×çÂ ¥çÙCï¢U Ù ÖßçÌ, çãUÌ×ðß ÁæØÌðÐ

Important prose portions, there meaning and
explanation

ÒÒÌÌàÌñpÌéçÖüç×üçÜˆßôQ¤×÷— ÒÒßØ¢ âßüçßlæÂæÚUXïUÌæÑÐ ÌÎéÂæŠØæØ×éˆ·¤ÜæÂçØˆßæ

SßÎðàæð »‘ÀUæ×ÑÐ ÌÍñßæùÙéDïUèØÌæç×ˆØé€ˆßæ Õýæræï‡ææ ©UÂæŠØæØ×éˆ·¤ÜæÂçØˆßæ, ¥Ùé™ææ¢

ÜŽÏßæ ÂéSÌ·¤æçÙ Ùèˆßæ, Âý¿çÜÌæÑÐ Øæßçˆ·¤ç@‹×æ»Z Øæç‹Ì, ÌæßÎ÷ mõ Â‹ÍæÙõ â×æØæÌõ
ÎëCïU÷ßæ ©UÂçßCïUæÑ âßðüÐÓÓ

Meaning - Then, one day, they said to one another, ‘‘We are now
well read. Let us go to our Upadhyaya (Guru), get his
permission and leave.’’ Accordingly, they did this and
left the ashrama, taking all their books with them. After
they had been travelling for a short time, they came to
a place where two paths met. They saw and stood.

ÃØæ�Øæ - ÌÌÑ = ÌˆÂpæÌ÷, ÌñÑ ¿ÌéçÖüÑ = ÌñÑ ¿ÌéçÖüÑ Õýæræï‡æñÑ, ç×çÜˆßæ = ÂÚUSÂÚ¢U

ÂÚUæ×àæZ ·ë¤ˆßæ, ©UQ¤×÷ = ·¤çÍÌ×÷— ÒÒ(â�ÂýçÌ) ßØ¢ âßüçßlæÂæÚUXïUÌæÑ

= ßØ¢ Õýæræï‡ææÑ â·¤Üàææ�çßàææÚUÎæÑ âTæÌæÑ S×ÑÐ ÌÌ÷ = ÌS×æÌ÷,

©UÂæŠØæØ¢ = »éL¤×÷, ¥æ¿æØü×÷, ©Uˆ·¤ÜæÂçØˆßæ = ÂëCïU÷ßæ, SßÎðàæð = SßÂéÚðU,

»‘ÀUæ×Ñ = Øæ×ÑÐ ÌÍñß = ÌÎðß, ÌÙñß Âý·¤æÚðU‡æ, ¥ÙéDïUèØÌæ×÷ = ç·ý¤ØÌæ×÷,
§çÌ ©U€ˆßæ = §çÌ ·¤ÍçØˆßæ, Õýæræï‡ææÑ ©UÂæŠØæØ×÷ ©Uˆ·¤ÜæÂçØˆßæ =

ÂëCïU÷ßæ, ¥Ùé™ææ¢ = ¥æ™ææ¢, ÜŽŠßæ = ÂýæŒØ, »ëãUèˆßæ, ÂéSÌ·¤æçÙ = àææ�æç‡æ,

Ùèˆßæ = ¥æÎæØ, Âý¿çÜÌæ = ÂýçSÍÌæÑÐ Øæßçˆ·¤ç@‹×æ»Z = ØÎñß ç·¤ç@Ì÷

ÎêÚ¢U, Øæç‹Ì = »‘ÀUç‹Ì, ÌæßÎ÷ = ÌÎñß mõ Â‹ÍæÙõ = ×æ»ümØ¢, mõ ×æ»õü,

â×æØæÌõ = â×æ»Ìõ, ÎëCïU÷ßæ = ×æ»ümØ¢ ÌÌ÷ ¥ßÜô€Ø Ìð ¿ˆßæÚUÑ Õýæræï‡ææÑ,

·ð¤Ù ×æ»ðü‡æ »‹ÌÃØç×çÌ çß¿æÚUçØÌé¢ Ì˜æñß ©UÂçßCïUæÑ âßðü = âßðü Ì˜æñß
©UÂçßCïUß‹ÌÑÐ

ÒÒÌÎãUô! ¥Ø×S×ÎèØô Õæ‹ÏßÑÐ ÌÌÑ ·¤çpžæSØ »ýèßæØæ¢ Ü»çÌ, ÂæÎõ ÂýÿææÜØçÌÐ

¥Í Øæßžæð Âç‡ÇUÌæÑ çÎàææ×ßÜô·¤Ù¢ ·é¤ßüç‹Ì Ìæßˆ·¤çpÎéCïþUô ÎëCïUÑÐ ÌñpôQ¤×÷ °Ìçˆ·¤×÷?ÓÓ

ÌæßžæëÌèØðÙ ÂéSÌ·¤×éÎ÷ƒææÅ÷UØôQ¤×÷— ÒÒÏ×üSØ ˆßçÚUÌæ »çÌÑÐ ÌóæêÙ×ðá Ï×üSÌæßÌ÷ÐÓÓ

¿ÌéÍðüÙôQ¤×÷—ÒÒ§Cï¢ U Ï×ðü‡æ ØôÁØðÌ÷ÐÓÓ ¥Í Ìñp ÚUæâÖ ©UCïþ U»ýèßæØæ¢ ÕhÑÐ Ìžæé
·ð¤Ùç¿ˆSßæç×Ùô ÚUÁ·¤SØæ»ýð ·¤çÍÌ×÷Ð Øæß¼ýÁ·¤SÌðáæ¢ ×ê¹üÂç‡ÇUÌæÙæ¢ ÂýãUæÚU·¤ÚU‡ææØ

â×æØæÌSÌæßžæð ÂýÙCïUæÑÐÓÓ
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Meaning - Ans so, one of the Brahmins put his arms round the
donkey’s neck, while the others began to wash his
hoofs. For, they said, ‘‘he is our true friend.’’
Meanwhile, they saw a camel towards them. Then they
said, ‘‘What is this?’’ The third Brahmin opened his
book and read ‘righteousness marches rapidly’. So they
all decided that this camel must be nothing but
righteousness incornated. Then the fourth one opened
his book and read, ‘‘A wise man should lead his friend
to righteousness.’’ And so, when the camel
approached, they tied up them (the donkey and the
camel) up together. When the master of donkey, a
washerman, heard the news, he ran after the four
learned fools to beat them, they ran for their lives.

ÃØæ�Øæ - ÌÎãUô! ÌS×æÌ÷ çÙpØðÙ, ¥Ø¢ = »ÎüÖÑ, ¥S×ÎèØÑ = ¥S×æ·¢¤, Õæ‹ÏßÑ =
ç×˜æ×÷Ð ÌÌÑ = ÌÎÙ‹ÌÚ¢U, ·¤çpÌ÷ = Ìðáé Õýæræï‡æðáé °·¤Ñ, ÌSØ = »ÎüÖSØ,

»ýèßæØæ¢ = ·¤‡ÆðU, Ü»çÌ = ¥æçÜXïUçÌ, ·¤çpÌ÷ ¥ÂÚUÑ Õýæræï‡æÑ ÌSØ

»ÎüÖSØ, ÂæÎõ = ¿ÚU‡æõ, ÂýÿææÜØçÌ = Âýô†ÀUçÌÐ ¥Í = ¥Ù‹ÌÚ¢U, Øæßžæð =

ØÎæ Ìð Õýæræï‡ææÑ, çÎàææ×ßÜô·¤Ù¢ ·é¤ßüç‹Ì = çÎàæÑ ÂàØç‹Ì, ÌæßÌ÷ ÌçS×óæðß

ÿæ‡æð, ·¤çpÌ÷ = ·¤ôùçÂ, ©UCïþUÑ ÎëCïUÑ = ÌñÑ ·¤pÙ ©UCïþUÑ ¥ßÜôç·¤ÌÑÐ Ìñp =

ÌñÑ Õýæræï‡æñp, ©UQ¤×÷ = ·¤çÍÌ×÷— ÒÒ°Ìçˆ·¤×÷ÓÓ = ç·¤ç×Î×÷? ÌæßÌ÷ =

ÌÎæ, ÌëÌèØðÙ = ÌëÌèØ-Õýæræï‡æðÙ ÂéSÌ·¤×ßÜô€Ø ·¤çÍÌ×÷— ÒÒÏ×üSØ
ˆßçÚUÌæ »çÌÑÓÓÐ Ï×üSØ »çÌÑ âˆßÚUæ ÖßçÌÐ ÌÌ÷ = ÌS×æÌ÷, ÙêÙ×÷ =

¥ïßàØ×ðß, °áÑ = ¥Ø¢ ©UCïþUÑ, Ï×üSÌæßÌ÷ = Ï×ü-°ßæçSÌÐ ©UCïþUM¤Âð‡æ

âæÿææÌ÷ Ï×ü °ß â×éÂçSÍÌÑÐ ¿ÌéÍðüÙ Õýæræï‡æðÙ, ©UQ¤×÷ = ¥çÖçãUÌ×÷—

ÒÒ§Cï¢U Ï×ðü‡æ ØôÁØðÌ÷ÓÓ = (See copy) »ÎüÖM¤ÂÑ ¥S×æ·¢¤ Õ‹ÏéÑ, ç×˜æ¢

Ï×üM¤Âð‡æ ©UCïþðU‡æ âæÏZ çÙØôQ¤ÃØÑ §çÌ ×Ùâæ ¥ßÏæØü, Ìð Õýæræï‡ææÑ »ÎüÖ¢

©UCïþUSØ, »ýèßæØæ¢ = ·¤‡ÆðU, ÕÕ‹ÏéÑÐ Ìžæé = ÌÌ÷ âßZ Õýæræï‡æñÑ ·ë¤Ì¢ ·ë¤ˆØ¢,
·ð¤Ùç¿Ì÷ = ÁÙðÙ, Sßæç×Ùô ÚUÁ·¤SØ ¥»ýð = â×ÿæ¢, ·¤çÍÌ×÷ = çÙßðçÎÌ×÷Ð

ØæßÌ÷ = ØÎñß ÚUÁ·¤Ñ Ìðáæ¢ ×ê¹üÂç‡ÇUÌæÙæ¢, ÂýãUæÚU·¤ÚU‡ææØ = ÌæÇUÙæØ,

â×æØæÌÑ = â×æ»ÌÑ, ÌæßÌ÷ Ìð = ÌÎñß Ìð, ÂýÙCïUæÑ = Âýæ‡æÚUÿææÍZ ÌÌÑ

ÂÜçØÌæÑ?

STOP TO CONSIDER
* ÒÒ×ãUæÁÙô ØðÙ »ÌÑ â Â‹ÍæÑÓÓ —That path should be followed which

is taken by a large conclame of men (as wrongly interpreted by
the Brahmin). The real meaning is – The proper course of action
which is followed by the majority. This is a fourth line of a Ýloka,
from the MahŒbharata, III, 313.117. The whole Ýloka runs thus–

Ì·¤ôü-ÂýçÌDïUÑ ŸæéÌØô çßçÖóææ
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Ùñ·¤ô ×éçÙØüSØ €¿Ñ Âý×æ‡æ×÷Ð

Ï×üSØ Ìžß¢ çÙçãUÌ¢ »éãUæØæ¢

×ãUæÁÙô ØðÙ »ÌÑ â Â‹ÍæÑH

* ÒÒÏ×üSØ ̂ ßçÚUÌæ »çÌÑÓÓ —The motion of Dharma is quick (as wrongly
interpreted by the Brahmin). The real meaning is – A religious
duty should be done at once i.e. the moment one thinks of it.
The whole Ýloka is —

ÿæ‡æ¢ ç¿žæ¢ ÿæ‡æ¢ çßžæ¢, ÿæ‡æ¢ ÁèßçÌ ×æÙßÑÐ

Ø×SØ ·¤L¤‡ææ ÙæçSÌ, Ï×üSØ ˆßçÚUÌæ »çÌÑH

* ÒÒ§Cï¢U Ï×ðü‡æ ØôÁØðÌ÷ÓÓ — One should unite Dharma with desired
thing (as wrongly interpreted by the Brahmin). The proper
meaning is – One should give a desired thing and not a worthless
one, as a religious gift. The whole Ýloka is— âˆ·é¤Üð ØôÁØðÌ÷ ·¤‹Øæ¢,

Âé˜æ¢ çßlæâé ØôÁØðÌ÷Ð

ÃØâÙð ØôÁØð‘ÀU˜æéç×Cï¢U Ï×ðü‡æ ØôÁØðÌ÷Ð

* ÒÒÎèƒæüâê˜æè çßÙàØçÌÓÓ — ÎèƒæZ âê˜æ¢ ØSØ âÑ Îèƒæüâê˜æè — One who has (to
do with) things like long threads. The real meaning is—‘‘Delay
is dangerous.’’

* ¥çÌçßSÌæÚUçßSÌè‡æZ ÌÎ÷Ößðóæ ç¿ÚUæØéá×÷ÓÓ —That which has a wide extent
does not lost long (does not contribute to long life, shortens life
as interpreted by the Brahmin.

* ÒÒçÀU¼ýðcßÙÍæü ÕãéUÜèÖßç‹ÌÓÓ — When there are weak points (holes,
as interpreted by the Brahmin) misfortune or difficalties
multiply.

* Òâêç˜æ·¤æÓ — ‘Maccaroni’ called àæðß§ü in MarŒ¢hi. Ò×‡ÇU·¤æÑÓ— a cand
of cake made of wheaten flour. ‘Ma¤ÄÎŒ’ in MarŒ¢hi. ÒßçÅU·¤æÓ—

a kind of cake, called Ò¥æ¢ÕôÜèÓ in MarŒ¢hi.
* ÒÒ....... ÚUæÁmæÚðU à×àææÙð ¿ ØÑ çÌDïUçÌ .......ÓÓ —The Brahmin took çÌDïUçÌ

in the literal sense of one who stands in a cemetry.
* ÒÒ¥æ»ç×cØçÌ ØˆÂ˜æ¢ ÌÎS×æ¢SÌæÚUçØcØçÌÓÓ —This is the half of an

unknown verse. Here Â˜æ¢ has its two meaning (a) a leaf; (b) a
boat.

* ©Uˆ·¤ÜæÂçØˆßæ — means ‘having asked’ ÂëCïU÷ßæ. It is an irregular
form of the causal of the root ·¤Ü with ©UÎ÷. Other insntances
found in the story books are ×ô¿æÂØçÌ, ×é@æÂØçÌ, ÁèßæÂØçÌ etc.

* Metre of Ýloka 42, VaÅiÜastha.
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SAQ
v. ×‡ÇU·¤æÑ ·ð¤Ù ·¤S×ñ ¿ ÂýÎžææÑ?

w. âêç˜æ·¤æ ·¤èÎëàæè ¥æâèÌ÷?
x. ßçÅU·¤æ¢ ÎëCïU÷ßæ Õýæræï‡æðÙ ç·¤×éQ¤×÷?

y. ·¤èÎëàæÑ ÁÙÑ çßçãUÌØ%ôùçÂ ÙàØçÌ?

z. ©UCïþU»ýèßæØæ¢ ·ñ¤Ñ ·¤ô ßæ ÕhÑ?

w.} ×ˆSØ×‡ÇêU·¤-·¤Íæ
(Fish and the Frog)

·¤ÍæâæÚUÑ (Story in brief)

Once upon a time there lived two fishes in a certain pond.
Their names were Shatabuddhi and Sahasrabuddhi. They had
made friendship with a frog known as Ekabuddhi. All of them
spent their time on the bank of the pond, talking about philosophy.

One evening, some fishermen came to the pond. They said to
one another, ‘‘There are many fish in this pond. The water is also
not very deep. Let’s come here tomorrow morning and catch al of
them.’’ With these words they went their home. Hearing this the
fishes and the frog were very much depressed and held a discussion
together. ‘‘Friend, Shatabuddhi! said the frog, ‘did you hear what
the fishermen said? Now, what shall we do? Should we run away
to some other safer pond or stay on?’’ Sahasrabuddhi laughed
and said, ‘My friend, don’t be afraid by that talk! Who knows the
fishermen would really turn up here. But even if they come, I shall
protect you with my thousands talents. ‘Friend’, said Shatabuddhi,
‘You have told properly. I myself also shall protect you with my
hundred talents. But the frog did not agree with them. ‘Well my
friends, I have only one talent, the ability to foresee, and it advises
me to run away from this pond said the frog. Accordingly, the frog
moved out to another pond with his wife.

The next morning, the fishermen come to the pond, cast their
net in the pond and trapped all types of that pond dwellers.
Shatabuddhi, Sahasrabuddhi and their wives tried to escape, by
making use of their telents, but all in vain. They were caught in the
net and died.

Important Ýlokas their meaning and explanation
âÂæü‡ææ¢ ¿ ¹ÜæÙæ¢ ¿ âßðüáæ¢ ÎéCïU¿ðÌâæ×÷Ð

¥çÖÂýæØæ Ù çâŠØç‹Ì ÌðÙðÎ¢ ßÌüÌð Á»Ì÷H yyH
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Meaning - The intentions or objects of serpents, wicked persons
and of evil minded man do not succeed; and hense
the world continues to exist.

¥‹ßØÑ - âÂæü‡ææ¢ ¹ÜæÙæ¢ ¿, âßðüáæ¢ ÎéCïU¿ðÌâæ¢ ¿ ¥çÖÂýæØæÑ Ù çâŠØç‹ÌÐ ÌðÙ §Î¢

Á»Ì÷ ßÌüÌðÐ

ÃØæ�Øæ - âÂæü‡ææ¢ = ÖéÁ¢»æÙæ¢, ¹ÜæÙæ¢ ¿ = Ùè¿ÁÙæÙæ¢ ¿, âßðüáæ¢ = âßüçßÏæÙæ¢,

ÎéCïU¿ðÌâæ¢ ¿ = ÎéCïUÁÙæÙæ¢ ¿, ¥çÖÂýæØæÑ = ×ÙôÚUÍæÑ Ù çâŠØç‹Ì =

çâçh¢ Ù ÂýæÂAéßç‹ÌÐ Ìðáæ¢ ×ÙôÚUÍæÑ Âê‡ææüÑ Ù Ößç‹ÌÐ ØçÎ Ìðáæ¢ ×ÙôÚUÍæÑ

Âê‡ææüÑ SØéÑ ÌÎæ ¥Ø¢ â¢âæÚUÑ Ù çÌDïðUÌ÷Ð ¥SØ â¢âæÚUSØ ¥çSÌžß×ðß

â×æ#¢ ÖßðÌ÷Ð ©UQ¤ÁÙæÙæ¢ âÂæü‡ææ@ ×ÙôÚUÍæÑ çßÈ¤Üæ Ößç‹Ì, ÌðÙ =

Ìðáæ¢ çßÈ¤Ü×ÙôÚUÍðÙ, §Î×÷ = °ÌÌ÷, Á»Ì÷ = çßE¢, ßÌüÌð = ÁèßçÌ,

§ÎæÙè×çÂ ÂýßÌüÌðÐ

ÕéhðÕéüçh×Ìæ¢ Üô·ð¤ ÙæùSˆØ»�Ø¢ ãU ç·¤@ÙÐ

ÕéhØæ ØÌô ãUÌæ Ù‹Îæpæ‡æ€ØðÙæçâÂæ‡æØÑH yzH

Meaning - There is nothing in the world inaccessible to the talent
of the learned. For it was by the force of talent that the
Nandas, armed with swords, were destroyed by
Chanakya, Chanakya, assisted Chndragupta and
enabled him to get the throne of the Nandas, Kings of
Magadh.

¥‹ßØÑ - Üô·ð¤ Õéçh×Ìæ¢ ÕéhðÑ çã¢U ç·¤@Ù ¥»�Ø¢ ÙæçSÌÐ ØÌô ¿æ‡æ€ØðÙ ÕéhØæ

¥çâÂæ‡æØÑ Ù‹ÎæÑ ãUÌæÑÐ

ÃØæ�Øæ - ¥çS×Ù÷ Üô·ð¤ = â¢âæÚðU, Õéçh×Ìæ¢ = Ïè×Ìæ¢ ÁÙæÙæ¢, ÕéhðÑ = çÏØÑ, çãU

= çÙpØðÙ, ç·¤@Ù = ç·¤×çÂ, ¥»�Ø¢ = ¥âæŠØ¢, Îéc·¤Ú¢U, ÙæçSÌ = Ù

çßlÌðÐ Øô = ØÌôçãU ¿æ‡æ€ØðÙ = °Ìóææ×·ð¤Ù ×ãUæ×¢ç˜æ‡ææ, ÕéhØæ =

çÏØæ °ß ¥çâÂæ‡æØÑ = àæ�ØéQ¤æÑ, àææ�Âæ‡æØÑ ¹Ç÷U»ãUSÌæÑ, Ù‹ÎæÑ

= Ù‹Îß¢àæôjßæÑ ÚUæÁæÙÑ, ãUÌæÑ = çÙãUÌæÑ, ×ëˆØé¢ ÂýæçÂÌæÑ ÕéçhÕÜðÙñß

×ãUæ×¢˜æè ¿æ‡æ€ØÑ ¿‹¼ý»é#SØ âæãUæÄØ¢ ·ë¤ˆßæ ¹Ç÷U»ãUSÌæÙ÷ Ù‹Î·é¤ÜôjßæÙ÷

ÙëÂæÙ÷ ÁƒææÙ ÌÍæ ¿ ¿‹¼ý»é#SØ âæ×ýæ…Ø¢ ÂéÙÚUçÂ ÂýçÌDïUæÂØæ×æâÐ

Ù Ø˜ææùçSÌ »çÌßæüØô ÚUà×èÙæ¢ ¿ çßßSßÌÑÐ

Ì˜ææùçÂ ÂýçßàæˆØæàæé ÕéçhÕéüçh×Ìæ¢ âÎæH y{H

Meaning - Where there is no access to the wind or to the rays of
the sun, there the intellect of talented man quickly
penetrates.

¥‹ßØÑ - Ø˜æ ßæØôÑ çßßSßÌÑ ÚUà×èÙæ¢, âÎæ »çÌÑ ÙæçSÌ Ì˜ææçÂ Õéçh×Ìæ¢ ÕéçhÑ

¥æàæé ÂýçßàæçÌÐ
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ÃØæ�Øæ - Ø˜æ = ØçS×Ù÷ SÍæÙð, ßæØôÑ = ÂßÙSØ, çßßSßÌÑ = âêØüSØ, ÚUà×èÙæ¢ =

ç·¤ÚU‡ææÙæ¢, »çÌÑ = ÂýßðàæÑ, ÙæçSÌ = Ù ÖßçÌ, Ø˜æ ßæØéÑ âêØüSØ ÚUà×Øp

âÎæ Âýßðàæ¢ Ù ÜÖ‹Ìð, Ì˜æ ÂýçßCïä¢U â×ÍæüÑ Ù Ößç‹Ì, ÌçS×Ù÷ SÍæÙð ¥çÂ
Õéçh×Ìæ¢ = Ïè×Ìæ¢, ÕéçhÑ = ÏèÑ, ¥æàæé = ̂ ßçÚUÌ¢, àæèƒæý×ðß, ÂýçßàæçÌ =

Âýßðàæ¢ ÂýæÂAôçÌÐ

Ù ÌˆSß»ðüùçÂ âõ�Ø¢ SØæÎ÷çÎÃØSÂàæðü‡æ àæôÖÙðÐ

·é¤SÍæÙð ÖßðˆÂé¢âæ¢ Á‹×Ùô Ø˜æ â¢ÖßÑH y|H

Menaing - The happiness which men experience in the place of
his birth, though it be a bad one, is not found even in
heaven charming on account of the contact with
celestial beings.

¥‹ßØÑ - Âé¢âæ¢ àæôÖÙð Sß»ðüùçÂ çÎÃØSÂàæðü‡æ Ìˆâõ�Ø¢ Ù SØæÌ÷, (Øˆâõ�Ø¢ Âé¢âæ¢)

Ø˜æ Á‹×ÙÑ â¢ÖßÑ (Ì˜æ) ·é¤SÍæÙð ÖßðÌ÷Ð

ÃØæ�Øæ - Âé¢âæ¢ = ×æÙßæÙæ¢, àæôÖÙð = âé‹ÎÚðU ÚU×‡æèØð Sß»ðü ¥çÂ = çÎçß ¥çÂ,

çÎÃØSÂàæðü‡æ = ¥ŒâÚUâæ¢ ÎðßæXïUÙæÙæ¢ SÂàæðü‡æ, Ìˆâõ�Ø¢ = Ìˆâé¹¢, Ù

SØæÌ÷ = Ù ÖßçÌ, Øˆâõ�Ø¢ ØæÎëàæ¢ âé¹¢ Âé¢âæ¢ ×ÙécØæ‡ææ¢ Ø˜æ, ØçS×Ù÷

SÍæÙð, Á‹×ÙÑ â¢ÖßÑ = Á‹×SÍæÙ¢, Ì˜æ ·é¤SÍæÙð = ÌçS×Ù÷ ·é¤çˆâÌð

·¤CïUÂýÎð SÍæÙðùçÂ ÖßðÌ÷ = ÁæØÌðÐ

Some important prose portions their meaning and
explanation

ÒÒ¥Í ·¤Îæç¿Ì÷ Ìðáæ¢ »ôDïUè»ÌæÙæ¢ ÁæÜãUSÌæ ÏèßÚUæÑ ÂýÖêÌñ×üˆSØñÃØæüÂæçÎÌñ×üSÌ·ð¤

çßÏëÌñÚUSÌ×ÙßðÜæØæ¢ ÌçS×TÜæàæØð â×æØæÌæÑÐ ÌÌÑ âçÜÜæàæØ¢ ÎëCïU÷ßæ ç×ÏÑ Âýô¿éÑ—

ÒÒ¥ãUô! ÕãéU×ˆSØôùØ¢ NUÎô ÎëàØÌð, SßËÂâçÜÜpÐ ÌˆÂýÖæÌðù˜ææ»ç×cØæ×ÑÓÓÐ

Meaning - One evening, while they were thus engaged in
conversation, some fishermen come to the pond,
carrying baskets of fish on thier heads and nets in their
hands. When they see the pond, they said to one
another, ‘‘This pond seems to be full of fishes and the
water is not very deep. Let’s come here tomorrow
morning and cast our nets.’’ With these words they went
their home.

¥‹ßØÑ - ¥Í ·¤Îæç¿Ì÷ = ¥Ù‹ÌÚU×ð·¤çS×Ù÷ çÎÙð âæØ¢·¤æÜð Ìðáæ¢ »ôDïUè»ÌæÙæ¢ =

Ìðáæ¢ âãUdÕéçh-àæÌÕéçh-×‡ÇêU·¤æÙæ¢ ˜æØæ‡ææ¢ °·¤˜æ ©UÂçßCïUæÙæ¢, Ìðáæ¢

»ôDïUèßðÜæØæ¢, ÁæÜãUSÌæÑ = ÁæÜÂæ‡æØÑ, ãUSÌð ÁæÜ¢ ÎÏæÙæÑ, ÏèßÚUæÑ =

×ˆSØÂæÜ·¤æÑ, ÂýÖêÌñÑ = çßÂéÜñÑ, ¥ˆØçÏ·ñ¤Ñ, ×ˆSØñÑ ×èÙñÑ, ÃØæÂæçÎÌñÑ

= çÙãUÌñÑ, ×SÌ·ð¤ = çàæÚUçâ, çßÏëÌñÑ = ‹ØSÌñÑ, ×ˆSØæÙ÷ çÙãUˆØ ÌæÙ÷
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çàæÚUçâ ¥æÎæØ ¿, ¥SÌ×ÙßðÜæØæ¢ = â¢ŠØæâ×Øð, ÌçS×Ù÷ ÁÜæàæØð = Ì¢

âÚUôßÚ¢U â×æØæÌæÑ = â¢Âýæ#æÑÐ ÌÌÑ = ÌÎÙ‹ÌÚ¢U, ÁÜæàæØ¢ ÎëCïU÷ßæ = Ì¢

âÚUôßÚU×ßÜô€Ø, ç×ÍÑ = ÂÚUSÂÚ¢U, Âýô¿éÑ = ·¤ÍØæ×æâéÑÐ Ò¥ãUôÓ! Öô!

ÕãéU×ˆSØôùØ¢ = çßÂéÜ×ˆSØØéQ¤ôùØ¢, NUÎÑ = âÚUôßÚUÑ, ÎëàØÌð =

çßÜô€ØÌð, ÌÍæ ¿æØ¢ âÚUôßÚUÑ SßËÂâçÜÜp = ¥ˆØËÂâçÜÜÑ

¥ËÂÁÜâ×æØéQ¤p ßÌüÌðÐ ¥çS×Ù÷ âÚUôßÚðU ÁÜ×çÂ ¥çÏ·¢¤ ÙæçSÌÐ

ÌÌ÷ = ÌS×æÌ÷, ÂýÖæÌð = EÑ ÂýæÌÑ ·¤æÜð, ¥˜æ ¥æ»ç×cØæ×Ñ = ¥çS×Ù÷

âÚUôßÚðU ¥æØæSØæ×Ñ, ¥æ»ˆØ ¿ ÁæÜ¢ çÙçÿæŒØ ¿ ¥˜æˆØæÙ÷ âßæüÙ÷ ×ˆSØæÙ÷

»ýãUècØæ×ÑÐ °ß×é€ˆßæ = °ß¢ Âý·¤æÚðU‡æ ÂÚUSÂÚ¢U ×‹˜æçØˆßæ Ìð ÏèßÚUæÑ

Sß»ëã¢U »ÌæÑ = çÙÁ¢ çÙßæâSÍæÙ¢ ÂýçÌ »ÌæÑ, »Ìß‹ÌÑÐ

ÒÒ×‡Çê U·¤ ¥æãU— ÒÖ¼ýõ! ×× ÌæßÎð·ñ¤ß ÕéçhÑ ÂÜæØÙÂÚUæÐ ÌÎãU×‹Ø¢

ÁÜæàæØ×lñß âÖæØôü ØæSØæç×ÐÓÓ °ß×é€ˆßæ â ×‡ÇêU·¤ô ÚUæ˜ææßðßæù‹ØÁÜæàæØ¢ »ÌÑÐ

ÏèßÚñUÚUçÂ ÂýÖæÌð ¥æ»ˆØ, Áƒæ‹Ø×ŠØ×ôžæ×ÁÜ¿ÚUæÑ ×ˆSØ·ê¤×ü-×‡ÇêU·¤·¤·ü¤ÅUæÎØô

»ëãUèÌæÑÐ ÌæßçÂ àæÌÕéçh-âãUdÕéçh âÖæØõü ÂÜæØ×æÙõ ç¿ÚU×æˆ×æÙ¢ »çÌçßàæðá™ææÙñÑ

·é¤çÅUÜæ¿æÚðU‡æ ÚUÿæ‹Ìõ ÁæÜð çÙÂçÌÌõ, ÃØæÂæçÎÌõ ¿ÐÓÓ

Meaning - The frog said, ‘My friends! I have only one talent, the
ability to see beforehand. It counsels me to go away. I
am leaving with my wife for some other pond today.
Accordingly the frog left the pond. Next morning, the
fishermen arrived, cast their nets and caught all types
of dwellers living in the pond, large and small fishes,
tortoises, frogs and crabs. Shatabuddhi, Sahasrabuddhi
and their wives tried to protect themselves, by using
their talents in stratagem, but all in vain. They were
caught in the net and died.

ÃØæ�Øæ - ×‡ÇêU·¤Ñ ¥æãU = ×‡ÇêU·¤Ñ ·¤ÍØæ×æâ— Ö¼ýõ = ç×˜æð, ×× ÌæßÎð·ñ¤ß

ÕéçhÑ = ×× ×‡ÇêU·¤SØ Ìé °·¤æ °ß ÏèÚUçSÌ, °·ñ¤ß ÕéçhßüÌüÌð, âæ ¿

çßlÌð, ÂÜæØÙÂÚUæ = ¥‹Ø˜æ»×ÙÂÚUæÐ ¥çS×Ù÷ çßáØð ×× °·¤×ðß

×Ì×çSÌ ØÌ÷ ×Øæ §ÌÑ »‹ÌÃØ×÷Ð ÌÌ÷ ¥ã¢U = ÌS×æÌ÷ ¥ã¢U ×‡ÇêU·¤Ñ,

¥‹Ø¢ ÁÜæàæØ¢ = çÖóæ¢ âÚUôßÚ¢U, ¥lñß âÖæØôü ØæSØæç× = ÖæØüØæ âãU

»ç×cØæç×Ð °ß×é€ˆßæ = °ß×çÖÏæØ âÑ ×‡ÇêU·¤Ñ ÚUæ˜æõ °ß =

ÌçóæàææØæ×ðß, ¥‹ØÁÜæàæØ¢ »ÌÑ = ¥‹ØâÚUôßÚ¢U â¢Âýæ#ÑÐ âÂ%è·¤Ñ âÑ

Ì¢ âÚUôßÚ¢U çßãUæØ çÙ»üÌÑÐ

ÏèßÚñUÑ ¥çÂ = ×ˆSØÁèçßçÖÑ ¥çÂ, ÂýÖæÌð = ÂýæÌÑ, ¥æ»ˆØ =

â×æ»ˆØ, Áƒæ‹Ø×ŠØ×ôžæ×ÁÜ¿ÚUæÑ = Üƒæé×ŠØ×ôžæ×ÁÜÁèßæÑ,

×ˆSØ·ê¤×ü×‡ÇêU·¤·¤·ü¤ÅUæÎØô »ëãUèÌæÑÐ ÌSØ âÚUôßÚUSØ âßðüùçÂ ÁÜÁèßæÑ

çÙ»ëãUèÌæÑÐ Ìõ ¥çÂ = ©UÖõ ¥çÂ àæÌÕéçh-âãUdÕéçh = °Ìóææ×·¤õ
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×ˆSØõ, âÖæØõü = â�è·¤õ, ÂÜæØ×æÙõ = §ÌSÌÌÑ Ïæß‹Ìõ, ç¿Ú¢U =

ÕãéU·¤æÜ¢ ØæßÌ÷, ¥æˆ×æÙ¢ = çÙÁ¢, »çÌçßàæðáçß™ææÙñÑ = ÁÜÌÚU‡æ™ææÙçßàæðáñÑ

·é¤çÅUÜæ¿ÚðU‡æ = ß·ý¤»×ÙðÙ, ÚUÿæ‹Ìõ = ̃ ææØ‹Ìõ, ÁæÜð çÙÂçÌÌõ ÃØæÂæçÎÌõ
¿ = ÁæÜð â¢»ëãUèÌõ çÙãUÌõ ¿ ¥ÖßÌæ×÷Ð

Stop to Consider

* Shatabuddhi - The possessor of hundred talents.
* Sahasrabuddhi - The possessor of thousand talents.
* Ekabuddhi - having one kind of talent alone.
* »ôDïUè»ÌæÙæ×÷ - while they were assembled together.
* çßá‡‡æßÎÙæ - with faces adjected.
* ¥ßCïU�ÖÑ - remain here firmly.
* âÂæü‡ææ¢ ¿ ¹ÜæÙæ¢ ¿ ......... ßÌüÌð Á»Ì÷H §ˆØØ¢ o£ô·¤Ñ Â@Ì‹˜æSØ ç×˜æÖðÎSØ

ÌëÌèØ-·¤ÍæØæ×ðß¢M¤Âð‡æ ÂýæŒØÌð—

âÂæü‡ææ¢ ¿ ¹ÜæÙæ¢ ¿ ÂÚU¼ýÃØæÂãUæçÚU‡ææ×÷Ð

¥çÖÂýæØæ Ù çâŠØç‹Ì ÌðÙðÎ¢ ßÌüÌð Á»Ì÷H

* çÂÌëÂØæüØæ»Ì×÷ - come from successive ancestors.

SAQ
v. ×‡ÇêU·¤SØ Ùæ× ç·¤×æâèÌ÷?

w. ˜æØÑ ç×˜ææç‡æ âæØ¢·¤æÜð ·¤èÎëàæ¢ âé¹×ÙéÖßç‹Ì S×?

x. ·ð¤áæ¢ ×ÙôÚUÍæÑ Âê‡æüæÑ Ù Ößç‹Ì?

y. ×æÌëÖê×õ Âýæ#SØ âé¹SØ ÌéÜÙæ ·ð¤Ù ·ë¤Ìæ ¥çSÌ?

z. àæÌÕéçhÑ âãUdÕéçhp SßÚUÿææØñ ç·¢¤ ·ë¤Ìß‹Ìõ?

w.~ ÚUæâÖoë»æÜ-·¤Íæ
(The Donkey and Jackal)

·¤Íæ-âæÚUÑ (Story in brief)
In a certain city, there lived a donkey, by the name of Uddhata.

He belonged to a washerman. He used to carry loads of clothes
during the daytime. He was allowed to ramble as he liked across
the fields at night. But every morning, he would return to the
washerman on time.

One night, while the donkey was wandering about in the
fields, he met a jackal and got friendly with him. They began to
wander together into the cucumber fields daily at  night. They ate
the cucumber readily and returned to their respective homes in
the morning.
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One night, the donkey was standing in the middle of the
cucumber fields, said to the jackal, ‘‘Nephew, look! Look at the
full moon and the beautiful cloudless night! I feel like singing. Tell
me, what RŒga shall I sing?’’ ‘‘Uncle’’, replied the jackal, ‘‘Why
are you asking for trouble? If you sing, the farmers sleeping in and
around this field will wake up and beat us black and blue with
sticks. So, give up the idea of singing. Then, the donkey said, ‘‘My
dear nephew, you are a wild animal. You do not appreciate the
value of music. That’s why you are talking like that. Seeing his
adamance, jackal said to the donkey, ‘‘Uncle, let me go outside
fence and see the farmers. Then you can sing to your heart’s
content.’’ Saying so the jackal hid himself behind the fence.

The donkey began in his so-called melodious tone. Hearing,
suddenly, a donkey braying in the field, the farmers woke up,
picked up their sticks and ran towards the donkey. They beat him
so hard that he fell to the ground. Then, they tied a wooden mortar
to the donkey’s neck with a rope. The donkey, somehow,
managed to drag himself out of the field with great difficulty.

Important Ýlokas their meaning and explanation
·¤æâØéQ¤SˆØÁð“æõØZ çÙ¼ýæÜépðˆâ Âé¢pÜè×÷Ð

çÁuïUæÜõËØ¢ L¤Áæ·ý¤æ‹Ìô ÁèçßÌ¢ Øôù˜æ ßæ†ÀUçÌH y~H

Meaning - He who is suffering from cough should refrain theft. A
sleepy man should avoid a wantor woman; and one
who is suffering from a disease should give up the
greediness of tongue, if he cares for his life in this world.

¥‹ßØÑ - ØÑ ¥˜æ ÁèçßÌé¢ ßæ†ÀUçÌ (âÑ) ·¤æâØéQ¤Ñ ¿õØZ ˆØÁðÌ÷, çÙ¼ýæÜéÑ ¿

Âé¢pÜè´ ˆØÁðÌ÷, L¤Áæ·ý¤æ‹ÌÑ ¿ çÁuïUæÜõËØ¢ ˆØÁðÌ÷Ð

ÃØæ�Øæ - ØÑ ÁÙÑ, ¥˜æ = ¥çS×Ù÷ â¢âæÚðU, ÁèçßÌé¢ = ÁèßÙ¢, ßæ†ÀUçÌ = §‘ÀUçÌ,

âÑ ÁÙÑ ØçÎ ·¤æâØéQ¤Ñ = ·¤æâÚUô»ØéQ¤Ñ ¥çSÌ ¿ðÌ÷, ¿õØZ = SÌðØ¢,

ˆØÁðÌ÷ = Ù ·é¤ØæüÌ÷Ð çÙ¼ýæÜéÑ ¿ = ÌÍæ ¿ çÙ¼ýæÌéÚUÑ ÁÙÑ, Âé¢pÜè´ =

ÃØçÖ¿æçÚU‡æè´ �è´ ˆØÁðÌ÷Ð ¥çÂ ¿ L¤Áæ·ý¤æ‹ÌÑ = ÚUô»æ·ý¤æ‹ÌÑ ÁÙÑ,

çÁuïUæÜõËØ¢ = ÚUâÙæSßæÎ¢, ÚUâÙæ¿æÂËØ¢ ˆØÁðÌ÷Ð

âæÚU×ðØSØ ¿æùESØ ÚUæâÖSØ çßàæðáÌÑÐ

×éãêUÌæüˆÂÚUÌô Ù SØæˆÂýãUæÚUÁçÙÌæ ÃØÍæH zzH

Meaning - To a dog, a horse and particularly a donkey, the pain
caused by striking does not last long.

-109-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



¥‹ßØÑ - âæÚU×ðØSØ, ¥ESØ, çßàæðáÌÑ ÚUæâÖSØ ¿ ÂýãUæÚUÁçÙÌæ ÃØÍæ ×éãêUÌæüˆÂÚUÌÑ

Ù SØæÌ÷Ð

ÃØæ�Øæ - âæÚU×ðØSØ = ·é¤Pé¤ÚUSØ, ¥ESØ = ƒæôÅU·¤SØ, çßàæðáÌÑ = çßàæðáM¤Âð‡æ,
ÚUæâÖSØ = »ÎüÖSØ ¿, ÂýãUæÚUÁçÙÌæ = ÂýãUæÚUÁ‹Øæ, ¥æƒææÌÂýæ#æ, ÃØÍæ =

ÂèÇ¸Uæ, ×éãêUÌæüˆÂÚUÌÑ = ÿæ‡ææˆÂÚUæ, °·¤ÿæ‡ææçÏ·¤æ, Ù SØæÌ÷ = Ù ÖßçÌÐ

ÂýãUæÚðU‡æ ¥æƒææÌðÙ ßæ ·é¤Pé¤ÚUSØ, ¥ESØ ÌÍæ ¿ »ÎüÖSØ àæÚUèÚðU Øæ ÂèÇ¸Uæ

ÖßçÌ âæ ×éãêUÌæüØ çÙ×ðáæØ °ß ÖßçÌÐ çÙ×ðáæˆÂÚ¢U Ìð ÂýãUæÚUÁ‹Øæ¢ ÂèÇ¸Uæ¢

çßS×ÚUç‹Ì, ÙæÙéÖßç‹ÌÐ

ØSØ ÙæçSÌ SßØ¢ Âý™ææ ç×˜æôQ¢¤ Ù ·¤ÚUôçÌ ØÑÐ

â °ß çÙÏÙ¢ ØæçÌ, ×Øæ ×‹ÍÚU·¤õçÜ·¤ÑH z|H

Meaning - A man having no sense himself and does not act up to
the advice of his friend, meets with death, like Manthara,
the weaver.

¥‹ßØÑ - ØSØ SßØ¢ Âý™ææ ÙæçSÌ, ØÑ ç×˜æôQ¢¤ Ù ·¤ÚUôçÌ, âÑ (ÌÍñß) °ß çÙÏÙ¢
ØæçÌ, ØÍæ ×‹ÍÚU·¤õçÜ·¤Ñ (çÙÏÙ¢ »ÌÑ)Ð

ÃØæ�Øæ - ØSØ ×ÙécØSØ, SßØ¢ Âý™ææ = Sß·¤èØæ ÕéçhÑ, ÙæçSÌ = Ù çßlÌð, Øp

×ÙécØÑ, ç×˜æôQ¢¤ = âéNUÎ÷ß¿Ù¢, Ù ·¤ÚUôçÌ = Ù ×‹ØÌð, âÑ ÁÙÑ ÌÍñß

çÙÏÙ¢ = ×ëˆØ¢é, ØæçÌ = »‘ÀUçÌ, ØÍæ ×‹ÍÚU·¤õçÜ·¤Ñ = ×‹ÍÚUÙæ×·¤Ñ

·¤õçÜ·¤Ñ Ì‹ÌéßæØÑ çÙÏÙ¢ »ÌÑÐ

Important prose portion, their meaning and explanation
ÒÒ¥Í ÌSØ ÚUæ˜æõ ÿæð˜ææç‡æ ÂØüÅUÌÑ, ·¤Îæç¿‘ÀëU»æÜðÙ âãU ×ñ˜æè â¢ÁæÌæÐ  â ¿

ÂèßÚUˆßæÎ÷ ßëçÌÖXï¢U ·ë¤ˆßæ ·¤·ü¤çÅU·¤æÿæð˜æð oë»æÜâçãUÌÑ ÂýçßàæçÌÐ °ß¢ Ìõ ØÎë‘ÀUØæ

ç¿ÖüçÅU·¤æÖÿæ‡æ¢ ·ë¤ˆßæ, ÂýˆØã¢U ÂýˆØêáð SßSßSÍæÙ¢ ßýÁÌÑÐ

¥Í ·¤Îæç¿žæðÙ ×ÎôhÌðÙ ÚUæâÖðÙ ÿæð˜æ×ŠØçSÍÌðÙ oë»æÜôùçÖçãUÌÑ — ÒÒÖôÑ,

Öç»Ùèâé! ÂàØ-ÂàØ, ¥Ìèß çÙ×üÜæ ÚUÁÙè, ÌÎã¢U »èÌ¢ ·¤çÚUcØæç×Ð Ìˆ·¤ÍØ ·¤Ì×ðÙ

ÚUæ»ð‡æ ·¤ÚUôç×?ÓÓ

Meaning - One night, while the donkey was wandering about in
the fields, he met a jackal and got friendly with him.
The donkey broke down the hedges and both of them,
the donkey and the jackal used to get into the cucumber
fields. They ate the cucumber as they could and
returned to their respective homes in the morning daily.

One night, the donkey, who was standing in the
middle of the cucumber fields, said to the jackal,
‘‘Nephew, look! look at the full moon and the beautiful
night. Now, I want to sing a song. Tell me, what RŒga
should I sing?’’
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ÃØæ�Øæ - ¥Í = ¥Ù‹ÌÚ¢U, ÌSØ = »ÎüÖSØ, ÚUæ˜æõ = çÙàææØæ¢, ÿæð˜ææç‡æ, ÂØüÅUÌÑ =

ÂçÚUÖý×ÌÑ, ·¤Îæç¿Ì÷ = °·¤Îæ, oë»æÜðÙ âãU = Á�Õé·ð¤Ù âæhZ ×ñ˜æè =

Õ‹Ïéˆß¢, â¢ÁæÌæ = ¥ÁæØÌÐ â ¿ = »ÎüÖp, ÂèßÚUˆßæÎ÷ =
SÍêÜ·¤æØàæÚUèÚUˆßæÌ÷, ßëçÌÖXï¢ U = âæÜÖXï¢ U, ·ë¤ˆßæ = çßÏæØ,

·¤·ü¤çÅU·¤æÿæð˜æð = ·¤·¤üÅUèÿæð˜æð, oë»æÜâçãUÌÑ ÂýçßàæçÌ = oë»æÜðÙ âãU

ÂýçßàæçÌ = â×æØæçÌ, ÌÍæ ¿ Ì˜æ Ìõ ØÍ‘À¢U ·¤·ü¤çÅU·¤æÖÿæ‡æ¢ ·ë¤ˆßæ

ÂýæÌÑ ÂýçÌçÎÙ¢ SßSßSÍæÙ¢ »‘ÀUÌÑÐ °ß¢ ¥ÙðÙ Âý·¤æÚðU‡æ âæÙ‹Î¢ Ìõ çÎÙæçÙ

¥çÌßæãUØÌÑÐ

¥Í = ¥Ù‹ÌÚ¢U, ·¤Îæç¿Ì÷ = °·¤Îæ, ÌðÙ ×ÎôhÌðÙ ÚUæâÖðÙ =
×Îô‹×žæðÙ »ÎüÖð‡æ, ÿæð˜æ×ŠØçSÍÌðÙ = ×ŠØÿæð˜ææ‹Ì»üÌðÙ, oë»æÜÑ =

Á�Õé·¤Ñ, ¥çÖçãUÌÑ = ·¤çÍÌÑÐ ÖôÑ, Öç»ÙèâéÌ = Öæç»ÙðØ, ÂàØ-

ÂàØ = ¥ßÜô·¤Ø ¥ßÜô·¤Ø, ¥Ìèß çÙ×üÜæ = ¥ˆØ‹Ì¢ ÏßÜæ,

àæéÖýß‡ææü, ÚUÁÙè = ÚUæç˜æÑ, ÌÌ÷ = ÌS×æÌ÷, ¥ã¢U = »ÎüÖÑ, »èÌ¢ = »æÙ¢,

·¤çÚUcØæç× = »æSØæç×, »æØæç× ßæ, Ìˆ·¤ÍØ = ÌçãüU ·¤ÍØÌé ÖßæÙ÷,

·¤Ì×ðÙ ÚUæ»ð‡æ ·¤ÚUôç× = ·¤Ì×ðÙ ÚUæ»ð‡æ »èÌ¢ »æSØæç×, »æØæç×Ð

ÒÒÌÍæùÙéçDïUÌð ÚUæâÖÚUÅUÙ×æ·¤‡Øü, ÿæð˜æÂÑ ·ý¤ôÏæÌ÷ Î‹Ìæ‹ƒæáüØÙ÷ ÂýÏæçßÌÑÐ

Øæß¼ýæâÖô ÎëCïUSÌæß„U»éÇU-ÂýãUæÚñUSÌÍæ ãUÌô, ØÍæ ÂýÌæçÇUÌô ÖêÂëDïðU ÂçÌÌÑÐ ÌÌp

âç‘ÀU¼ý×éÜê¹Ü¢ ÌSØ »Üð ÕÎ÷Šßæ ÿæð˜æÂæÜÑ Âýâé#ÑÐ ÚUæâÖôùçÂ SßÁæçÌSßÖæßæÎ÷

»ÌßðÎÙÑ ÿæ‡æðÙæù�ØéçˆÍÌÑÐÓÓ

Meaning - When the farmer heard the donkey braying, he
clenched his teeth angrily and ran to the spot, with sticks
in his hand. He beat him so hard that he fell to the
ground. Then, he picked up a wooden mortar and tied
it the donkey’s neck with a rope. Then he returned
and slept. As is usual with this species, the donkey soon
forgot his pain and got up.

ÃØæ�Øæ - ÌÍæ ¥ÙéçDïUÌð = ÌðÙ Âý·¤æÚðU‡æ ·ë¤Ìð âçÌ, »ÎüÖðÙ »æÙð »èÌð âçÌ, ÚUæâÖÚUÅUÙ×÷
= »ÎüÖSØ ŠßçÙ¢, »ÎüÖÚUß×÷, ¥æ·¤‡Øü = Ÿæéˆßæ, ÿæð˜æÂÑ = ÿæð˜æÂæÜÑ

·ë¤á·¤Ñ, ·ý¤ôÏæÌ÷ = ·¤ôÂæÌ÷, Î‹ÌæÙ÷ ƒæáüØÙ÷ ÂýÏæçßÌÑ = »ÎüÖÑ ×× ÿæð˜æð

ÂýçßCïUÑ §çÌ çß™ææØ ·ý¤ôÏæÌéÚUÑ ·ë¤á·¤Ñ ÏæßÙ÷ â×æ»ÌÑÐ

ØæßÌ÷ ÚUæâÖÑ ÎëCïUÑ = ÿæð˜æð â×æ»ˆØ ØÎæ ·ë¤á·ð¤‡æ »ÎüÖÑ ÎëCïUÑ,

¥ßÜôç·¤ÌÑ, ÌæßÌ÷ = ÌÎñß, Ü»éÇUÂýãUæÚñUÑ = ØçCïU·¤æƒææÌñÑ, âÑ »ÎüÖÑ

ÌÍæ ãUÌÑ = ÂýÌæçÇUÌÑ, ØÍæ âÑ ÂëçÍÃØæ¢ ÂçÌÌôùÖßÌ÷Ð ÌÌp = ÌÎÙ‹ÌÚ¢U
âç‘ÀU¼ý×éÜê¹Ü¢ = çÀU¼ýØéQ¢¤ ©UÜê¹Ü¢ ÌSØ, »Üð = ·¤‡ÆUÎðàæð ÕÎ÷Šßæ

ÿæð˜æÂæÜÑ = ·ë¤á·¤Ñ, ÂýSÌé#Ñ = àæçÌØßæÙ÷Ð ÚUæâÖÑ ¥çÂ = »ÎüÖÑ ¥çÂ,

SßÁæçÌ-SßÖæßæÌ÷ = ÁæçÌ»ÌÂý·ë¤çÌâ×æâ€ÌˆßæÌ÷, »ÌßðÎÙÑ =

çß»ÌÎéÑ¹Ñ, ÿæ‡æðÙ = çÙ×ðá×æ˜æð‡æ, ¥�ØéçˆÍÌÑ = â×éçˆÍÌôùÖßÌ÷Ð
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Stop to Consider
* ©UhÌÑ - Flushed with pride, ßëçÌÖXïUÑ - Breaking through the

fence, ·¤·ü¤çÅU·¤æ = cucumber, ç¿ÖüçÅU·¤æ - a kind of cucumber,
·¤Ì×ðÙ ÚUæ»ð‡æ - In what mode of music, ÚUÅUÙ¢ - braying, ƒæáüØÙ÷ -
grinding, ©UÜé¹Ü¢ - a mortar (with a hole in it), SßÁæçÌ-SßÖæßæÌ÷ -
getting over his pain owing to the nature of its race.

* ÒÒ·¤æâØéQ¤SˆØÁð‘¿õØZ çÙ¼ýæÜépðˆâ Âé¢pÜè×÷ÐÓÓ (o£ô0 â¢0 y~) - §ˆØSØ SÍæÙð

—ÒÒ·¤æàæè çßßÁüØð“æõØZ çÙ¼ýæÜép â ¿õçÚU·¤æ×÷ÓÓ—§ˆØðß¢ ÂæÆUæ‹ÌÚU×çÂ Ü�ØÌðÐÓÓ

SAQ
v. ÿæð˜æÂæÜÑ ·¤Í¢ ÂýÏæçßÌÑ?

w. »ÎüÖÑ ÿæð˜æð ·¤Í¢ ÂýçßàæçÌ?

x. ·¤æâÚUô»è ç·¢¤ Ù ·é¤ØæüÌ÷?

y. ÚUâÙæSßæÎ¢ ·¤Ñ çßßÁüØðÌ÷?
z. ·ð¤áæ¢ ÂýãUæÚUÁçÙÌæ ÂèÇ¸Uæ ÿæ‡ææˆÂÚUæ ÖßçÌ?

{. ·¤èÎëàæÑ ÁÙÑ ×ëˆØé¢ »‘ÀUçÌ?

w.v® ×‹ÍÚU·¤õçÜ·¤-·¤Íæ
(The Weaver)

·¤Íæ-âæÚUÑ (Story in brief)

In a certain town, lived a weaver named Mantharaka. One
day, while he was weaving, the wooden parts of his loom broke.
He need wood to make the broken parts of his loom. He went to
the forest with an axe and began cutting down a big Indian
rosewood tree and thought to himself, ‘‘If I cut it down, I shall be
able to make many parts of his loom out of it.’’

A yak¦a lived on that tree. He said to the weaver, ‘‘Weaver!
Stop! This tree is my home, I live one this tree very happily, so
please don’t harm it.’’ ‘What am I to do?’ said the weaver. My
loom is broken. If I have no wood to make it, my family will starve.
So, I have to cut it down. You please go somewhere else to live.
The humbleness of the weaver moved Yak¦a who said, ‘‘I am
pleased with you. Leave this tree and ask for any boon you like
and I shall grant it.’’ ‘Well’, replied the weaver, ‘if that’s the case,
I would like to consult my wife and friends. I mostly do what my
wife advices. Then I shall  tell you what I want and you congive it
to me.’ ‘All right’, Yak¦a said, ‘do that’.

The weaver set out for him home. On his return to the town,
he met his barber friend and said to him what had happened. The
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barber adviced his friend Yak¦a, ‘‘Ask for a kingdom from Yak¦a.
Rule and enjoy the life as king. Do charity and book a space in the
heaven. ‘Well’, said the weaver, but I must go and consult my
wife as well.’ ‘Don’t do that’, said the barber. ‘‘The ÝŒstras advise
against consulting women, for their intelligence is of a lower caliber
than ours, the barbar expressed his opinion.’’

‘Nevertheless’, replied the weaver, ‘I must seek her advice. I
don’t do anything without constulting my wife.’ The weaver rushed
to his home and revealed to his wife the Yak¦a incident in detail
and also informed to her what his barber friend had adviced. The
wife of the weaver gave her opinion, ‘‘Having kingdom and ruling
over it is a very risky and trouble some business. For a kingdom
brother kill one another and father is  slain by son for the throne.
We don’t need  any bloody kingdom.’’ So, ‘‘you must ask for two
extra hands and one extra head. You will work double and earn
double the money. We shall be rich in a short time.’’

When the weaver heard this, he was delighted and said, ‘‘Well,
my faithful wife! I shall act accordingly.’’ Then, the weaver went
back to Yak¦a and prayed to him, ‘‘Lord! Give me two more hands
and an extra head.’’ ‘‘So be it’’, Yak¦a blessed the weaver. At
once two hands and a head grew on the body of the weaver to
make him two headed-four armed marvel. When the weaver
reached his village the people took him for some monster and
beat him to death.

Important Ýlokas, their meaning and explanation

¿æÚU‡æñÕüç‹ÎçÖÙèü¿ñÙæüçÂÌñÕæüÜ·ñ¤ÚUçÂÐ

Ù ×‹˜æ¢ ×çÌ×æ‹·é¤ØæüˆâæÏZ  çÖÿæéçÖÚUðß ¿H {xH

Meaning - A wise man should not hold consultation with
wondering players, bards, mean persons, barbers,
children and beggars.

¥‹ßØÑ - ×çÌ×æÙ÷ (×ÙécØÑ) ¿æÚU‡æñÑ, Õç‹ÎçÖ, Ùè¿ñÑ, ÙæçÂÌñÑ, ÕæÜ·ñ¤Ñ °ß ¥çÂ

¿ çÖÿæéçÖÑ âæÏZ ×‹˜æ¢ Ù ·é¤ØæüÌ÷Ð

ÃØæ�Øæ - ×çÌ×æÙ÷ = Õéçh×æÙ÷ ×ÙécØÑ, ¿æÚU‡æñÑ ÚUæÁÂýàæ¢·ñ¤Ñ ßñÌæçÜ·ñ¤Ñ, Õç‹ÎçÖÑ

= SÌéçÌÂæÆU·ñ¤Ñ, Ùè¿ñÑ = ¥Ï×ñÑ, çÙ×AÁÙñÑ, ÕæÜ·ñ¤Ñ = çàæàæéçÖÑ, °ß

·ð¤ßÜñÑ ¥çÂ ¿,  çÖÿæéçÖÑ = ÿæÂ‡æ·ñ¤Ñ ¿ âæÏZ = âãU ×‹˜æ¢ = ×‹˜æ‡ææ¢,

Ù ·é¤ØæüÌ÷ = çßÎÏðÌ÷Ð

ØÎñß ÚUæ…Øð  ç·ý¤ØÌðùçÖáð·¤ —

SÌÎñß ØæçÌ ÃØâÙðáé ÕéçhÑÐ
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ƒæÅUæ ÙëÂæ‡ææ×çÖáð·¤·¤æÜð

âãUæù�ÖâñßæÂÎ×éÎ÷ç»ÚUç‹ÌH {yH

Meaning - The moment a man entertains a desire for a kingdom,
the mind runs to miseries, the pitchers of water at the
time of  coronation of kings pour misery upon their
heads along with water.

¥‹ßØÑ - ØÎæ °ß ÚUæ…Øð ¥çÖáð·¤Ñ ç·ý¤ØÌð ÌÎæ °ß ÃØâÙðáé ÕéçhÑ ØæçÌÐ Ùë‡ææ×÷

¥çÖáð·¤·¤æÜð °ß ƒæÅUæÑ ¥�Öâæ âãU ¥æÂÎ×÷ ©UÎ÷ç»ÚUç‹ÌÐ

ÃØæ�Øæ - ØÎæ °ß = ØçS×Ù÷ °ß ·¤æÜð, ÚUæ…Øð ¥çÖáð·¤Ñ = ÚUæ…ØæçÖáð·¤Ñ,
ÚUæ…ØæçÖáð¿Ù¢, ç·ý¤ØÌð = çßÏèØÌð, ÌÎæ °ß = ÌçS×Ù÷ °ß ·¤æÜð, ÃØâÙðáé

= ¥æÂˆâé, â×SØæâé, ÕéçhÑ = ÏèÑ, ×ÙÑ, ØæçÌ = »‘ÀUçÌÐ Ùë‡ææ×÷ =

ÙëÂæ‡ææ×÷, ¥çÖáð·¤·¤æÜð = ÚUæ…ØæçÖáð·¤â×Øð, °ß = çÙpØðÙ, ƒæÅUæÑ

¥çÖáð¿ÙæÍü×÷ ¥æÙèÌæÑ ÁÜÂêçÚUÌæÑ ·é¤�ÖæÑ, ¥�Öâæ âãU = ÁÜðÙ

âæhZ, ¥æÂÎ×÷ = çßÂçžæ×÷ , ©UÎ÷ç»ÚUç‹Ì = ß×ç‹ÌÐ ÚUæ…ØæçÖáð·¤ßðÜæØæ¢,

ÚUæ™æÑ çàæÚUçâ çÙÂæçÌÌæÑ ÁÜÂêçÚUÌæÑ ƒæÅUæÑ, ÁÜðÙ âãU çßÂÎÑ ¥çÂ
ÂæÌØç‹ÌÐ

ÚUæ×SØ ßýÁÙ¢ ßÙð, çÙßâÙ¢ Âæ‡ÇUôÑ âéÌæÙæ¢ ßÙð

ßëc‡æèÙæ¢ çÙÏÙ¢, ÙÜSØ ÙëÂÌð ÚUæ…ØæˆÂçÚUÖý¢àæÙ×÷Ð

âõÎæâ¢ ÌÎßSÍ×ÁéüÙßÏ¢ âç@‹ˆØ ÜVïðUEÚU,

     ÎëCïU÷ßæ ÚUæ…Ø·ë¤Ìð çßÇU�ÕÙ»Ì¢, ÌS×æóæ ÌÎ÷ßæ†ÀUØðÌ÷H {zH

Meaning - Considering the departure of RŒma to the forest, the
residence of the sons of PŒÄÎu in a forest, the
destruction of the YŒdavas, King Nala being deprived
of his kingdom, King SaudŒsa reduced to that
condition, the slanghter of Arjuna and also the lord of
LaÆkŒ subjected to indignity on account of a kingdom,
one should not wish for a kingdom.

¥‹ßØÑ - ÚUæ×SØ ßÙð ßýÁÙ¢, Âæ‡ÇUôÑ âéÌæÙæ¢ ßÙð çÙßâÙ¢, ßëc‡æèÙæ¢ çÙÏÙ¢, ÙÜSØ

ÙëÂÌðÑ ÚUæ…ØæˆÂçÚUÖý¢àæÙ¢, âõÎæâ¢ ÌÎßSÍ×÷, ¥ÁéüÙßÏ¢ â¢ç¿‹ˆØ, ÚUæ…Ø·ë¤Ìð

çßÇ¸U�ÕÙ»Ì¢ ÜVïðUEÚ¢U ÎëCïU÷ßæ ÌS×æÌ÷ ÌÌ÷ (×ÙécØÑ) Ù ßæ†ÀUØðÌ÷Ð

ÃØæ�Øæ - ÚUæ×SØ = ÎæàæÚUÍðÑ ÚUæ×¿‹¼ýSØ, ßÙð = ¥ÚU‡Øð, ßýÁÙ¢ = »×Ù¢, Âæ‡ÇUôÑ

âéÌæÙæ¢ = Âæ‡ÇéUÂé˜ææ‡ææ¢, Âæ‡ÇUßæÙæ¢, ßÙð = ·¤æÙÙð, çÙßâÙ¢ = çÙßæâ¢,

ßëc‡æèÙæ¢ = ØÎéß¢àæÁæÙæ¢, çÙÏÙ¢ = ×ÚU‡æ¢, ÙÜSØ ÙëÂÌðÑ = ÙÜSØ ÚUæ™æÑ,
ÚUæ…ØæˆÂçÚUÖý¢àæÙ¢ = ÚUæ…ØÖý¢àæÙ¢, ÚUæ…ØæÌ÷ ¥ÂâæÚU‡æ¢, âõÎæâ¢ ÌÎßSÍ¢ =

âõÎæâ-ÙëÂÌðÑ ÌÎßSÍæÙ¢, ÚUæ™æÑ âõÎæâSØ ÚUæÿæâØôçÙ»×Ù¢, ¥ÁéüÙßÏ¢

= ÂÚUàæéÚUæ×ð‡æ ¥ÁéüÙSØ ·ë¤Ì¢ ßÏ¢, çßÙæàæ¢, âç@‹ˆØ = â�Ø·¤÷ çß¿æØü,

ÚUæ…Ø·ë¤Ìð = ÚUæ…ØæÍZ, çßÇ¸U�ÕÙ»Ì¢ = ·¤æÜßàæXïUÌ¢, â·¤Cï¢U ×ëˆØéâ¢Âýæ#¢,
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ÜVïðUEÚ¢U = ÜVïUæçÏÂçÌ¢ ÚUæß‡æ¢, ÎëCïU÷ßæ = ¥ßÜô€Ø, ÌS×æÌ÷ ·¤æÚU‡ææÌ÷,

ÌS×æhðÌôÑ, ×ÙécØÑ ÌÌ÷ = ÚUæ…Ø¢, Ù ßæ†ÀUØðÌ÷ = Ù §‘ÀðUÌ÷Ð ÚUæ…ØSØ

§‘ÀUæ¢ Ù ·é¤ØæüÌ÷Ð

ØÎÍZ ÖýæÌÚUÑ Âé˜ææ ¥çÂ ßæ†ÀUç‹Ì Øð çÙÁæÑÐ

ßÏ¢ ÚUæ…Ø·ë¤Ìæ¢ ÚUæ™ææ¢, Ì¼ýæ…Ø¢ ÎêÚUÌSˆØÁðÌ÷H {{H

Meaning - Since brothers and even sons and also relatives wish
for the death of a king for the sake of his kingdom,
one should leave that kingdom at a distance.

¥‹ßØÑ - ØÎÍZ ÖýæÌÚUÑ Øð çÙÁæÑ Âé˜ææÑ (Ìð) ¥çÂ ÚUæ…Ø·ë¤Ìæ¢ ÚUæ™ææ¢ ßÏ¢ ßæ†ÀUç‹Ì,

ÌÎ÷ ÚUæ…Ø¢ ÎêÚUÌÑ ˆØÁðÌ÷Ð

ÃØæ�Øæ - ØÎÍZ = ØSØ ÚUæ…ØSØ ·ë¤Ìð, ÚUæ…ØæÍüç×çÌ ÖæßÑ, ÖýæÌÚUÑ = Õæ‹ÏßæÑ,

â�Õç‹ÏÙÑ, âãUôÎÚUæÑ, Øð çÙÁæÑ = Øð ¿ Sß·¤èØæÑ, Âé˜ææÑ = ¥æˆ×ÁæÑ,

âéÌæÑ, Ìð ¥çÂ ÚUæ…Ø·ë¤Ìæ¢ = ÚUæ…ØæçÏM¤É¸UæÙæ¢ ÚUæ…Øðáé ¥çÖçáQ¤æÙæ¢ ßæ,

ÚUæ™ææ¢ = ÙëÂæ‡ææ¢,  ßÏ¢ = ×ëˆØé¢, çÙÏÙ¢, ßæ†ÀUç‹Ì = §‘ÀUç‹Ì, ÌÎ÷ =
ÌS×æhðÌôÑ ÌæÎëàæ¢ ÌÌ÷ ÚUæ…Ø¢, ×ÙécØÑ ÎêÚUÌÑ °ß ˆØÁðÌ÷ = ÂçÚUãUÚðUÌ÷Ð

Important prose portions, their meaning and
explanation

ÒÒ·¤çS×¢çpÎçÏDïUæÙð ×‹ÍÚU·¤ô Ùæ× ·¤õçÜ·¤Ñ ÂýçÌßâçÌ S×Ð ÌSØ ·¤Îæç¿Ì÷

ÂÅU·¤×æüç‡æ ·é¤ßüÌÑ âßüÂÅU·¤×ü·¤æDïUæçÙ Ö»AæçÙÐ ÌÌÑ âÑ ·é¤ÆUæÚU×æÎæØ ßÙð ·¤æDïUæÍZ »ÌÑÐ

â ¿ â×é¼ýÌÅðU ØæßÎ÷Öý×Ù÷ ÂýØæÌÑ, Ìæßžæ˜æ çàæ¢àæÂæÂæÎÂSÌðÙ ÎëCïUÑÐ ÌÌçpç‹ÌÌßæÙ÷—

ÒÒ×ãUæÙØ¢ ßëÿæô ÎëàØÌðÐ ÌÎÙðÙ ·¤çÌüÌðÙ ÂýÖêÌæçÙ ÂÅU·¤×ôüÂ·¤ÚU‡ææçÙ ÖçßcØç‹ÌÐÓÓ

§ˆØßÏæØü ÌSÂôÂçÚU ·é¤ÆUæÚU×éçˆÿæ#ßæÙ÷ÓÓÐ

Meaning - Once upon a time, there lived a weaver, by the name
of Mantharaka. One day, when he was weaving, all
the parts of his loom broke. So, he took an exe and
went to forest to cut wood. While he wandering, he
came on the edge of sea and saw a big Indian rosewood
tree. He thought to himself, ‘‘This is a very big tree. If I
cut it down, I shal be able to make many parts of my
loom out of it.’’ Thus, he started cutting the tree with
the axe.

ÃØæ�Øæ - ·¤çS×¢çpÎçÏDïUæÙð = ·¤çS×çpÌ÷ Ù»ÚðU, ×‹ÍÚU·¤ô Ùæ× = ×‹ÍÚU·¤ô Ùæ×,

·¤õçÜ·¤Ñ = Ì‹ÌéßæØÑ, ÂýçÌßâçÌ S× = çÌDïUçÌ S×Ð ÌSØ = ·¤õçÜ·¤SØ

×‹ÍÚU·¤SØ, ·¤Îæç¿Ì÷ = °·¤Îæ, °·¤çS×Ù÷ çÎÙð, ÂÅU·¤×æüç‡æ =

ß�ßØÙ·¤æØæüç‡æ, ß�çÙ×æü‡æ·¤æØæüç‡æ ßæ, ·é¤ßüÌÑ = çßÎÏÌÑ, ·é¤ßæü‡æSØ,
âßüÂÅU·¤×ü·¤æDïUæçÙ = âßüß�çÙ×üæ‡æôÂ·¤ÚU‡ææçÙ, Ö»AæçÙ = çßÙCïUæçÙ

ÁæÌæçÙÐ ÌÌÑ = ÌS×æÌ÷ ·¤æÚU‡ææÌ÷ âÑ = Ì‹ÌéßæØÑ, ·é¤ÆUæÚU×æÎæØ = ÂÚUàæé¢
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»ëãUèˆßæ, ßÙð = ¥ÚU‡Øð, ·¤æDïUæÍZ = §‹ÏÙæÍZ, ·¤DïUæãUÚU‡ææØ, »ÌÑ = Á»æ×Ð

â ¿ = âÑ Ì‹ÌéßæØp, â×é¼ýÌÅðU = âæ»ÚUSØ ÌèÚðU ØæßÎ÷ Öý×Ù÷ = Öý×‡æ¢

·é¤ßüÙ÷, ·¤æDïU×‹ßðáØÙ÷, ÂýØæÌÑ = â¢Âýæ#Ñ, ÌæßÌ÷ Ì˜æ = ÌçS×Ù÷ °ß ÿæ‡æð
Ì˜æ âæ»ÚUÌèÚðU, çàæ¢àæÂæÂæÎÂÑ = çàæ¢àæÂæßëÿæÑ, ÌðÙ = Ì‹ÌéßæØðÙ ×‹ÍÚU·ð¤Ù,

ÎëCïUÑ = ¥ßÜôç·¤ÌÑÐ ÌÌÑ ÌÎÙ‹ÌÚ¢U çàæ¢àæÂæßëÿæ×ßÜô€Ø, ç¿ç‹ÌÌßæÙ÷

= ç¿‹ÌØæ×æâ —×ãUæÙ÷ = çßàææÜÑ, ¥Ø¢ = °áÑ, ßëÿæÑ = ÂæÎÂÑ,

ÎëàØÌð = çßÜô€ØÌð ÌÌ÷ ¥ÙðÙ = ÌS×æÌ÷ °ÌðÙ ÂæÎÂðÙ, ßëÿæð‡æ, ·¤çÌüÌðÙ

= çÀUóæðÙ, ÂýÖêÌæçÙ = ¥Ùð·¤æçÙ, ÂÅU·¤×ôüÂ·¤ÚU‡ææçÙ = ÌéÚUèßð×æÎèçÙ

ß�çÙ×æü‡æôÂ·¤ÚU‡ææçÙ, ÖçßcØç‹Ì = çÙç×üÌæçÙ ÖçßcØç‹ÌÐ §çÌ = °ß¢
Âý·¤æÚðU‡æ, ¥ßÏæØü = ×Ùçâ çß¿æØü, ÌSØôÂçÚU = ßëÿæôÂçÚU, ·é¤ÆUæÚ¢U =

ÂÚUàæé×÷, ©Uçˆÿæ#ßæÙ÷ = Âýçÿæ#ßæÙ÷Ð Ì¢ ßëÿæ¢ ÀðUžæé¢ ·é¤ÆUæÚ¢U Âýçÿæ#ßæÙ÷Ð

ÒÒ¥ÍÓÓ ÌÍæ ÒÒ§çÌ ÃØ‹ÌÚðU‡æ ÂýçÌ™ææÌð, âÑ ·¤õçÜ·¤Ñ ÂýtïUCïUÑ

Sß»ëã¢U ÂýçÌ çÙßëžæô ØæßÎ»ýð »‘ÀUçÌ, ÌæßÎ÷ »ýæ×Âýðßðàæð çÙÁâéNUÎ¢

ÙæçÂÌ×ÂàØÌ÷Ð ÌÌÑ ÌSØ ÃØ‹ÌÚU ßæ€Ø¢ çÙßðÎØæ×æâ ØÌ÷ — Ò¥ãUô

ç×˜æ! ×× ·¤çpÌ÷ ÃØ‹ÌÚUÑ çâhÑÐ Ìˆ·¤ÍØ ç·¢¤ ÂýæÍüØð? ¥ã¢U ˆßæ¢
ÂýCïä×æ»ÌÑÐÓÓ ÙæçÂÌ ¥æãU—ÒÒÖ¼ý! Ølðß¢ Ì¼ýýæ…Ø¢ ÂýæÍüØSß, ØðÙ ˆß¢

Ú U æÁæ Ößçâ, ¥ã ¢ U  ˆß‹×‹˜æ èÐ mæßÂèã U  â é¹×Ù éÖ êØ,

ÂÚUÜô·¤âé¹×ÙéÖßæßÑÐÓÓ

Meaning - All right, said Yak¦a, do that, on his return to the city,
the  weaver met his barber friend and said to him. My
friend! a Yak¦a is pleased with me and he has said that
I can ask any boon of him and he will grant it. I have
come back for some advice. ‘Now tell me’, what do I
ask for? If it is so, said the barber, you ask him for a
kingdom. Then you can spend a happy life here then
enjoy the life in the next world.

ÃØæ�Øæ - ¥Í = Ì‹ÌéßæØSØ ÂýæÍüÙæ¢ Ÿæéˆßæ, ÒÌÍæÓ §çÌ = ÌÍæSÌé §çÌ, ÃØ‹ÌÚðU‡æ =

Øÿæð‡æ, ÂýçÌ™ææÌð = ·¤çÍÌð âçÌ, âÑ ·¤õçÜ·¤Ñ = ¥âõ Ì‹ÌéßæØÑ, ÂýNUCïUÑ
= âéÂýâóæÑ, Sß»ëã¢U ÂýçÌ = çÙÁ¢ »ðã¢U ÂýçÌ, çÙßëžæÑ = Á»æ×, ØæßÎ»ýð

»‘ÀUçÌ = ç·¤ç@Î÷ ÎêÚðU ßýÁçÌ âçÌ, ç·¤ØÎ÷ÎêÚ¢U »×ÙæÙ‹ÌÚ¢U, ÌæßÌ÷ »ýæ×Âýßðàæð

= ÂéÚUÂýßðàæð ·ë¤Ìð °ß, Sß»ýæ×ð ÂýçßCïðU âçÌ, çÙÁâéNUÎ¢ = Sß·¤èØ¢ ç×˜æ¢,

ÙæçÂÌ×÷ ¥ÂàØÌ÷ = ¥ßÜô·¤ØÌ÷Ð ÌÌÑ = ÌÎÙ‹ÌÚ¢U Ì¢ Sßç×˜æ¢ ÙæçÂÌ¢

ÂýæŒØ, ÌSØ = ÙæçÂÌSØ, ÌS×ñ ÙæçÂÌæØ ßæ, ÃØ‹ÌÚUßæ€Ø¢ = Øÿæß¿Ù¢,

çÙßðÎØæ×æâ = ·¤ÍØæ×æâ ØÌ÷ = Ò¥ãUô ç×˜æ! = ÖôÑ ç×˜æ! ×× =
Ì‹ÌéßæØSØ, ·¤çpÌ÷ = ·¤pÙ, ÃØ‹ÌÚUÑ = ØÿæÑ, çâhÑ = â‹ÌéCïUÑ

â¢ÁæÌôùçSÌÐ Ìˆ·¤ÍØ = ÌçãüU ßÎ, ç·¢¤ ÂýæÍüØð = Ì¢ Øÿæ×÷ ¥ã¢U Ì‹ÌéßæØÑ

ç·¢¤ Øæ¿ð? ¥ã¢U = Ì‹ÌéßæØÑ ̂ ßæ¢ = ÙæçÂÌ¢ ×× ç×˜æ¢, ÂýCïäU×æ»ÌÑ = çß™ææÌ¢é

â×éÂçSÍÌÑ,â×æØæÌôùçS×Ð ÙæçÂÌ ¥æãU = ÙæçÂÌÑ Ì‹ÌéßæØSØ â¹æ
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©Ußæ¿— ÒÒÖ¼ý! ç×˜æ! ØçÎ °ß¢ ßÌüÌð, ÌÌ÷ = ÌçãüU, ÚUæ…Ø¢ = àææâÙ¢,

âæ×ýæ…Ø¢ ßðçÌ, ÂýæÍüØSß = ˆß¢ Øæ¿Sß, ØðÙ = ÚUæ…ØðÙ Âýæ#ðÙ, ˆß¢ = ××

Õ‹ÏéÑ Ì‹ÌéßæØÑ, ÚUæÁæ = ÙëÂÑ, Ößçâ = ÖçßcØçÌ, ¥ã¢U = ÙæçÂÌÑ
ˆß‹×‹˜æè = Ìß ¥×æˆØÑ ÖçßcØæç×Ð mõ ¥çÂ = ÌÎðß×÷ ¥æßæ¢ (Ì‹ÌéßæØÑ

ÙæçÂÌp) ©UÖæßçÂ, âé¹×÷ = âõ�Ø×÷, ¥æÙ‹Î×÷ ¥ÙéÖêØ = â¢ÂýæŒØ,

ÂÚUÜô·¤âé¹×÷ = Sß»üâé¹×÷, ¥ÙéÖßæßÑ = ¥ÙéÖçßcØæßÑÐ ¥ÌÑ ˆß¢

Øÿæ¢ ÚUæ…Ø¢ ÂýÎæÌé¢ ·¤ÍØÐ ØÿæÂýÎžæðÙ ÚUæ…ØðÙ Ù ·ð¤ßÜ¢ Üõç·¤·¢¤ âé¹×çÂ

Ìé ÂæÚUÜõç·¤·¢¤ Sß»üâé¹×çÂ Âýæ#¢ ÖçßcØçÌÐ

ÒÒ·¤õçÜ·¤ ¥æãU — ÒÒâˆØ×éQ¢¤ ÖßˆØæÐ Ìˆ·¤ÍØ ç·¢¤ ÂýæÍüØð?ÓÓ
âæãU ÒÒˆß¢ ÌæßÎð·¢¤ ÂÅ¢U çÙˆØ×ðß çÙcÂæÎØçâÐ ÌðÙ âßæü ÃØØàæéçhÑ

â¢ÂlÌðÐ §ÎæÙè´ ˆß×æˆ×Ùôù‹ØÎ÷ÕæãéUØé»Ü¢ çmÌèØ¢ çàæÚUp Øæ¿Sß, ØðÙ

ÂÅUmØ¢ â¢ÂæÎØçâ ÂéÚUÌÑ ÂëDïUÌpÐ °·¤SØ ×êËØðÙ »ëãðU ØÍæÂêßZ ÃØØ¢

â¢ÂæÎçØcØçâ, çmÌèØSØ ×êËØðÙ çßàæðá·ë¤ˆØæçÙ ·¤çÚUcØçâÐ °ß¢ âõ�ØðÙ

SßÁæçÌ×ŠØð o£æƒØ×æÙSØ ·¤æÜô ØæSØçÌ, Üô·¤mØSØôÂæÁüÙæ ¿

ÖçßcØçÌÐÓÓ
Meaning - ‘You are right’, replied the weaver, ‘Now tell me, what

do I ask for?’ ‘Well’, she replied, ‘we can meet our
expenses better by selling one piece of cloth, you make
daily. Now, If you ask for two more hands one another
head, so that you can make two pieces of cloth, one in
front and one behind. Then by selling one of them you
can live as comfortably as before and with the money
from the second one, you can perform good deeds. In
this way, you will be earning esteem among your
relatives and a place in the heaven.

ÃØæ�Øæ - ·¤õçÜ·¤Ñ = Ì‹ÌéßæØÑ ×‹ÍÚU·¤Ñ, ¥æãU = ·¤ÍØæ×æâ—ÒÒâˆØ¢ = âæÏé,

©UQ¢¤ = ·¤çÍÌ¢, ÖßˆØæ ×× ÖæØüØæÐ Ìˆ·¤ÍØ = ÌçãüU ßÎ, ç·¢¤ ÂýæÍüØð =

ç·¢¤ Øæ¿ð, ·¢¤ ßÚ¢U Øæ¿ð? âæ-Ì‹Ìé-ßæØSØ ÖæØæü, ¥æãU = Âýôßæ¿— ÒÒˆß¢
= Ì‹ÌéßæØÑ, ÌæßÎð·¢¤ = ÌæßÌ÷ °·¢¤, ÂÅ¢U = ß�¢, çÙˆØ×ðß = ÂýçÌçÎÙ×ðß,

çÙcÂæÎØçâ = ÚU¿ØçâÐ ÌðÙ °·ð¤Ù ˆßØæ çßçÙç×üÌðÙ çßÚUç¿ÌðÙ ßæ

ß�ð‡æ, âßæü = »ëãUSØ âßüçßÏôùçÂ, ÃØØàæéçhÑ = »ëãUÃØØçÙßæüãUÑ,

â¢ÂlÌð = â�Ø·÷¤ÌØæ â¢ÁæØÌðÐ §ÎæÙè´ = â�ÂýçÌ, ̂ ß×÷ = ÖßæÙ÷ Ì‹ÌéßæØÑ,

¥æˆ×ÙÑ = SßSØ, ¥‹ØÌ÷ = ¥ÂÚ¢U, ÕæãéUØé»Ü¢ = ÖéÁæmØ¢, ãUSÌmØ¢,

çmÌèØ¢ çàæÚUÑ ¿ = çmÌèØ¢ çàæÚUÑ, Øæ¿Sß = ÂýæÍüØSß, ØðÙ ¿ÌéçÖüÑ ãUSÌñÑ
çàæÚUmØðÙ ¿, ÂÅUmØ¢ = ß�mØ¢, â¢ÂæÎØçâ = ÚU¿çØcØçâ, ÂéÚUÌÑ =

¥»ýÌÑ, ÂëDïUÌpÐ °·¤SØ ß�SØ, ×êËØðÙ = çß·ý¤Øð‡æ »ëãðU = »ðãðU, ØÍæÂêßZ

= ÂêßüßÌ÷, ÃØØ¢ â¢ÂæÎçØcØçâ = »ëãUÃØØ¢ çÙßüˆSØüçâ,  çmÌèØSØ ¿,

×êËØðÙ = çß·ý¤Øð‡æ, çßàæðá·ë¤ˆØæçÙ = çßàæðá - ·¤×æüç‡æ, ¥çÌçÚUQ¤·¤æØæüç‡æ,
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·¤çÚUcØçâ = çßÏæSØçâÐ °ß¢ = ¥ÙðÙ Âý·¤æÚðU‡æ, âõ�ØðÙ = âé¹ðÙ,

SßÁæçÌ×ŠØð = SßÁæÌõ, o£æƒØ×æÙSØ = ÂýàæSØ×æÙSØ, ·¤æÜÑ = â×ØÑ,

ØæSØçÌ = ÃØÌèÌô ÖçßcØçÌ, Üô·¤mØSØ = §ãUÜô·¤SØ ÂÚUÜô·¤SØæçÂ,
©UÂæÁüÙæ = Âýæç#Ñ ¿, ÖçßcØçÌ = â¢ÂˆSØÌðÐ

Stop  to Consider
* ÃØ‹ÌÚUÑ = çßçàæCïU×‹ÌÚ¢U ØSØ âÑ, a spirite.
* Metre of Ýloka 64, UpendravajrŒ.
* Metre of Ýloka 65, ÝŒrdµulavikr¶ÎitaÅ.

Check you progress
1. Present in your words the story of the donkey and the jackal

adding the ethical lesson of the story.
2. Elucidate the idea contained in the following :

(a) ÁèßˆØÙæÍôùçÂ ßÙð çßâçÁüÌÑ, ·ë¤ÌÂýØ%ôùçÂ »ëãðU Ù ÁèßçÌÐ

3. Translate into English :
(a) Ù Ø˜ææçSÌ »çÌßæüØô ÚUà×èÙæ¢ ¿ çßßSßÌÑÐ

Ì˜ææçÂ ÂýçßàæˆØæàæé ÕéçhÕéüçh×Ìæ¢ âÎæH

4. Explain with reference to the context :
(a) ØÎÍZ ÖýæÌÚUÑ Âé˜ææ ¥çÂ ßæ†ÀUç‹Ì Øð çÙÁæÑÐ

ßÏ¢ ÚUæ…Ø·ë¤Ìæ¢ ÚUæ™ææ¢, Ì¼ýæ…Ø¢ ÎêÚUÌSˆØÁðÌ÷H

w.vv âæÚUæ¢àæÑ (Summing up)

¥çS×Ù÷ ¥ŠØæØð Öß‹ÌÑ Â@Ì‹˜æSØ ÒÒ¥ÂÚUèçÿæÌ·¤æÚU·¤×÷—Ùæ×·¤SØ Â@×SØ

¥ç‹Ì×SØ ¿ Ì‹˜æSØ ¥ælæÑ¥CïUõ ·¤ÍæÑ ™ææÌß‹ÌÑÐ Ìžæˆ·¤Íæ×æŠØ×ðÙ ·¤Íæâé

â×éÂçÙÕhæÑ Ùñ·ð¤ ÙèçÌo£ô·¤æÑ ¥çÂ ÖßçjÑ ¥ß»ÌæÑÐ ¥ÙéßæÎ™ææÙðÙ âãU

o£ô·¤ÃØæ�ØæÂhçÌÑ »læÙé‘ÀðUÎÃØæ�ØæÚUèçÌpæçÂ çß™ææÌæÐ

×æÙßæÑ SßÖæßÌÑ ×ÙôÚ¢UÁÙçÂýØæÑÐ »ËÂôÂ‹Øæâ-·¤ÍæçÎáé ÕæËØæÎðß Ìðáæ¢

SßæÖæçß·¤è ¥çÖL¤ç¿ÑÐ ×æÙßæÙæ¢ ÌÎðÌæ¢ Âýßëçžæ¢ çßÜô€Øñß Âýæ¿èÙñÑ ×ÙèçáçÖÑ ·¤ÍæÎØÑ

çÜç¹ÌæÑ, ·¤Íæ»ý‹Íðáé ¿ ©UÂçÙÕhæÑÐ Ìˆ·¤Íæ×æŠØ×ðÙ ¿ âÎæ¿æÚUSØ, ÚUæÁÙèÌðÑ,

Üô·¤ÃØßãUæÚUSØ ¿ çàæÿææ¢ ÂýÎžæß‹ÌÑÐ ÂæÆU·¤æÙæ¢ ÚUô¿·¤ÌæùçÖßëhØð ¿ ÌñÑ ÂàæéÂçÿæ‡æÑ

¥çÂ çÙÁ·¤ÍæÙæ¢ Âæ˜ææç‡æ Âý·¤çËÂÌæçÙÐ ÙèçÌçßáØ·¤ôÂÎðàæÂýæÏæ‹ØæÎðß °ÌÌ÷ ·¤Íæ-

âæçãUˆØ¢ ÙèçÌâæçãUˆØ×çÂ ·¤‰ØÌðÐ ÒÒ·¤Íæ‘ÀUÜðÙ ÕæÜæÙæ¢ ÙèçÌSÌçÎãU ·¤‰ØÌðÓÓ §çÌ

çãUÌôÂÎðàæÚU¿çØÌéÑ ß¿Ù×ðßæ˜æ Âý×æ‡æ×÷Ð ÌÎ˜æ ¥çÏ»Ìæ ÙñçÌ·¤è çàæÿææùçÂ ÖßÌæ¢ ŸæðØâð

°ß ·¤ËÂÌð §çÌ ¥S×æ·¢¤ ÎëÉ¸UÑ çßEæâÑÐ

w.vw¥æÎàæü-ÂýoAæÑ (Sample Questions)

v. ÿæÂ‡æ·¤·¤Íæ×æçŸæˆØ o£ô·¤ôÎæãUÚU‡æÂéÚUSâÚ¢U ÏÙSØ ×ãUžß¢ ÂýçÌÂælÌæ×÷Ð

w. Present in your words the story of the Brahmins wife and the
mongoose adding the ethical lesson of the story.
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3. Discuss briefly the moral lesson that can be gathered from the
story of MaÄibhadra and barber.

4. Elucidate the idea contained in only one of the following :
(a) ÎëCïU÷ßæ ÚUæ…Ø·ë¤Ìð çßÇ¸U�ÕÙ»Ì¢, ÌS×æóæ Ìmæ†ÀUØðÌ÷Ð

(b) ßæsïÑ ÿæ‡æðÙ ÖßÌèçÌ çßç¿˜æ×ðÌÌ÷Ð

5. Explain with reference to the context any one of the following
:
(a) ÒÒÌÍæùÙéçDïUÌð ÚUæâÖÚUÅUÙ×æ·¤‡Øü, ÿæð˜æÂÑ ·ý¤ôÏæÌ÷ Î‹ÌæÙ÷ ƒæáüØÙ÷ ÂýÏæçßÌÑÐ

Øæß¼ýæâÖô ÎëCïUSÌæß— „U»éÇUÂýãUæÚñUSÌÍæ ãUÌô, ØÍæ ÂýÌæçÇUÌô ÖêÂëDïðU ÂçÌÌÑÐ
ÌÌp âç‘ÀU¼ý×éÜê¹Ü¢ ÌSØ »Üð ÕÎ÷Šßæ ÿæð˜æÂæÜÑ Âýâé#ÑÐ ÚUæâÖôùçÂ

SßÁæçÌSßÖæßæÎ÷ »ÌßðÎÙÑ ÿæ‡æôÙæù�ØéçˆÍÌÑÐÓÓ

(b) âÂæü‡ææ¢ ¿ ¹ÜæÙæ ¿ âßðüáæ¢ ÎéCïU¿ðÌâæ×÷Ð

¥çÖÂýæØæ Ù çâŠØç‹Ì ÌðÙðÎ¢ ßÌüÌð Á»Ì÷Ð

6. Translate into English :
ÒÒÌlÍæùÙéŸæêØÌð —ÓÓ ¥çSÌ Îæçÿæ‡ææˆØð ÁÙÂÎð ÂæÅUçÜÂé˜æ¢ Ùæ× Ù»ÚU×÷Ð Ì˜æ
×ç‡æÖ¼ýô Ùæ× ŸæðDïUè ÂýçÌßâçÌ S×Ð ÌSØ ¿ Ï×æüÍü·¤æ××ôÿæ·¤×æüç‡æ ·é¤ßüÌô

çßçÏßàææhÙÿæØÑ âTæÌÑÐ ÌÌô çßÖßÿæØæÎÂ×æÙÂÚU�ÂÚUØæ ÂÚ¢U çßáæÎ¢ »ÌÑÐÓÓ

w.vx¼ýCïUÃØ-»ý‹ÍæÑ (Suggested Readings)

1. PaÛcatantraÅ by Shyamcharan Pandey.
2. PaÛcatantra by F. Kielhorn.
3. PaÛcatantra of Vi¦ÄuÜa¾man vy M.R. Kale.
4. PaÛcatantraÅ by Sanjay Sachdeva.



-119-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



UNIT - VI

Â@Ì‹˜æ×÷ (¥ÂÚUèçÿæÌ·¤æÚU·¤×÷, ·¤Íæ, ~-vz)
PaÛcatantraÅ (Apar¶k¦itakŒrakaÃ, Story, 9-15)

çßáØâê¿è (Contents) :-

3.1 ©UgðàØ×÷ (Objectives)

3.2 Öêç×·¤æ (Introduction)

3.3 âô×àæ×üçÂÌë·¤Íæ (The Brahmin and his dream)

3.4 ¿‹¼ýÖêÂçÌ·¤Íæ (The monkey and the king)

3.5 çß·¤æÜ-ßæÙÚU-·¤Íæ (The princess and the RŒk¦asa)

3.6 ¥‹Ï·¤-·é¤ŽÁ·¤-ç˜æSÌÙè-·¤Íæ (The king and his daughter))

3.7 ÚUæâÖ»ëãUèÌ-Õýæræï‡æ-·¤Íæ

(The Blind man and his three Breasts wife)

3.8 ÖæL¤‡ÇUÂçÿæ·¤Íæ (The twinheaded Bird)

3.9 Õýæræï‡æ·¤·ü¤ÅU·¤Íæ (The Brahmin and the Crab)

3.10 âæÚUæ¢àæÑ (Summing up)

3.11 ¥æÎàæü-ÂýoAæÑ (Sample Questions)

3.12 ¼ýCïUÃØ-»ý‹ÍæÑ (Suggested Readings)

x.v ©UgðàØ×÷ (Objectives)

¥SØ ¥ŠØæØSØ ¥ŠØØÙðÙ Öß‹ÌÑ —

Ò Â@Ì‹˜æSØ Ò¥ÂÚUèçÿæÌ·¤æÚU·¤×÷Ó §ˆØæ�Øð ¥ç‹Ì×ð Ì‹˜æð â×éÂçÙÕhæçÖÑ ¥‹ØæçÖÑ

â#çÖÑ ·¤ÍæçÖÑ âéÂçÚUç¿ÌæÑ ÖçßcØç‹ÌÐ

Ò ×ãUžßÂê‡ææüÙæ¢ ÙæçÌo£ô·¤æÙæ×Íü™ææÙðÙ âãU â¢S·ë¤ÌÖæáØæ Ìðáæ¢ ÃØæ�ØæÙð âæ×‰ØZ

ÜŒSØ‹ÌðÐ
Ò Âý×é¹æÙæ¢ »læÙé‘ÀðUÎæÙæ×ÍæüßÕôÏðÙ âãU Ìðáæ¢ ÃØæ�Øæ·¤ÚU‡æð ÎÿææÑ ÖçßcØç‹ÌÐ

Ò ·¤ÍæÙæ¢ ×æŠØ×ðÙ Âý·¤æçàæÌæ¢ â×éÂSÍæçÂÌæ¢ ¿ ÙñçÌ·¤è´ Üô·¤ÃØßãUæÚUôÂØôç»Ùèü ¿

çàæÿææ¢ ÂýæŒSØç‹ÌÐ
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Ò Sß·¤èØ¢ â¢S·ë¤ÌàæŽÎÖæ‡ÇUæÚ¢U â¢ßÏüØ‹ÌÑ â¢S·ë¤ÌÖæáæ-™ææÙ×çÂ â×çÏ·¢¤ çßSÌæÚUçØÌé¢

ÂýÖçßcØç‹ÌÐ

Ò âÚUÜâ¢S·ë¤ÌðÙ Üƒæé-Üƒæé-·¤ÍæÜð¹ÙæØ ÂýðÚU‡ææ×çÏ»ç×cØç‹ÌÐ

x.w Öêç×·¤æ (Introduction)

çmÌèØð ¥ŠØæØð ÖßçjÑ ¥ÂÚUèçÿæÌ·¤æÚU·¤SØ ¥ælæÑ ¥CïUõ ·¤ÍæÑ ÂçÆUÌæÑÐ ¥çS×Ù÷

¥ŠØæØð ¥ÂÚUèçÿæÌ-·¤æÚU·¤SØñß ¥ßçàæCïUæÑ â# ·¤ÍæÑ â×éÂSÍæçÂÌæÑ âç‹ÌÐ
çmÌèØæŠØæØßÌ÷ ¥˜ææçÂ ÂêßZ ÂýˆØð·¢¤ ·¤ÍæØæÑ âæÚUæ¢àæÑ, ÌÎÙé Âý×é¹æÙæ¢ ÙèçÌo£ô·¤æÙæ¢

»læ¢àææÙæ@ ¥æXïUÜÖæáØæùÙéßæÎÑ ·ë¤ÌôùçSÌ, Ìðáæ¢ â¢S·ë¤ÌÖæáØæ ÃØæ�Øæ ¿ ÂýÎžææ

ßÌüÌðÐ ØÍæSÍæÙ¢ ÂýâXïUæÙéâæÚU×÷ ¥æßàØ·¤è âê¿ÙæùçÂ çßçãUÌæùçSÌÐ SßæŠØæØðÙ ¿æSØ

¥ŠØæØSØ Öß‹ÌÑ â# ·¤ÍæÑ, Ìæâæ¢ ·¤ÍæâæÚ¢U ¿ ¥ß»ç×cØç‹ÌÐ ·¤çÌÂØæÙæ¢ Âý×é¹Ì×æÙæ¢

ÙèçÌÂlæÙæ¢ »læ¢àææÙæ@ ¥Íü™ææÙÂêßü·¢¤ â¢S·ë¤ÌðÙ Ìðáæ¢ ÃØæ�Øæ×çÂ çßÏæÌé¢ ÂæÚUçØcØç‹ÌÐ

ÂlæÙæ¢ »lÖæ»æÙæ¢ ¿ ÃØæ�ØæßâÚðU âÚUÜ-âãUÁ-ÖæáæØæÑ âç‹Ï-â×æâ-ÚUçãUÌæØæp
ÂýØô»ô çßçãUÌô çßlÌðÐ ÌðÙ ¿ ¥ßàØ×ðß ÖßÌæ¢ ÕôÏâõ·¤ØZ ÖçßcØçÌÐ ¥Ø×÷ ¥ŠØæØÑ

ÖßÌæ¢ â¢S·ë¤ÌàæŽÎæÙæ¢ Öæ‡ÇUæÚ¢U çßßÏüçØcØçÌ â¢S·ë¤ÌÖæáæ™ææÙ¢ ¿ çßSÌæÚUçØcØçÌÐ

ÙèçÌo£ô·ð¤áé â×éçgCïUæÑ ©UÂÎðàææp ÖßÌæ¢ ÂÚðUáæ¢ ¿ çãUÌ¢ ŸæðØp âæÏçØcØç‹ÌÐ Ì‹×êÜ·¤×÷

¥CïU×·¤ÍæØæÑ ¥ç‹Ì×¢ Âl¢ ØÍæ-

¥Ùæ»ÌßÌèü ç¿‹Ìæ×â¢ÖæÃØæ¢ ·¤ÚUôçÌ ØÑÐ

â °ß Âæ‡ÇéUÚUÑ àæðÌð âô×àæ×üçÂÌæ ØÍæH
‘‘He who troubles himself with the thought of what has not

come to pass and what can not well be expected to be possible,
lies, turned white, as did the father of Somasarman.’’

x.x âô×àæ×üçÂÌë·¤Íæ (The Brahmin and his dream)

·¤ÍæâæÚUÑ (Story in brief)

Once upon a time, there lived a Brahmin in a city, by the name
of SvabhŒvak¾paÄa. He was all alone in this world. He used to
beg for his living. Whatever Sattu (flour of parched grain, he got
as alms, he would eat a small portion of it and kept that remained
in an earthen pot, which he had hung up on a peg, at the foot of
his bed and used to stare at the pot, while he was going off to
sleep.

One night, he was staring at the pot and thought to himself,
‘‘This pot is now completely full of flour of parched grain. If famine
comes, I shall be able to earn a sum of rupees hundred out of it.
Then, I can buy two goats and in due course, I shall have a vast
flock of goats. Then, I shall sell them and purchase cows. Bu selling
the cows, I shall purchase buffaloes, and by selling them. I shall
by mares and they will bear me many horses. By selling the horses,
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I shal be having a lot of gold. With this gold, I shall purchase a
house with four stories.

Thus I shall become richer than ever before. Then, a Brahmin
will come and offer me his beautiful young daughter. I shall marry
her. Soon, she will give birth to a son and I shall call him
SomaÜarmŒ. When he will be old enough to crawl, I shall be waiting
for him beside the stabel. SomaÜarmŒ will get off his mother’s lap
and crawl after me beside the stable. Then, I shall shout to his
mother to take care of this child. She being busy with the household
chores, will not take any notice. I shall get angry with her and give
her a kick. By doing so, he hit the earthen pot witih one of his legs
which  was full of Sattu. The pot broke and Sattu came flowing
down, enveloping his face and made it yellow.

The Brahmin woke up. He saw that he was still in the bed.
The food (Sattu) kept in the pot were scattered on the ground and
became unfit for eating. All this happened because of his day
dreaming.

Important Ýloka and prose portion, their meaning and
explanation

Øô ÜõËØæˆ·é¤L¤Ìð ·¤×ü, ÙñßôÎ·ü¤×ßðÿæÌðÐ

çßÇU�ÕÙæ×ßæÂAôçÌ â, ØÍæ ¿‹¼ýÖêÂçÌÑH

Meaning - He, who does a deed through greed and pays no
attention to the result, meets with mortification like king
Chandra.

¥‹ßØÑ - ØÑ ÜõËØæˆ·¤×ü ·é¤L¤Ìð ©UÎ·Z¤ Ù ¥ßðÿæÌð, â çßÇU�ÕÙæ×÷ ¥ßæÂAôçÌ ØÍæ

¿‹¼ýÑ ÖêÂçÌÑ (¥ßæ#ßæÙ÷)Ð

ÃØæ�Øæ - ØÑ = ÁÙÑ, ÜõËØæÌ÷ = ÜôÖæÌ÷, ¿æÂËØæÎ÷ ßæ, ·¤×ü = ·¤æØZ, ·é¤L¤Ìð =

·¤ÚUôçÌ, â¢ÂæÎØçÌ, ©UÎ·Z¤ = ·¤æØüÈ¤Ü¢, ÂçÚU‡ææ×¢, Ù ¥ßðÿæÌð = Ù

ç¿‹ÌØçÌ, âÑ = ÁÙÑ, çßÇU�ÕÙæ¢ = Âýß@Ùæ¢, ¥ßæÂAôçÌ = ÂýæÂAôçÌ,

¥çÏ»‘ÀUçÌ, ØÍæ ¿‹¼ýÑ = ¿‹¼ýÙæ×·¤Ñ ÖêÂçÌÑ = ÙëÂÑ Âýß@Ùæ¢ Âýæ#ßæÙ÷H

ÒÒ¥Í ·¤Îæç¿¼ýæ˜æõ âé#çp‹ÌØæ×æâ— ØÌ÷ ÂçÚUÂê‡æôüùØ¢ ƒæÅUSÌæßˆâ-Qé¤çÖßüÌüÌðÐ

ÌlçÎ ÎéçÖüÿæ¢ ÖßçÌ, ÌÎÙðÙ M¤ŒØ·¤æ‡ææ¢ àæÌ×éˆÂˆSØÌðÐ ÌÌSÌðÙ ×ØæùÁæmØ¢ »ýãUèÌÃØ×÷Ð

ÌÌÑ áæ‡×æçâ·¤-ÂýâßßàææÌ÷ Ìæ�Øæ¢ ØêÍ¢ ÖçßcØçÌÐ ÌÌôùÁæçÖÑ ÂýÖêÌæ »æ »ýãUècØæç×Ð

»ôçÖ×üçãUáèÑÐ ×çãUáèçÖßüÇUßæÑÐ ßÇUßæÂýâßÌÑ ÂýÖêÌæ ¥Eæ ÖçßcØç‹ÌÐ Ìðáæ¢

çß·ý¤ØæˆÂýÖêÌ¢ âéß‡æZ ÖçßcØçÌÐ âêß‡æðüÙ ¿ÌéÑàææÜ¢ »ëã¢U â�ÂˆSØÌðÐÓÓ

Meaning - One night, while sleeping he thought to himself, ‘‘This
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earthen pot is now completely full of flour of parched
grain. If famine comes, I shall be able to earn rupees
hundred out of it. Then, I can buy two goats. As goats
bear kids every six months; so, in due course, I shall be
having a vast flock of goats. Then I shall sell them and
buy cows. By selling (See copy) buy mares and they
will bear me many horses. When I shall sell them, I
shall be having a lot of gold. They, I shall purchase a
house with four stories or I shall purchase a house
having four halls on all four sides and a court in the
middle.

ÃØæ�Øæ - ¥Í ·¤Îæç¿Ì÷ ÚUæ˜æõ = çÙàææØæ¢, âé#Ñ = àæçØÌÑ SßÖæß·ë¤Â‡æÑ Ùæ×ÏðØÑ

Õýæræï‡æÑ, ç¿‹ÌØæ×æâ = ¥ç¿‹ÌØÌ÷-ØÌ÷ ÂçÚUÂê‡æüÑ = â¢ÂêçÚUÌÑ, ¥Ø¢ =

°áÑ, ƒæÅUÑ = ·¤ÜàæÑ ÌæßÌ÷ âQé¤çÖÑ = çÂCïUæóæçßàæðáñÑ, ßÌüÌð = çßlÌðÐ

ÌÌ÷ ØçÎ ÎéçÖüÿæ¢ = ¥ÙæßëçCïUÑ, ÖßçÌ = ÁæØÌð, ÌÎÙðÙ = ƒæÅUSØ âQé¤Ùæ,
M¤ŒØ·¤æ‡ææ¢ àæÌðÙ, ×Øæ = Õýæræï‡æðÙ, ¥ÁæmØ¢ = ÀUæ»Øé»Ü¢, »ýãUèÌÃØ¢ =

·ýð¤ÌÃØ×÷Ð ÌÌÑ áæ‡×æçâ·¤ÂýâßßàææÌ÷ = á‡×æâæ�Ø‹ÌÚðU »ÖüÏæÚU‡æ-

SßÖæßæÌ÷ Ìæ�Øæ¢ = ¥Áæ�Øæ¢, ÀUæ»Øé»Üæ�Øæ¢, ØêÍ¢ = ¥Áæâ×êãUÑ, ÀUæ»ßë‹Î×÷

ÖçßcØçÌ = (See copy) ·ýð¤cØæç×Ð »ôçÖÑ ×çãUáèÑ ·ýð¤cØæç×Ð

×çãUáèçÖÑ ßÇUßæÑ = ÌéÚU‚ØÑ, ÌéÚU»èÑ, ãUØèÑ ·ýð¤cØæç×Ð ÕÇUßæÂýâßÌÑ =

ÌéÚU»èÂýâßæÌ÷ ÂýÖêÌæÑ = çßÂéÜæÑ, ¥EæÑ = ÌéÚU»æÑ, ãUØæÑ ÖçßcØç‹Ì =

©UˆÂˆSØ‹ÌðÐ Ìðáæ¢ = ÌéÚU»æÙæ¢ ãUØæÙæ¢ ßæ, çß·ý¤ØæÌ÷ = çß·ý¤Ø·¤ÚU‡ææÌ÷
âéß‡æZ = ·¤Ù·¢¤, ÖçßcØçÌ = ÂýæŒSØÌðÐ âéß‡æðüÙ = ·¤Ù·ð¤Ù, ¿ÌéÑàææÜ¢ =

¿ÌéÑÂýæ·¤æÚ¢U, »ëã¢U = ÖßÙ¢, â�ÂˆSØÌð = ©UˆÂˆSØÌð, ·ý¤ðÌé¢ ÂýÖçßcØæç×Ð

SAQ :
v. Õýæræï‡æÑ ·¤èÎëàæÑ ¥æâèÌ÷?

w. ƒæÅUÑ ·ñ¤Ñ Âê‡æüÑ ¥æâèÌ÷?
x. Õýæræï‡æÑ ¥ÁæçÖÑ ç·¢¤ »ýãUèÌéç×‘ÀUçÌ S×?

y, Õýæræï‡æÑ çÙÁÂé˜æSØ ç·¢¤ Ùæ×·¤ÚU‡æ¢ ·¤Ìéüç×‘ÀUçÌ S×?

z. Õýæræï‡æÑ âÌÌ¢ ç·¤×÷ ¥ßÜô·¤ØçÌ S×?

x.y ¿‹¼ýÖêÂçÌ·¤Íæ (The monkey and the king)

·¤ÍæâæÚUÑ (Story in brief)

In a certain city, there lived a king, by the name of Chandra.
His sons kept a troop of monkeys as pets. They always fed them
on a variety of choice foods. The chief of the monkeys was a
follower of the philosophy of Shukra, Brihaspati and Chanakya.
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The king had a flock of sheep also. One of the sheeps sneak into
the royal kitchen, as and when he got chance and take food
whatever he found around. The royal cooks would hit him with
anything they had, to drive him out.

One day, the chief of the monkeys thought that this quarrel
between the cooks and the sheep is going to lead to the destruction
of the monkeys. He reasoned, this sheep craves for food, runs
into the kitchen, the cooks throw burning wood at him in anger,
the burning wood will turn sheep into fireballs due to his wool,
the fire spreads, then the sheep may rush into the horse stable,
which is full of dry grass, and set that on fire. Then the horses will
be burnt and the royal medicine man would prepare balm for
horses which is made from monkey fat and we can all be killed
for the fat.

And so, the monkey chief called a meeting of the monkeys
and explained the dangerous possibilities. He suggested that they
must leave the palace. But the crazy monkeys paid no attention to
him. They merely laughed and said, ‘You are getting old and going
a bit off you head! That’s why you talk like this.

Then, the chief of the monkeys gave up everything and went
to forest alone. And the day, shortly after, came when it exactly
happened as the old monkey had  warned. The sheep enterned
the kitchen again. A cook threw a burning wood at him, the sheep’s
body, being covered with wool, started blazing and he rushed into
the horse stable, bleating. The fire spread to the stables. Some of
the horses were burnt to death. The medicine men prescribed the
fat of monkeys for the injury caused to horses by burning. And so,
the king got all the monkey killed to get their fat to save the
precieous royal horses. When the chief of the monkeys heard the
news of the death of his troop members he grieved and took a
vow to take revenge on the king.

One day he went to a pond to drink water. He saw many paw
marks of the animals leading to the pond. But there were no return
marks. He thought that the pond was the home of some dangerous
creature. Going in was not wise thing to do, So, he began drinking
water staying out of the pond. Suddenly, a terrifying monster came
out of the water and spoke, ‘‘O Monkey! You look very clever.
You guessed by studying only the hoof marks. I am impressed. I
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give you this gem necklace as my token of appreciation of your
wisdom. Accept it’’ ‘‘O great creature! Why do you hide  in water?’’
The chief of the monkeys asked. ‘‘I can eat hundreds of creatures
at a time who enter the water. But I can not harm even an ant
outside the water. So, I remain hidden in water’’, the monster
replied.

It gave an idea to the monkey chief as to how he could take
revenge on the king. He went to the king and showed the
marvelous gem necklace and informed. ‘‘Lord! There are countless
such necklaces lying at the bottom of that pond. The glitter of the
gem necklace had maddened the king to collect all the necklaces.
He followed the monkey with all the members of his family and
his court. When they reached the pond, the monkey chief said to
the king, ‘‘Your Majesty, whoever enters the pond, when the sun
has half risen, gets the present, but all must  go in simultaneously.
However, you can enter the pond at another place that I will show
you’’. So the king went off with the monkey chief and all else
went into the pond and were eaten up by the RŒk¦asa. When the
others did not reappear, the king asked to the monkey, ‘‘Oh,
Monkey chief! Why have my people taken so long to come out?’’
Then the monkey chief climbed up a tree and said to the king,
‘‘Wicked King! Your court and the members of your family have
been eaten up by the RŒk¦asa, who lives in this pond. You killed
my family and I have had my revenge on you. I saved you because
you were once my master.’’

Important Ýlokas their meaning and explanation

ÌS×æÌ÷ SØæÌ÷ ·¤ÜãUô Ø˜æ »ëãðU çÙˆØ×·¤æÚU‡æÑÐ

ÌÎ÷»ëã¢U ÁèçßÌ¢ ßæ†ÀUÙ÷ ÎêÚUÌÑ ÂçÚUßÁüØðÌ÷H |®H

Meaning - Therefore a man wishing to live shoud avoid from a
distance the house where there is always a quarrel
without cause.

¥‹ßØÑ - ÌS×æÌ÷ Ø˜æ »ëãðU çÙˆØ¢ ¥·¤æÚU‡æÑ ·¤ÜãUÑ SØæÎ÷ ÌÎ÷ »ëã¢U ÁèçßÌ¢ ßæ†ÀUÙ÷

ÎêÚUÌÑ ÂçÚUßÁüØðÌ÷Ð

ÃØæ�Øæ - ÌS×æÌ÷ =¥Ì °ß, Ø˜æ = ØçS×Ù÷ »ëãðU = »ðãðU, çÙˆØ¢ = ¥ãUçÙüàæ¢, âßüÎæ,

¥·¤æÚU‡æ¢ = çßÙæ ·¤æÚU‡æ¢, ·¤æÚU‡æÚUçãUÌÑ ·¤ÜãUÑ = çßßæÎÑ, SØæÌ÷ =

ÖßðÌ÷, ÌÎ÷ »ëã¢U, ÁèçßÌ¢ = ÁèßÙ×÷ ßæ†ÀUÙ÷ = §‘ÀUÙ÷ ÁÙÑ, ÎêÚUÌÑ
ÂçÚUßÁüØðÌ÷ = ˆØÁðÌ÷Ð ØçS×Ù÷ »ëãðU ·¤æÚU‡æ¢ çßÙñß âÎæ ·¤ÜãUÑ ÖßïçÌ,

ÌçS×Ù÷ »ëãðU ÁèßÙ×÷ ¥â�Öß×÷Ð ¥ÌÑ ÌæÎëàæð »ëãðU çÙßæâÑ Ùôç¿ÌÑÐ
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·¤ÜãUæ‹ÌæçÙ ãU�Øæüç‡æ ·é¤ßæ€Øæ‹Ì¢ ¿ âõNUÎ×÷Ð

·é¤ÚUæÁæ‹ÌæçÙ ÚUæCïþUæç‡æ ·é¤·¤×æü‹Ì¢ Øàæô Ùë‡ææ×÷H |vH

Meaning - Great houses are destroyed by dissensions, friendship
by ill words, kingdoms when they have bad kings and
the fair name of men by evil deeds.

¥‹ßØÑ - ãU�Øæüç‡æ ·¤ÜãUæ‹ÌæçÙ, âõNUÎ¢ ¿ ·é¤ßæ€Øæ‹Ì¢, ÚUæCïþUæç‡æ ·é¤ÚUæÁæ‹ÌæçÙ, Ùë‡ææ¢

ØàæÑ ·é¤·¤×æü‹Ì¢ (ÖßçÌ)Ð

ÃØæ�Øæ - ãU�Øæüç‡æ = ÖßÙæçÙ, »ëãUæç‡æ ßðçÌ, ·¤ÜãUæ‹ÌæçÙ = çßßæÎæ‹ÌæçÙ, ·¤ÜãðUÙ

çßßæÎðÙ ¥‹Ìô Ùæàæô Øðáæ¢ ÌæçÙ »ëãUæç‡æ, âõNUÎ¢ = â�Ø¢, ¿ ·é¤ßæ€Øæ‹Ì¢
= ·¤ÅéUßæ€Øæ‹Ì¢, ·é¤çˆâÌ¢ ßæ€Ø¢ ·é¤ßæ€Ø¢, ÌðÙ ·é¤ßæ€ØðÙ ¥‹Ìô Ùæàæô

ØSØ ÌÌ÷ ÌæÎëàæ¢ â�Ø¢ ÌæÎëàæè ×ñ˜æè, Õ‹ÏéÌæ ßðçÌ, ÚUæCïþUæç‡æ = ÚUæ…ØæçÙ,

·é¤ÚUæÁæ‹ÌæçÙ = ÎéCïUÙëÂæ‹ÌæçÙ, ·é¤ÚUæÁðÙ ÎéCïUÙëÂð‡æ ¥‹Ìô Øðáæ¢ ÌæçÙ ÚUæ…ØæçÙ,

Ùë‡ææ×÷ = ×ÙécØæ‡ææ¢, ØàæÑ = ·¤èçÌüÑ, ·é¤·¤×æü‹Ì¢ = ·é¤·¤æØæü‹Ì¢, ·é¤·¤×ü‡ææ

¥‹Ìô ØSØ ÌÌ÷ ØàæÑ ÖßçÌ = â¢ÁæØÌðÐ

ç×˜æ¢ ÃØâÙâ�ÂýæŒÌ¢ SßSÍæÙ¢ ÂÚUÂèçÇUÌ×÷Ð

Ï‹ØæSÌð Øð Ù ÂàØç‹Ì, ÎðàæÖXï¢U ·é¤ÜÿæØ×÷H |xH

Meaning - Blessed are those who do not see a friend over taken
by calamity, their own place forcibly seized by another
(enemy), the destruction of thier country and also that
of their families.

¥‹ßØÑ - ÃØâÙâ¢Âýæ#¢ ç×˜æ¢, ÂÚUÂèçÇ¸UÌ¢ SßSÍæÙ¢, ÎðàæÖXï¢U ·é¤ÜÿæØ¢ ¿ Øð Ù ÂàØç‹Ì
Ìð Ï‹ØæÑ (Ößç‹Ì)Ð

ÃØæ�Øæ - ÃØâÙâ¢Âýæ#¢ = ÎéÑ¹æÂóæ¢, ·¤CïU»ýSÌ¢ ç×˜æ¢, ÂÚUÂèçÇ¸UÌ¢ = ¥‹ØñÑ àæ˜æéçÖÑ ßæ

â×æ·ý¤æ‹Ì¢, SßSÍæÙ¢ = Sß·¤èØ¢ çÙßæâSÍæÙ¢, ÎðàæÖXï¢U = Îðàæ¹‡Ç¢U,

SßÎðàæSØ çßÙæàæ¢, ·é¤ÜÿæØ¢ = Sß·é¤ÜSØ ß¢àæSØ Ùæàæ¢ Øð Ù ÂàØç‹Ì Ìð

ÁÙæÑ Ï‹ØæÑ = ŸæðDïUæÑ Ößç‹ÌÐ

×áüØðháü‡ææ¢ Øôù˜æ ß¢àæÁæ¢ ÂÚUçÙç×üÌæ×÷Ð

ÖØæmæ ØçÎ ßæ ·¤æ×æÌ÷ â ™æðØÑ ÂéL¤áæùÏ×ÑH |zH

Meaning - He, who, thought fear of self-interest puts up with the
insult offered to the persons of his family by another
on enemy should be known to be he meanest of men.

¥‹ßØÑ - ØÑ ¥˜æ ÖØæÌ÷ ßæ, ·¤æ×æÌ÷ ØçÎ ßæ, ÂÚUçÙç×üÌæ¢ ß¢àæÁæ¢ Ïáü‡ææ¢ ×áüØðÌ÷ âÑ
ÂéL¤áæùÏ×Ñ ™æðØÑÐ

ÃØæ�Øæ - ØÑ = ×ÙécØÑ, ¥˜æ = ¥çS×Ù÷ Üô·ð¤, ÖØæÌ÷ ßæ = ÖØ·¤ÚU‡ææÌ÷ ÖèçÌßàææÌ÷

ßæ, ·¤æ×æÌ÷ ØçÎ ßæ = ÜôÖæÌ÷ ØçÎ ßæ, ÂÚUçÙç×üÌæ¢ = ¥‹ØñÑ â×éˆÂæçÎÌæ¢,

àæ˜æé·ë¤Ìæ¢ ßæ, ß¢àæÁæ¢ = ·¤õÅéUç�Õ·¤è´, ¥æˆ×èØæ¢, Ïáü‡ææ¢ = ÂÚUæÖß¢ ÂÚUæÁØ¢
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ßðçÌ, ×áüØðÌ÷ = ÿæ×æ¢ ·¤ÚUôçÌ, ·é¤ØæüÌ÷ ßæ, âÑ = ×ÙécØÑ, ÂéL¤áæùÏ×Ñ =

ÙÚUæÏ×Ñ (ÂéL¤áðáé ¥Ï×Ñ), ™æðØÑ = ™ææÌÃØÑÐ

Ìëc‡æð! Îðçß! Ù×SÌé�Ø¢, ØØæ çßžææç‹ßÌæ ¥çÂÐ

¥·ë¤ˆØðáé çÙØô…Ø‹Ìð, Öýæ�Ø‹Ìð Îé»ü×ðcßçÂH |{H

Meaning - A bow thee, oh goddess, Desire, by whom even the
wealthy are made to do unworthy deads and are made
to wander in impassable sites.

¥‹ßØÑ - Îðçß! Ìëc‡æð! Ìé�Ø¢ Ù×Ñ! (ØÌôçãU) ØØæ çßžææç‹ßÌæ ¥çÂ ¥·ë¤ˆØðáé

çÙØô…Ø‹Ìð, Îé»ü×ðáé ¥çÂ Öýæ�Ø‹ÌðÐ

ÃØæ�Øæ - Îðçß Ìëc‡æð! Ìé�Ø¢ = Ìëc‡ææØñ, Ù×Ñ = Ù×S·¤æÚUÑÐ ØÌôçãU ØØæ = Ìëc‡æØæ,

çßžææç‹ßÌæ = ßàæèÖêÌæÑ â¢ÂóææÑ , ¥Íüß‹ÌÑ ÏçÙÙÑ ÁÙæÑ ¥çÂ, ¥·ë¤ˆØðáé

= ¥Ùéç¿Ìæ¿ÚU‡æðáé, ·é¤·ë¤ˆØðáé, çÙØô…Ø‹Ìð = Øô…Ø‹Ìð, ·é¤·é¤ˆØæçÙ ·¤ÌéZ

Âý¿ôl‹Ìð, ÌÍæ ¿ Îé»ü×ðáé ¥çÂ ¥»�Øðáé SÍæÙðcßçÂ, Öýæ�Ø‹Ìð = ÂýæŒØ‹Ìð,

ÂçÚUÖýæ�Ø‹ÌðÐ

ÁèØü‹Ìð ÁèØüÌÑ ·ð¤àææÑ, Î‹Ìæ ÁèØüç‹Ì ÁèØüÌÑÐ

ÁèØüÌpÿæéáè Ÿæô˜æð, Ìëc‡æñ·¤æ ÌL¤‡ææØÌðH |}H

Meaning - In old age, the hair of a man turn white and his teeth
become loose. His eyes and the ears stop to function
properly. But his greed remains young for ever.

¥‹ßØÑ - ÁèØüÌÑ ·ð¤àææÑ ÁèØü‹Ìð, ÁèØüÌÑ, (See copy) ¿ÿæéáè Ÿæô˜æð ¿ (ÁèØðüÌð),

(ç·¤‹Ìé) °·¤æ Ìëc‡ææ ÌL¤‡ææØÌðÐ

ÃØæ�Øæ - ÁèØüÌÑ = ßëhÁÙSØ, ·ð¤àææÑ = Üô×æçÙ, ÁèØü‹Ìð = Â`¤æÑ ÁæØ‹Ìð,

ÁèØüÌÑ = ÁèØü×æ‡æSØ ßëhSØ, Î‹ÌæÑ = ÚUÎæÑ, ÁèØüç‹Ì = ÎéÕüÜæÑ

Ößç‹Ì, ÁèØüÌÑ = ßæhü€Ø¢ Âýæ#ßÌÑ ÁÙSØ, ¿ÿæéáè = Ùð˜æð, Ÿæô˜æð ¿ =

Ÿæô˜æðç‹¼ýØð ¿ ÁèØðüÌð çàæçÍÜð ÖßÌÑ, ç·¤‹Ìé ÌSØ ßëhSØ °·¤æ = ·ð¤ßÜæ,

Ìëc‡ææ = §‘ÀUæ, SÂëãUæ, ÌL¤‡ææØÌð = ÙßèÙÌæ¢ ÂýæÂAôçÌ, ÙßØõßÙ×çÏ»‘ÀUçÌÐ

ßæhü€ØðùçÂ ×ÙécØÑ SÂëãUæ¢ Ù ˆØÁçÌÐ

Important prose portions, their meaning and
explanation

ÒÒÙ ßØ¢ Sß»üâ×æÙôÂÖô»æóææÙæçßÏæ‹ÖÿØçßàæðáæÙ÷ ÚUæÁÂễ æñÑ SßãUSÌÎžææÙ×ëÌ·¤ËÂæÙ÷

ÂçÚÛ Ø…Ø Ì˜ææùÅUÃØæ¢ ·¤áæØ·¤ÅéU-çÌ€ÌUÿææÚUM¤ÿæÈ¤ÜæçÙ ÖÿæçØcØæ×ÑÐÓÓ Ì‘ÀþäUˆßæùŸæé·¤Üéáæ¢

ÎëçCï¢ U ·ë¤ˆßæ â Âýôßæ¿— ÒÒÚðU ÚðU ×ê¹æüÑ! ØêØ×ðÌSØ âé¹SØ ÂçÚU‡ææ×¢ Ù ÁæÙèÍÐ

ç·¤�Âæ·¤ÚUâæSßæÎÙÂýæØ×ðÌˆâé¹¢ ÂçÚU‡ææ×ð çßáßÎ÷ ÖçßcØçÌÐ ÌÎã¢U ·é¤ÜÿæØ¢ SßØ¢

ÙæßÜô·¤çØcØæç×Ð â�ÂýÌ¢ ßÙ¢ ØæSØæç×ÐÓÓ

Meaning - We, shall not leave this heavenly palace where the
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princes feed us all kinds of nectarous foods their own
hands. We shall get  disgusting fruits-bitter, raw of over-
rape, in the forest. When the monkey chief heard this,
he said with tears in his eyes, ‘‘You fools! You don’t
understand what this happy life will lead you to. This
tasty food will, in the end, become poison. I do not
want to see the destruction of my own tribe before my
eyes. So, I am leaving for the forest.

ÃØæ�Øæ - Ù ßØ¢ = ÙçãU ßØ¢, Sß»üâ×æÙôÂÖô»æÙ÷ = çÎÃØôÂÖô»æÙ÷, ÙæÙæçßÏæÙ÷ =
¥Ùð·¤Âý·¤æÚUæÙ÷, ÖÿØ- çßàæðáæÙ÷ = ¹ælçßàæðáæÙ÷, ÚUæÁÂé˜æñÑ = ÚUæÁ·é¤×æÚñUÑ,

SßãUSÌÎžææÙ÷ = çÙÁ·¤ÚñUÑ ÂýÎžææÙ÷, Âýð�‡ææ ŸæhØæ ¿ ÖôçÁÌæÙ÷, ÂçÚUˆØ…Ø

= çßãUæØ, Ì˜æ ¥ÅUÃØæ¢ = ßÙð, ·¤áæØ·¤ÅéUçÌQ¤ÿææÚUM¤ ÿæÈ¤ÜæçÙ =

çßçßÏæçÙ SßæÎÚUçãUÌæçÙ È¤ÜæçÙ, ÖÿæçØcØæ×Ñ = ¹æçÎcØæ×ÑÐ ÌÌ÷

Ÿæéˆßæ = ×ÎôhÌæÙæ¢ ßæÙÚUæ‡ææ¢ ß¿Ù×æ·¤‡Øü, ¥Ÿæé·¤Üéáæ¢ = ¥ŸæéÂêçÚUÌæ¢

ÎëçCï¢U = Ùð˜æ¢, ·ë¤ˆßæ = çßÏæØ, âÑ ßæÙÚUØêÍÂçÌÑ, ßæÙÚUæçÏÂçÌÑ,
·¤çÂÂý×é¹Ñ, Âýôßæ¿ = ·¤ÍØæ×æâ—ÒÒÚðU ÚðU ×ê¹æüÑ ÖôÑ ÖôÑ ×ê¹üßæÙÚUæÑÐ

ØêØ×÷ °ÌSØ = ¥SØ, âé¹SØ ÂçÚU‡ææ×¢ = È¤Ü¢, Ù ÁæÙèÍ = Ùæß»‘ÀUÍÐ

ç·¤�Âæ·¤ÚUâæSßæÎÙÂýæØ¢ = çßáßëÿæÈ¤ÜæSßæÎÌéËØ¢ °Ìˆâé¹¢ ÂçÚU‡ææ×ð =

È¤Üð, ¥‹Ìð çßáßÎ÷ ÖçßcØçÌ = â¢ÂSØÌðÐ ÌÌ÷ ÌS×æÌ÷, ¥ã¢ U

=ßæÙÚUØêÍÂçÌÑ, ·é¤ÜÿæØ¢ = ß¢àæ-çßÙæàæ¢ SßØ¢ ÙæßÜô·¤çØcØæç× = Ù

¼ýÿØæç×Ð âæ�ÂýÌ¢ = ¥ÏéÙæ, ßÙ¢ ØæSØæç× = »ç×cØæç×ÐÓÓ

ÒÒßæÙÚUôùçÂ ÚU%×æÜæçßÖêçáÌ·¤‡ÆUô ßëÿæÂýæâæÎðáé ÂçÚUÖý×TÙñÎëüCïUÑ, ÂëDïUp—ÒÒÖô

ØêÍÂ! ÖßæçÙØ‹Ì¢ ·¤æÜ¢ ·é¤˜æ çSÍÌÑ? ÖßÌæ §üÎë»ýˆÙ×æÜæ ·é¤˜æ ÜŽÏæ, ÎèŒˆØæ âêØü×çÂ

çÌÚUS·¤ÚUôçÌÐÓÓ ßæÙÚUÑ ÂýæãU—ÒÒ¥çSÌ ·é¤˜æç¿ÎÚU‡Øð »é#ÌÚ¢U ×ãUˆâÚUô ÏÙÎçÙç×üÌ×÷Ð Ì˜æ

âêØðüùÏôüçÎÌð ÚUçßßæÚðU ØÑ ·¤çpçóæ×”æçÌ, â ÏÙÎÂýâæÎæÎèÎë»ý%×æÜæ-çßÖêçáÌ·¤‡ÆUô

çÙÑâÚUçÌÐÓÓ

Meaning - The monkey chief put the necklace around his neck
and swung form tree to tree after coming back to king
Chandra’s town. When the people saw him with
necklace around his neck, they  asked him, ‘‘Oh
Monkey Chief! Where have you been all this time? And
where did you get this necklace? Its splendor puts even
the sun to shame.’’ Kubera gave it to me.’ Replied the
monkey chief. He has secretly made a lake in the forest.
Whoever takes a bath in the lake on a Sunday, when
the sun has just half risen, gets a diamond necklace
around his neck.
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ÃØæ�Øæ - ßæÙÚUÑ ¥çÂ = ßæÙÚUØêÍÂçÌÑ ¥çÂ, ÚU%×æÜæçßÖêçáÌ·¤‡ÆUÑ =

ÚU%×æÜæùÜ¾÷U·ë¤Ì·¤‡ÆUÑ, ßëÿæÂýæâæÎðáé = ßëÿæðáé ÂýæâæÎðáé ÖßÙðáé ¿,

ÂçÚUÖý×Ù÷ = çß¿ÚUÙ÷, ÁÙñÑ = Üô·ñ¤Ñ, ÎëCïUÑ ¥ßÜôç·¤ÌÑ, ÂëDïUÑ ¿ =
çÁ™ææçâÌÑ ¿—ÒÒÖôÑ ØêÍÂ = ØêÍæçÏÂçÌÑ! ÖßæÙ÷ §Ø‹Ì¢ ·¤æÜ¢ =

°Ìæßˆ·¤æÜ-ÂØü‹Ì¢, ·é¤˜æ çSÍÌÑ = `¤ ¥æâèÌ÷? ÖßÌæ §üÎë»ý%×æÜæ =

§üÎëàæè ÚU%×æÜæ, ·é¤˜æ = `¤, ÜŽÏæ = Âýæ#æ, ÎèŒˆØæ = ·¤æ‹ˆØæ, âêØü×÷

¥çÂ = ÖæS·¤ÚU×çÂ,  çÌÚUS·¤ÚUôçÌ = ÂçÚUÖßçÌÐÓÓ ßæÙÚUÑ ÂýæãU = Âýôßæ¿—

ÒÒ¥çSÌ = ßÌüÌð, ·é¤˜æç¿Ì÷ = ·¤çS×¢çpÌ÷, ¥ÚU‡Øð = ßÙð, »é#ÌÚ¢U = âé»é#¢,

×ãUˆâÚUÑ ÏÙÎçÙç×üÌ¢ = ·é¤ÕðÚðU‡æ çßçÙç×üÌ×÷Ð Ì˜æ âêØðü =ÖæS·¤ÚðU, ¥ÏôüçÎÌð
Ú U çßßæâÚ ð U  ØÑ ÁÙÑ ÏÙÎÂýâæÎæÌ ÷=· é ¤Õ ð Ú U SØ ¥æàæ èßæ üÎ æÌ ÷ ,

§üÎë»ý%×æÜæçßÖêçáÌ·¤‡ÆUÑ = °ÌæÎë»ýˆÙ×æÜæùÜVïë Ì·¤‡ÆUÑ, çÙÑâÚUçÌ

= âÚUôßÚUæÌ÷ çÙ»ü‘ÀUçÌÐÓÓ

Check Your Progress :

v. âÚUÜâ¢S·ë¤ÌðÙ ¥ÏSÌÙÑ o£ô·¤Ñ ÃØæ�ØæØÌæ×÷ Ñ-

(a) ÌS×æÌ÷ SØæÌ÷ ·¤ÜãUô Ø˜æ »ëãðU çÙˆØ×·¤æÚU‡æÑÐ

ÌÎ÷»ëã¢U ÁèçßÌ¢ ßæ†ÀUÙ÷ ÎêÚUÌÑ ÂçÚUßÁüØðÌ÷H

w. çÙ×AçÜç¹ÌSØ ÙèçÌo£ô·¤SØ ÖæßæÍüÑ çÜ�ØÌæ×÷Ñ —

(a) ç×˜æ ÃØâÙâ�Âýæ#¢ SßSÍæÙ¢ ÂÚUÂèçÇ¸UÌ×÷Ð
Ï‹ØæSÌð Øð Ù ÂàØç‹Ì ÎðàæÖXï¢U ·é¤ÜÿæØ×÷H

x. ÂçÆUÌÂæÆU×æÏëˆØ ¿‹¼ýÖêÂçÌ·¤ÍæØæÑ ·¤ÍæâæÚUÑ çÜ�ØÌæ×÷Ð

x.z çß·¤æÜ-ßæÙÚU-·¤Íæ (The princess and the RŒk¦asa)

·¤ÍæâæÚUÑ (Story in brief)

Once upon a time, there lived a king in a city. His name was
Bhadrasena. He had a daughter by name RatnŒvat¶. A RŒk¦asa
wanted to kidnap her. He used to come every night to the palace
to take away RatnŒvat¶. One day, the RŒk¦asa came and stood in
the corner of her room at midnight. RatnŒvat¶ told her friend, ‘‘My
dear friend, see what is it? I have torments at an unseasonable
(çß·¤æÜ) hour every day. Is there any remedy for this?’’ The RŒk¦asa
heard this and thought that there is an another RŒk¦asa by name
VikŒla, who also, like me, comes every day to take away RatnŒvat¶.
I must know how powerful he is. Thinking like this, he assumed
the form of a horse and stayed in the horse stable of the king.

In the meantime, a thief of horses came to the palace, guessed
the RŒk¦asa, who was in form of horse, as the best, got on him and
whipped it. Then the RŒk¦asa thought that the thief (rider) is surely
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VikŒla. So, the RŒk¦asa started galloping out of fear. The thief was
also afraid and thought that this can not be a real horse because I
tried to stop it but this horse (RŒk¦asa) continued to run as usual.
So, I most jump on the soft land for my survival. Meanwhile the
horse (RŒk¦asa) started moving under one Banyan tree. The thief
got a chance and caught the branch of the Banyan tree and started
clinging to it. Thus both of them had regained their hopes of life.

A monkey, who was the friend of the RŒk¦asa, stayed in the
Banyan tree. The monkey saw the fearful face of the RŒk¦asa,
who was in form of a horse till now, assumed the original form
and started moving towards the thief with fear. The thief too,
became very angry towards the monkey and started biting its long
tail briskly. The monkey was also afraid. On looking at the fearful
face of the monkey, the RŒk¦asa recited the following verse and
ran away.

ØæÎëàæè ßÎÙ‘ÀUæØæ ÎëàØÌð Ìß ßæÙÚUÐ

çß·¤æÜðÙ »ëãUèÌôùçâ ØÑ ÂÚñUçÌ â ÁèßçÌH

[From the colour that I see of your face, oh monkey! You are seized
by VikŒla; he therefore, lives who runs away]

Important Ýlokas their meaning and explanation

Îé»üç�·ê¤ÅUÑ, ÂçÚU¹æ â×é¼ýô,  ÚUÿææ¢çâ ØôÏæ ÏÙÎæ“æ çßžæ×÷Ð

àææ�¢ ¿ ØSØôàæÙâæ Âý‡æèÌ¢, â ÚUæß‡æô ÎñßßàææçmÂóæÑH }xH
Meaning - The RŒvana, who had the mountain Trikµu¢a for his fort,

the ocean for the ditch, demons for warriors and kubera
for his treaser and who had the  science of politics
composed for him by UÜnas, perished in obedience to
the will of fate.

¥‹ßØÑ - ØSØ ç˜æÈê¤ÅUÑ Îé»üÑ â×ê¼ýÑ ÂçÚU¹æ, ØôÏæÑ ÚUÿææ¢çâ, ÏÙÎæ“æ çßžæ¢, ©UàæÙâæ
Âý‡æèÌ¢ àææ�¢ â ÚUæß‡æÑ ÎñßßàææÌ÷ çßÂóæÑÐ

ÃØæ�Øæ - ØSØ ÚUæß‡æSØ, ç˜æ·ê¤ÅUÑ Îé»üÑ = ç˜æ·ê¤ÅUÂßüÌÑ °ß Îé»üÑ ¥æâèÌ÷, â×é¼ýÑ =

âæ»ÚUÑ, ÂçÚU¹æ = ÂçÚU¹æÌÑ, ÂýçÌ·ê¤ÂÑ ¥æâèÌ÷ ØôÏæÑ = âñçÙ·¤æÑ, ØôhæÚUÑ,

ÚUÿææ¢çâ = ÚUæÿæâæÑ ¥æâÙ÷Ð Øp ÚUæß‡æÑ âæÿææÌ÷ ÏÙÎæÌ÷ = ·é¤ÕðÚUæÌ÷ ÏÙ¢

ÜÖÌð S×, ·é¤ÕðÚUSØ â×»ý¢ ÏÙ×ðß ÌSØæâèÌ÷, ©UàæÙâæ = àæé·ýð¤‡æ, Âý‡æèÌ¢

= çßÚUç¿Ì¢, àææ�¢ = ÙèçÌ-àææ�×æâèÌ÷, ØÑ ÚUæß‡æÑ àæé·ý¤Âý‡æèÌSØ
ÙèçÌàææ�SØ Âç‡ÇUÌÑ ¥æâèÌ÷, âÑ ÚUæß‡æÑ ¥çÂ, ÎñßßàææÌ÷ = Öæ‚ØßàææÌ÷,

çßÂóæÑ = ÙCïUÑ ¥ÖßÌ÷Ð

¥‹Ï·¤Ñ ·é¤ŽÁ·¤pñß, ç˜æSÌÙè ÚUæÁ·¤‹Ø·¤æÐ

˜æØôùŒØ‹ØæØÌÑ çâhæÑ â×é¹ð ·¤×üç‡æ çSÍÌðH }yH
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Meaning - A blind man, a hunch-back, and a princess with three
breasts— all three gained their objects by wrong means
when fate turned  favourably towards them.

¥‹ßØÑ - â¢×é¹ð ·¤×üç‡æ çSÍÌð, ¥‹Ï·¤Ñ ·é¤ŽÁ·¤Ñ, ç˜æSÌÙè ÚUæÁ·¤‹Ø·¤æ ¿ ˜æØÑ

°ß ¥‹ØæØÌÑ ¥çÂ çâhæÑ (¥ÖßÙ÷)Ð

ÃØæ�Øæ - â¢×é¹ð = ¥Ùé·ê¤Üð, ·¤×üç‡æ = Öæ‚Øð, çSÍÌð = â×éÂçSÍÌð, â¢çSÍÌð âçÌ,

¥‹Ï·¤Ñ = ¥‹ÏÑ, ·é¤ŽÁ·¤Ñ ç˜æSÌÙè = SÌÙ˜æØØéQ¤æ, ÚUæÁ·¤‹Ø·¤æ ¿ =

ÚUæÁÂé˜æè ¿ðçÌ, ˜æØÑ °ß ¥‹ØæØÌÑ ¥çÂ = ¥âˆ·¤æØZ ·é¤ßæü‡ææÑ, ¥‹ØæØ¢

â×æ¿ÚU‹ÌÑ ¥çÂ, çâhæÑ = Sß¢ Sß¢ ×ÙôÚUÍ¢ Âýæ#ß‹ÌÑ, SßæÍZ ÜŽÏß‹ÌÑÐ

Important prose portions, their meaning and
explanation

ÒÒÌ‘À þ ä ˆßæ Ú U æÿæâôùçÂ ÃØç¿‹ÌØÌ ÷—ÓÓ ÙêÙ ¢  ØÍæùã¢ U ,  ÌÍæ‹ØôùçÂ
·¤çpçm·¤æÜÙæ×ùSØæ ãUÚU‡ææØ çÙˆØ×ðßæ»‘ÀUçÌ, ÂÚ¢U âôùŒØðÙæ¢ ãUÌéZ Ù àæ·A¤ôçÌÐ

ÌžææßÎEM¤Â¢ ·ë¤ˆßæE×ŠØ»Ìô çÙÚUèÿæØæç×-ç·¢¤M¤ÂÑ âÑ ç·¢¤ÂýÖæßpðçÌ? °ß¢

ÚUæÿæâôùEM¤Â¢ ·ë¤ˆßæùEæÙæ¢ ×ŠØð çÌDïUçÌÐ

Meaning - Hearing that, the RŒk¦asa thought, ‘Like me, every day,
another RŒk¦asa by name VikŒla might have come to
take away this princess. But to him also, it is not possible
to kidnap her. So, I woll assume the form of a horse
and observe his form and strength.’’ Thinking like this,
he assumed the form of a horse and stayed in the horse
stable.

ÃØæ�Øæ - ÌÌ÷ = ç˜æSÌ‹ØæÑ ßæ€Ø¢, Ÿæéˆßæ = ¥æ·¤‡Øü, ÚUæÿæâÑ ¥çÂ ÃØç¿‹ÌØÌ÷ =

ç¿ç‹ÌÌßæÙ÷— ÙêÙ×÷ = ¥ßàØ×÷, ØÍæ ¥ã¢U ÌÍæ ¥‹ØÑ ¥çÂ = ¥ÂÚUÑ
¥çÂ, ·¤çpÌ÷ = ·¤pÙ, çß·¤æÜÙæ×æ = çß·¤æÜÙæ×ÏðØÑ ¥SØæÑ =

ç˜æSÌ‹ØæÑ, ãUÚU‡ææØ = ¥ÂãUÚU‡ææØ, çÙˆØ×÷ °ß = ÂýçÌçÎÙ×÷ °ß, ¥æ»‘ÀUçÌ

= ¥æØæçÌ, ÂÚ¢U = ç·¤‹Ìé, âÑ ¥çÂ °Ùæ¢ = ç˜æSÌÙè´, ãUÌéü = ¥ÂãUÌéZ Ù

àæ€ÙôçÌ = Ù ÂæÚUØçÌÐ ÌÌ÷ = ÌS×æÌ÷, ¥EM¤Â¢ ·ë¤ˆßæ = ¥ESØ

M¤Â×æâæl, ¥ïE×ŠØ»ÌÑ = ¥EæÙæ¢ ×ŠØð çSÍÌÑ, çÙÚUèÿæØæç× = ÂàØæç×

ØÌ÷ ç·¢¤M¤ÂÑ âÑ ç·¢¤ÂýÖæßÑ ¿ðçÌ = âÑ çß·¤æÜÙæ×ÏðØÑ ¥ÂÚUÑ ÚUæÿæâÑ
·¤èÎëàæÑ ¥çSÌ, ÌSØ àæçQ¤Ñ ¿ ·¤èÎëàæè ßÌüÌðÐ °ß¢ ×Ùâæ ¥ßÏæØü

ÚUæÿæâÑ ¥EM¤Â¢ ·ë¤ˆßæ = ¥ESØ M¤Â¢ ÂýæŒØ, ¥EæÙæ¢ ÌéÚU»æÙæ¢ ×ŠØð,

çÌDïUçÌ = çÙßâçÌÐ

ÒÒ¿õÚUôùçÂ ÎêÚ¢U »ˆßæ, ¹ÜèÙæ·¤áü‡æðÙ Ì¢ çSÍÚ¢U ·¤Ìéü×æÚUŽÏßæÙ÷Ð â Ìé ßð»æˆßð»ÌÚ¢U

»‘ÀUçÌÐ ¥Í Ì¢ ÌÍæù»ç‡æÌ¹ÜèÙæ·¤áü‡æ¢ ×ˆßæ ¿õÚUçp‹ÌØæ×æâ— ¥ãUô, Ùñß¢çßÏæ

ßæçÁÙô Öß‹ˆØ»ç‡æÌ¹ÜèÙæÑÐ ÌóæêÙ×ÙðÙæùEM¤Âð‡æ ÚUæÿæâðÙ ÖçßÌÃØ×÷Ð ØlçÎ

·¤ç@ˆÂæ¢âéÜ¢ Öêç×Îðàæ×ßÜô·¤Øæç× ÌÎæˆ×æÙ¢ Ì˜æ ÂæÌØæç×Ð Ùæù‹ØÍæ ×ð

ÁèçßÌÃØ×çSÌÐÓÓ
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Meaning - ‘‘After covering some distance the thief tried to stop it
by putting the bridle bit. But this horse continued to
run as usual. The thief was afraid and thought— ‘‘In
spite of pulling the bridle bit, this horse is running
unaffected. So, this can not be a real horse. It must be
RŒk¦asa in the form of a horse. For my survival, I will
have to jump on the soft land full of dust. It is not
possible for me to do anything else.’’

ÃØæ�Øæ - ¿õÚUÑ ¥çÂ ÎêÚ¢U »ˆßæ = ç·¤ç@Ì÷ ¥»ý ð »ˆßæ, ¹ÜèÙæ·¤áü‡æðÙ =
·¤çß·¤æ·¤áü‡æðÙ, Ì¢ ÚUæÿæâM¤ÂæE¢ çSÍÚ¢U = ÏèÚ¢U, ·¤ÌéZ = çßÏæÌé×÷, ¥æÚUŽÏßæÙ÷

= ÂýæÚUÖÌ, ç·¤‹Ìé âÑ ÚUæÿæâM¤ÂæEÑ Ìé ßð»æˆßð»ÌÚ¢U = ÌèßýæžæèßýÌÚ¢U »‘ÀUçÌ

= ÂýÏæßçÌÐ ¥Í = ¥Ù‹ÌÚ¢U Ì¢ = ÚUæÿæâM¤ÂæE¢ ÌÍæ = ÌðÙ Âý·¤æÚðU‡æ

Ïæß×æÙ¢ Ì¢ ¥»ç‡æÌ¹ÜèÙæ·¤áü‡æ¢ = çß»ç‡æÌ·¤çß·¤æ·¤áü‡æ¢, ×ˆßæ =

Sßè·ë¤ˆØ ßðçÌ, ¿õÚUÑ ç¿‹ÌØæ×æâ = ¥ç¿‹ÌØÌ÷—ÒÒ¥ãUô, Ù °ß¢çßÏæÑ

= ÙçãU ÌæßÌ÷ §üÎëàææÑ, ßæçÁÙÑ = ¥EæÑ,  Ößç‹Ì = ÁæØ‹Ìð,
¥»ç‡æÌ¹ÜèÙæÑ = çß»ç‡æÌ·¤çß·¤æ·¤áü·¤æÑÐ ÌÌ÷ = ÌS×æÌ÷, ÙêÙ×÷ =

¥ßàØ×ðß, ¥ÙðÙ = °ÌðÙ, ¥EM¤Âð‡æ = ÚUæÿæâðÙ ¥EM¤çÂ‡ææ ÚUæÿæâðÙ,

ÖçßÌÃØ×÷ = ÖæÃØ×÷Ð ØlçÎ = ØçÎ ·é¤˜æç¿Ì÷, Âæ¢âéÜ¢ = çâ·¤ÌæÕãéUÜ¢,

Öêç×Îðàæ¢ = Öêç×ÂýÎðàæ¢, ¥ßÜô·¤Øæç× = ÂàØæç×, ÌÎæ = ÌçãüU, ¥æˆ×æÙ¢ =

çÙÁ¢, Sß¢ = ßðçÌ, Ì˜æ = ÌçS×Ù÷ çâ·¤ÌæÕãéUÜð Öêç×ÂýÎðàæð (SÍæÙð), ÂæÌØæç×Ð

Ù ¥‹ØÍæ = ÙæÂÚUÑ ¥‹ØÑ, ×ð = ××, ÁèçßÌÃØ¢ = ÁèßÙ¢, ¥çSÌ = ßÌüÌðÐ

ÌÎ÷ çßÙæ ¥æˆ×ÙÑ ÁèßÙÚUÿæ‡ææØ ¥‹ØÑ ©UÂæØÑ ÙæSÌèçÌ ÖæßÑÐÓÓ

SAQ :
v. ÚUæ™æÑ Ö¼ýâðÙSØ ÎéçãUÌéÑ Ùæ× ç·¤×æâèÌ÷?

w. ÚUæÁ·¤‹Øæ Sßâ¹è´ ç·¢¤ ©UQ¤ßÌè?

x. ÚUæÿæâÑ Òçß·¤æÜÓ §ˆØÙðÙ ç·¢¤ ™ææÌßæÙ÷?

y. ¥æˆ×ÚUÿæ‡ææØ ¿õÚUÑ ç·¢¤ ·ë¤ÌßæÙ÷?
z. ÚUæÿæâÑ ç·¤×Íü×÷ ¥EM¤Â¢ ÏëÌßæÙ÷?

{. ßæÙÚUÑ ÚUæÿæâ¢ ç·¤×÷ ¥·¤ÍØÌ÷?

|. ßæÙÚUÑ ¿õÚ¢U ÚUæÿæâæù�ØçÏ·¢¤ ·¤Í×÷ ¥×‹ØÌ?

}. ÚUæÿæâ¢ ßæÙÚUæãêUÌ¢ ™ææˆßæ ¿õÚUÑ ç·¢¤ ·ë¤ÌßæÙ÷?

x.{ ¥‹Ï·¤-·é¤ŽÁ·¤-ç˜æSÌÙè-·¤Íæ
(The king and his daughter)

·¤ÍæâæÚUÑ (Story in brief)

In the northern part, there was a town called Madhupura. A
king by the name Madhusena, lived there. He had a daughter by

-132-

Generated by Foxit PDF Creator © Foxit Software
http://www.foxitsoftware.com   For evaluation only.



name Tristani (having there breasts). When, the king came to know
about the birth of three breast baby, he told his Kanchuki, ‘‘Bring
this child and leave it in the distant forest, so that nobody should
know about it.’’ Hearing this the Kanchuki said to the king, ‘‘Oh
Majesty, it is not a good sign to have the birth of a three breasted
child. So, it is better to call a Brahmin and seek his advice about it.
Because a wise man should be always enquiring; for a BrŒhmaÄa
once effected his escape, although caught by a huge demon,
because he asked a question.

Important Ýlokas, prose portion, their meaning and
explanation

ØÑ âÌÌ¢ ÂçÚUÂë‘ÀUçÌ, oë‡æôçÌ, â‹ÏæÚUØˆØçÙàæ×÷Ð

ÌSØ çÎßæ·¤ÚUç·¤ÚU‡æñÙüçÜÙèß çßßhüÌð ÕéçhÑH }zH

Meaning - The intellect of him who always enquires, listens and
lays it to heart constantly, ever grows like a day-lotus
by the rays of the sun.

¥‹ßØÑ - ØÑ âÌÌ¢ ÂçÚUÂë‘ÀUçÌ, oë‡æôçÌ, ¥çÙàæ¢ â¢ÏæÚUØçÌ ¿, ÌSØ ÕéçhÑ

çÎßæ·¤ÚUç·¤ÚU‡æñÑ ÙçÜÙè §ß çßßhüÌðÐ

ÃØæ�Øæ - ØÑ = ØÑ ×ÙécØÑ ÁÙô ßæ, âÌÌ¢ = âÎñß, âßüÎæ, ÂçÚUÂë‘ÀUçÌ = Âë‘ÀUçÌ,

ÂýoAæÙ÷ ·¤ÚUôçÌ, Âë‘ÀUÙ÷ ßæ çÌDïUçÌ, ÂëCïU÷ßæ ·¤æØZ ·¤ÚUôçÌ ßæ, oë‡æôçÌ =

¥æ·¤‡æüØçÌ, ¥‹ØSØ ß¿Ù×æÎðàæ¢ ßæ ÂæÜØçÌ, ¥çÙàæ¢ = ¥ãUçÙüàæ¢,

â¢ÏæÚUØçÌ = ÏæÚUØçÌ, ¥‹ØSØ ß¿Ù¢ â×æ·¤‡Øü ÌÎÙéâæÚU×æ¿ÚUçÌ, ÌSØ

= ÌSØ ×ÙécØSØ ÕéçhÑ, çÎßæ·¤ÚUç·¤‡æñÑ = âêØüÚUçà×çÖÑ, ÙçÜÙè §ß =

·¤×çÜÙè §ß, çßßhüÌð = çß·¤çâÌæ ÖßçÌÐ

Âë‘ÀU·ð¤Ù âÎæ ÖæÃØ¢ ÂéL¤áð‡æ  çßÁæÙÌæÐ

ÚUæÿæâð‹¼ý»ëãUèÌôùçÂ ÂýoAæ‹×éQ¤ô çmÁÑ ÂéÚUæH }{H

Meaning - A wise man should be always enquiring, formerly a
BrŒhmaÄa, though caught by a huge demon, was saved
by asking a question.

¥‹ßØÑ - çßÁæÙÌæ (¥çÂ) ÂéL¤áð‡æ âÎæ Âë‘ÀU·ð¤Ù ÖæÃØ×÷Ð ÂéÚUæ ÚUæÿæâð‹¼ý»ëãUèÌÑ

¥çÂ çmÁÑ ÂýoAæÌ÷ ×éQ¤ÑÐ

ÃØæ�Øæ - çßÁæÙÌæ = ¥ß»‘ÀUÌæ, ÁæÙÌæ ¥çÂ, ÂéL¤áð‡æ = ×ÙécØð‡æ, âÎæ =

âßüÎæ, Âë‘ÀU·ð¤Ù = ÂýoA·¤˜ææü, ÂýoA-ÂçÚUÂë‘ÀU·ð¤Ù, ÖæÃØ¢ = ÖçßÌÃØ×÷Ð

ØÌôçãU ÂéÚUæ = Âýæ¿èÙ·¤æÜð, ÚUæÿæâð‹¼ý»ëãUèÌÑ = ÚUæÿæâÚUæÁðÙ â¢»ëãUèÌÑ,
¥æ·¤çÜÌÑ, çÙ»ëãUèÌÑ ¥çÂ, çmÁÑ = Õýæræï‡æÑ, ÂýoAæÌ÷ = ÂýoA·¤ÚU‡ææÌ÷

ßðçÌ, ×éQ¤Ñ = ÚUæÿæâðÙ ©U‹×éQ¤ô ×ôç¿Ìô ÕÖêßÐ
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ÒÒ¥SˆØéžæÚUæÂÍð ×ÏéÂéÚ¢U Ùæ× Ù»ÚU×÷Ð Ì˜æ ×ÏéâðÙô Ùæ× ÚUæÁæ ÕÖêßÐ ÌSØ

·¤Îæç¿çmáØâé¹×éÙÖßÌç�SÌÙè ·¤‹Øæ ÕÖêßÐ ¥Í Ìæ¢ ç˜æSÌÙè´ ÁæÌæ¢ Ÿæéˆßæ, â ÚUæÁæ

·¤@éç·¤ÙÑ Âýôßæ¿— ØÌ÷ ÖôÑ! ˆØ…ØÌæç×Ø¢ ç˜æSÌÙè, »ˆßæ ÎêÚðUùÚU‡Øð ØÍæ ·¤çpóæ
ÁæÙæçÌÐÓÓ

Meaning - In the UttarŒpatha, there was a city called Madhupura.
There lived a king by name Madhusena. While enjoying
the pleasure of love, he had a daughter, who had three
breasts. After coming to know about the birth of three
breasted child, the king told his attendants, ‘‘Bring this
child and leave it in the distant forest, so that nobody
should know about it.

ÃØæ�Øæ - ¥çSÌ = çßlÌð, ©UžæÚUæÂÍð = ©UžæÚUSØæ¢ çÎçàæ,  ×ÏéÂéÚ¢U Ùæ× Ù»ÚU×÷ =

×ÏéÂéÚU-§ˆØæ�Ø¢ Ù»ÚU×÷Ð Ì˜æ = ÌçS×Ù÷ ×ÏéÂéÚð U, ×ÏéâðÙô Ùæ× =

×ÏéâðÙÙæ×ÏðØÑ, ÚUæÁæ = ÙëÂÑ, ÕÖêß = ¥ÖßÌ÷Ð ÌSØ = ÚUæ™æÑ ×ÏéâðÙSØ,

·¤Îæç¿Ì÷ = ·¤çS×¢çpÌ÷ ·¤æÜð, çßáØâé¹×÷ = ÚUçÌâé¹×÷, ¥ÙéÖßÌÑ =
ÂýæÂAéßÌÑ, ç˜æSÌÙè = SÌÙ˜æØØéQ¤æ, ·¤‹Øæ = Âé˜æè, ÎéçãUÌæ, ÕÖêß = Á‹×

ÜðÖðÐ ¥Í = ¥Ù‹ÌÚ¢U, Ìæ¢ ç˜æSÌÙè´ = SÌÙ˜æØØéQ¤æ¢, ÁæÌæ¢ = ·¤‹Ø·¤æ¢

â×éˆÂóææ¢ Ÿæéˆßæ = ¥æ·¤‡Øü, â ÚUæÁæ = ×ÏéâðÙÑ, ·¤@éç·¤ÙÑ = ¥‹ÌÑ

ÂéÚUÚUÿæ·¤æÙ÷, Âýôßæ¿ = â×æçÎàæÌ÷ ØÌ÷ ÖôÑ ˆØ…ØÌæ¢ = çßâ…ØüÌæ¢. ÎêÚðU

ÂçÚUˆØ…ØÌæ×÷, §Ø¢ = °áæ, ç˜æSÌÙè = SÌÙ˜æØØéQ¤æ ·¤‹ØðçÌ, »ˆßæ, ÎêÚðU

¥ÚU‡Øð = ßÙð, ØÍæ = ØðÙ, ·¤çpÌ÷ = ·¤ôùçÂ, Ù ÁæÙæçÌ = Ù ÁæÙèØæÌ÷Ð

SAQ :
v. ÚUæÿæâðÙ »ëãUèÌÑ çmÁÑ ·¤S×æÌ÷ çßçÙ×éüQ¤Ñ?

w. ·¤èÎëàæSØ ÁÙSØ ÕéçhÑ ßhüÌð?

x. ×ÏéâðÙÑ ·é¤˜æ ßâçÌ S×?

y. ×ÏéâðÙÑ ·¤@éç·¤ÙÑ ç·¢¤ ·¤ÍØæ×æâ?

z, ×ÏéâðÙSØ ·¤èÎëàæè ·¤‹Øæ ¥ÁæØÌ?

x.| ÚUæâÖ»ëãUèÌ-Õýæræï‡æ-·¤Íæ
(The Blind man and his three breasts wife)

·¤ÍæâæÚUÑ (Story in brief)

In a forest, there lived a RŒk¦asa called ChaÄÎakarnŒ. One
day, while wandering, he met a Brahmin, sat on his shoulders and
told, ‘‘Oh! Brahmin go ahead.’’ The Brahmin began to proceed
fearfully. While proceeding with RŒk¦asa seated on his shoulders,
the Brahmin felt that the feet of the RŒk¦asa were cold and tender.
So, he asked him as to why his feet were so delicate? The RŒk¦asa
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replied, ‘‘I have a vow not to land wet feet on the soil. When the
Brahmin came near a lake, the RŒk¦asa told to him, ‘‘I will take
bath in this lake. I will come back after worshipping the God. Till
then don’t move from this place.’’ Now the Brahmin told himself,
‘‘I will be eaten by the RŒk¦asa, when he will come back. I should
move quickly from here. The RŒk¦asa will  definitely not come
after me because of not breaking his vow.’’ That’s why it is said
that, ‘‘a wise man should be always enquiring. Because of this
policy, the Brahmin could escape from the RŒk¦asa.’’

Hearing this, the king called the Brahmins and asked them,
Oh! Brahmins, I have a three breasted daughter. Is there any
remedy for this?’’ The Brahmins replied, Oh king! Do not see your
new born baby, who has three beasts. If any one wants to marry
her, arrange for the marriage and sent them to a different country.
Then, the king ordered for the proclamation that, ‘‘any body who
wants to marry her three breasted daughter, will have one lakh of
gold coins and has to leave this country.’’ Many days passed after
issuing the proclamation but there was no response from anybody.
Meanwhile, the princess grew as an adult.

A blind man lived in that  town. He had a bent dwarf man by
name Mantharaka as his friend. Both of them heared about the
King’s proclamation, consulted each other and finally the blind
man decided to marry the princess. By the order of the king all
formalities of the marriage have been done nearby the river. The
king’s officials gave one lakh (coins and told the boatman to lake)
the new couple and Mantharaka, the bent dwarf man and leave
them in any town of a different country. Accordingly, the instruction
were followed. They purchased a house out of money given by
the king and lived happily in their new city. As the days passed,
the princess fell in love with the bent dwarf man Mantharaka.

One day, she (Tristani) decided to kill the blind man by giving
him poison. So, she said to Mantharaka to get poison. One day
while wandering Mantharaka got a dead black poisonous snake,
brought it home and said to Tristani, ‘‘Oh my dear. I got this
poisonous snake. Take it and cut it into pieces. Then refine it and
save this blind man with this food. Telling this Mantharaka went
out of the house. Accordingly, Tristani cut the snake into pieces,
placed them in a vessel and started cooking on the flameful fire
and said to her husband the blind one. ‘‘I have many domestic
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works. So, please hold this spoon and help me in cooking this
food. While the blind man was cooking the food, the vapour of
the flesh of the poisonous snake got struck to his eyes. He felt
change. So he exposed his eyes to that vapour again.

Gradually he gained the vision and was able to see clearly.
After regaining his sight, he saw pieces of black snake and thoght
to himself, ‘‘I must know the reality about whose trick is this. Who
wants to kill me?’’

He continued his work of cooking. But behaved like a blind
man. In the mean time, the bend dwarf man came there and started
involving himself in embracing and kissing Tristani. The blind man
saw this and became angry. He moved to his previous place and
caught the feet of the bent dwarf man. Then forcibly held him
upwards and turned him round and round on his head. Then he
forcefully beat with his fist to Tristani on her chest. Because of
beating by the blind man, the third breast of Tristani disappeared.
In the same way the bent dwarf man became straight. Thus all the
three succeded in their objects through faults. It is true, if the luck
favours, every thing goes smooth.

Important Ýlokas, their meaning and explanation

Ü”ææ FðãUÑ SßÚU×ÏéÚUÌæ ÕéhØô ØõßÙŸæèÑ,

·¤æ‹ÌæâXïUÑ SßÁÙ××Ìæ ÎéÑ¹ãUæçÙçßüÜæâÑÐ

Ï×üÑ àææ�¢ âéÚU»éL¤×çÌÑ àæõ¿×æ¿æÚUç¿‹Ìæ,

Âê‡æðü âßðü ÁÆUÚUçÂÆUÚðU Âýæç‡æÙæ¢ â�Ößç‹ÌH
Meaning - Modesty, affection, clearness of voice, discretion,

goodness of heart, vitality, passion, relationship with
one’s kinsmen, absence of pain, sports, discharge of
religious duties, knowledge of the ÝŒstras, a talent like
that of B¾haspati, purity and the thought about
conforming to the rules of conduct— all these proceed
in the case of men when the pot in the form of the
belly is full of grain.

¥‹ßØÑ - Ü”ææ, FðãUÑ, SßÚU×ÏéÚUÌæ,  ÕéhØÑ, ØõßÙŸæèÑ, ·¤æ‹ÌæâXïUÑ, SßÁÙ××Ìæ,

ÎéÑ¹ãUæçÙÑ, çßÜæâÑ, Ï×üÑ, àææ�¢ âéÚU»éL¤×çÌÑ, àæõ¿×÷, ¥æ¿æÚUç¿‹Ìæ

âßðü Âýæç‡æÙæ¢ ÁÆUÚUçÂÆUÚðU Âê‡æðü â�Ößç‹ÌÐ

ÃØæ�Øæ - Ü”ææ = OïUèÑ, FðãUÑ = ¥ÙéÚUæ»Ñ, SßÚU×ÏéÚUÌæ = çÂýØ-Öæá‡æ¢, ×ÏéÚUÖæçáˆß¢,
ÕéhØÑ = çÏØÑ, ØõßÙŸæèÑ = ØéßæßSÍæ, ·¤æ‹ÌæâXïUÑ = �èÂýâXïUÑ,

SßÁÙ××Ìæ = ¥æˆ×èØñÑ ÁÙñÑ âæhZ ÂýèçÌÑ, ÎéÑ¹ãUæçÙÑ = ·¤CïUÚUçãUÌžß×÷,
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çßÜæâÑ = Öô»Ñ, Ï×üÑ = Sß·¤ÌüÃØæÙéDïUæÙ×÷, àææ�¢ = çßlæ�ØæâÑ,

âéÚU»éL¤×çÌÑ = Îðßðáé ¥æ¿æØðüáé ¿ Âê…ØˆßÕéçhÑ, àæõ¿×÷ = Âçß˜æÌæ,

¥æ¿æÚUç¿‹Ìæ = âÎæ¿ÚU‡æçß¿æÚUÑ, âßðü = °ÌÌ÷ ©UÂØéüQ¢¤ âßü×çÂ, Âýæç‡æÙæ¢
= ×ÙécØæ‡ææ¢, ÁÆUÚUçÂÆUÚðU = ©UÎÚUÖæ‡ÇðU, Âê‡æðü = ÂçÚUÂêçÚUÌð, â¢Ößç‹Ì =
â¢ÁæØ‹ÌðÐ ©UÎÚðU ÂêçÚUÌð âçÌ °ß ×ÙécØæ‡ææ¢ ×ÙSâé Âýæ»éQ¢¤ âßZ â¢ÂlÌðÐ
çÚUQð¤ ©UÎÚðU Ù ·¤S×ñç¿Ì÷ ç·¤×çÂ ÚUô¿ÌðÐ

ØçÎ SØæ‘ÀUèÌÜô ßçqïUp‹¼ý×æ ÎãUÙæˆ×·¤ÑÐ
âéSßæÎéÑ âæ»ÚUÑ �è‡ææ¢ ÌˆâÌèˆß¢ ÂýÁæØÌðH ~vH

Meaning - If fire be cold, if the moon be of a burning nature, if
the sea has sweet water, (which is impossible), then
there can be  chastity in women.

¥‹ßØÑ - ØçÎ, ßçqïUÑ = ¥ç»AÑ Sß·¤èØæ¢ SßæÖæçß·¤ôc‡æÌæ¢ çßãUæØ, àæèÌÜÑ ÖßðÌ÷
àæñˆØ¢ ÂýæÂAéØæÌ÷, ¿‹¼ý×æ = ¿‹¼ýÑ, ÎãUÙæˆ×·¤Ñ = ©Uc‡æÑ â¢ÁæØðÌ ÌÍæ ¿
âæ»ÚUÑ = â×é¼ýÑ, âéSßæÎéÑ = âéÂðØÑ ÿææÚUˆßÚUçãUÌÑ ÖßðÌ÷, ÌÌ÷ = ÌçãüU,
�è‡ææ¢ = ÙæÚUè‡ææ¢, âÌèˆß¢ = ÂæçÌßýˆØ¢ ÂýÁæØÌð = â×éˆÂlÌðÐ ¥»Aõ
àæèÌÜð, ¿‹¼ýð ©Uc‡æð âæ»ÚðU ¿ âéÂðØð â¢ÁæÌð âçÌ ·¤Îæç¿Ì÷ ç�ØÑ âÌèˆß¢
ÂæÜçØÌé¢ â×ÍæüÑ ÖßðØéÑÐ

Imortant prose portion, their meaning and explanation

ÒÒâôùçÂ ÌÎæ·¤‡Øü NUCïU×ÙæÑ âëP¤‡æè ÂçÚUçÜãUÙ÷ ¼ý éÌ×éˆÍæØ, Îßèü×æÎæØ
Âý×çÍÌé×æÚUŽÏÑÐ ¥Í ÌSØ ×ˆSØæ‹×ÍAÌô çßá»ÖüßæcÂð‡æ â¢SÂëCï¢U ÙèÜÂÅUÜ¢ ¿ÿæé�Øæü×»ÜÌ÷Ð
¥âæßŒØ‹ÏSÌ¢ ÕãéU»é‡æ¢ ×‹Ø×æÙô, çßàæðáæóæð˜ææ�Øæ¢ ßæcÂ»ýãU‡æ×·¤ÚUôÌ÷ÐÓÓ
Meaning - Hearing this, the blind man got delighted. Licking the

corners of his mouth, he took the spoon quickly and
started to help the cooking. While he was cooking the
black covering of film dropped from his eyes being
fumigated with the vapour charged with venom.
Thinking it did him much good, he exposed his eyes
to that vapour again.

ÃØæ�Øæ - âÑ ¥çÂ = ¥‹ÏÑ ¥çÂ, ÌÌ÷ ¥æ·¤‡Øü = ÖæØüØæ ç˜æSÌ‹Øæ â×æçÎCï¢U
ßæ€Ø¢ Ÿæéˆßæ, NUCïU×ÙæÑ = Âýâóæ×ÙæÑ, âëP¤‡æè = ¥ôDïUõ, ¥ôDïUÖæ»õ, ÂçÚUçÜãUÙ÷
= çÁuïUØæ ÂçÚUçÜãUÙ÷, ¼ýéÌ¢ = àæèƒæý×÷, ©UžÍæØ, Îßèü×÷ ¥æÎæØ = »ëãUèˆßæ,
Âý×çÍÌé×÷ = ÂçÚU¿æÜçØÌ¢é, ¥æÚUŽÏÑ = ÂýæÚUŽÏßæÙ÷Ð ¥Í = ¥Ù‹ÌÚ¢U, ÌSØ
= ¥‹ÏSØ, ×ˆSØæÙ÷ = ×èÙæÙ÷, ×‰ÙÌÑ = ÂçÚU¿æÜØÌÑ, çßá»ÖüßæcÂð‡æ
= »ÚUÜç×çÜÌßæcÂð‡æ, çßáç×çŸæÌßæcÂð‡æ ßðçÌ, â¢SÂëCï¢ U = çßáç×-
çŸæÌßæcÂSØ â¢SÂàæZ ÂýæŒØ, ÙèÜÂÅUÜ¢ = ÌÎèØÙð˜æØôÑ ÙèÜ×÷ ¥æßÚU‡æ¢,
¿ÿæé�Øæü×÷, ¥»ÜÌ÷ = ¥dßÌ÷Ð ¥âõ ¥çÂ ¥‹ÏÑ = âÑ ¥‹ÏÑ ¥çÂ,

ÕãéU»é‡æ¢ = ÜæÖÂýÎ¢ ¿ñÌÌ÷ §çÌ ×‹Ø×æÙÑ = çß¿æÚUØÙ÷, çßàæðáæÌ÷ = çßàæðáÌÑ
Ùð˜ææ�Øæ¢ = ÙØÙæ�Øæ¢, ßæcÂ»ýãU‡æ×÷ = ßæcÂâðßÙÙ÷, ¥·¤ÚUôÌ÷ = ¿·¤æÚUÐ
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ÒÒÌÌô ÜŽÏÎëçC ï UÁæ üÌô ØæßˆÂàØçÌ, Ìæßžæ· ý ¤×ŠØð · ë ¤c‡æâÂü¹‡ÇUæçÙ

·ð¤ßÜæ‹ØðßæßÜô·¤ØçÌÐ ÌÌô ÃØç¿‹ÌØÌ÷—ÒÒ¥ãUô, ç·¤×ðÌÌ÷? ×× ×ˆSØæç×á¢

·¤çÍÌ×æâèÎÙØæÐ °ÌæçÙ Ìé ·ë¤c‡æ-âÂü¹‡ÇUæçÙÐ ÌžææßçmÁæÙæç× â�Ø·¤÷ ç˜æSÌ‹ØæpðçCïUÌ¢,
ç·¢¤ ×× ßÏôÂæØ·ý¤×Ñ ·é¤ŽÁSØ ßæÐ ©UÌæãUô ¥‹ØSØ ßæ ·¤SØç¿Ì÷ÐÓÓ °ß¢ çßç¿‹ˆØ

Sßæ·¤æÚ¢U »êãUóæ‹Ïßˆ·¤×ü ·¤ÚUôçÌ, ØÍæ ÂéÚUæÐÓÓ

Meaning - After regaining his sight, the blind man saw pieces of
black snake kept mixed with buttermilk. He thought,
‘‘Oh, what is this? She (Tristani) told me that this is the
fish meat. But these are pieces of black snake. I should
know properly about whose trick is this. Who wants to
kill me? The bent dwarf man. Tristani or any other
person?’’ Thinking like this, he continued his work. But
he behaved like a blind man, as he was.

ÃØæ�Øæ - ÌÌÑ = çßáç×çŸæÌßæcÂ»ýãU‡æðÙ,  ÜŽÏÎëçCïUÑ ÁæÌÑ = Âýæ#ÎëçCïUÑ âÑ ¥‹ÏÑ,

ØæßˆÂàØçÌ = ØÎæ ¥ßÜô·¤ØçÌ, ÌæßÌ÷ = ÌÎæ, Ì·ý ¤×ŠØð
·ë¤c‡æâÂü¹‡ÇUæçÙ ·ð¤ßÜæçÙ °ß ¥ßÜô·¤ØçÌ = ÂàØçÌÐ ÌÌÑ = ÌÌ÷

ÎëCï÷Ußæ, ÃØç¿‹ÌØÌ÷ = çß¿æÚUØæ×æâ— ÒÒ¥ãUô ç·¤×ðÌÌ÷ = ç·¤×÷ §Î×÷?

×× ×ˆSØæç×á¢ = ×ˆSØ¹‡ÇUæçÙ §×æçÙ â‹ÌèçÌ, ·¤çÍÌ×÷ = ©UQ¤×÷,

¥æâèÌ÷ ¥ÙØæ = ç˜æSÌ‹ØæÐ °ÌæçÙ = §×æçÙ, Ìé = çÙpØðÙ ·ë¤c‡æ-

âÂü¹‡ÇUæçÙ âç‹ÌÐ ÌÌ÷ = ÌçãüU ÌæßÌ÷ çßÁæÙæç× = ¥ß»‘ÀUæç× â�Ø·¤÷,

ç˜æSÌ‹ØæÑ ×× ÖæØæüØæÑ, ¿ðçCïUÌ¢ = ·ë¤ˆØ×÷, ç·¢¤ ßæ ×× = ×ð, ßÏôÂæØ·ý¤×Ñ

= ßÏSØ ©UÂæØÑ ·é¤ŽÁ·¤SØ ßðçÌÐ ©UÌæãUô = ¥Íßæ, ¥‹ØSØ ßæ =
¥ÂÚUSØ ßæ ·¤SØç¿Ì÷ÐÓÓ °ß¢ çßç¿‹ˆØ = °ß¢ ç¿‹ÌçØˆßæ, Sßæ·¤æÚ¢U =

Sß·¤èØ¢ ßæSÌçß·¢¤ M¤Â¢, ÎëçCïUØéQ¢¤ SßM¤Â¢ »êãUÙ÷ = ¥Âý·¤ÅUØÙ÷, ¥‹ÏßÌ÷

= ¥‹Ï §ß, Ùð˜æÎëçCïUÚUçãUÌ §ß, ·¤×ü = ·¤æØZ, ·¤ÚUôçÌ = çßÎÏæçÌ, ØÍæ

ÂéÚUæ = ØÍæ ÂêßZ ·¤ÚUôçÌ S×Ð

Check Your Progress :

1. Elucidate the idea contained in the following :
(a) ........ ÒÒÂê‡æðü âßðü ÁÆUÚUçÂÆUÚðU Âýæç‡æÙæ¢ â�Ößç‹ÌÓÓÐ

(b) ........ ÒÒÂë‘ÀU·ð¤Ù âÎæ ÖæÃØ×÷ÓÓÐ

x.} ÖæL¤‡ÇUÂçÿæ·¤Íæ (The twinheaded Bird)

·¤ÍæâæÚUÑ (Story in brief)

Once upon a time, there lived a bird by name BhŒruÄÎa in a
lake. It had two  heads, but only one stomach. Once, while
wandering on the seashore, the bird go a sweet fruit and began to
eat it. This was the most delicious  fruit the bird had ever eaten.
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As the bird had two heads, the other head protested, ‘‘I am
your brother head. Why don’t you let me also eat this tasty fruit’’?
Then, the first head of the bird replied, ‘‘Friend! You know that
we have only one stomach. Whichever head eats (See copy) it.
So, it is better to gratify our beloved by the  remaining portion of
the fruit to her.’’ Telling this, the first head gave the remaining fruit
to the BhŒruÄÎi, That day onwards, the second head became silent.
This kind of selfishness on the part of the first head pinched him
very much. One day, the second head got a poisonous fruit and
told to the first head. ‘‘Oh, wicked fellow, you are cruel and
heartless, I have to eat this poisonous fruit for the offence made
by you.’’

‘‘Please don’t eat this poisonous fruit.’’ cried the first head.
‘‘If you eat it, both of us will die, because we have common
stomach to digest it.’’ But in the meanwhile, the second head ate
the poisonous fruit. As a result both of then died.

Important Ýlokas, their meaning and explanation

°·¤Ñ SßæÎé Ù ÖéTèÌ, Ùñ·¤Ñ âé#ðáé Áæ»ëØæÌ÷Ð
°·¤ô Ù »‘ÀðUÎŠßæÙ¢, Ùñ·¤pæÍæü‹Âýç¿‹ÌØðÌ÷H ~H

Meaning - One should not eat a sweet thing alone, one should
not wakeup alone while others are sleeping, one should
not go on a journey alone and one should not think of
gainings wealth alone.

¥‹ßØÑ - °·¤Ñ SßæÎé Ù ÖéTèÌ, °·¤Ñ (¥‹Øðáé) âé#ðáé Ù Áæ»ëØæÌ÷Ð °·¤Ñ ¥ŠßæÙ¢
Ù »‘ÀðUÌ÷Ð °·¤Ñ ß ¥ÍæüÙ÷ Ù Âýç¿‹ÌØðÌ÷Ð

ÃØæ�Øæ - °·¤Ñ = °·¤æ·¤è ÁÙÑ, SßæÎé = ×ÏéÚ¢U ¹ælßSÌéÁæÌ¢, Ù ÖéTèÌ = Ù

¹æÎðÌ÷Ð °·¤Ñ ¥‹Øðáé ÁÙðáé, âé#ðáé = çÙç¼ýÌðáé, çÙ¼ýæ×éÂæ»Ìðáé, Ù Áæ»ëØæÌ÷

= Áæ»ÚU‡æ¢ Ù ·é¤ØæüÌ÷Ð °·¤Ñ ¿ ¥ÍæüÙ÷ = °·¤Ñ ÁÙÑ, °·¤æ·¤è ×ÙécØÑ

Âýæ#¢ ÏÙ¢, Ù Âýç¿‹ÌØðÌ÷ = çß¿æÚUØðÌ÷Ð Âýæ#SØ ÏÙSØ °·¤æç·¤Ùæ ·ð¤Ùç¿Ì÷

ÁÙðÙ ©UÂÖô»Ñ Ù Øé…ØÌðÐ

¥çÂ ·¤æÂéL¤áô ×æ»ðü çmÌèØÑ ÿæð×·¤æÚU·¤ÑÐ

·¤·ü¤ÅðUÙ çmÌèØðÙ ÁèçßÌ¢ ÂçÚUÚUçÿæÌ×÷H

Meaning - On a journey, a companion, although he may be an
insignificant person, does a good service, a crab that
was taken as a companion, saved the life of a person.

¥‹ßØÑ - ×æ»ðü ·¤æÂéL¤áÑ ¥çÂ çmÌèØÑ ÿæð×·¤æÚU·¤Ñ (ÖßçÌ)Ð (ØÌôçãU) çmÌèØðÙ

(âãUæßSÍæÙˆßæÌ÷) ·¤·ü¤ÅðUÙ ÁèçßÌ¢ ÂçÚUÚUçÿæÌ×÷Ð
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ÃØæ�Øæ - ×æ»ðü = Øæ˜ææØæ¢, ·¤æÂéL¤áÑ ¥çÂ = ÖØæÌéÚUÑ, ÖØàæèÜÑ ÁÙÑ ¥çÂ,

ÿæ ð×·¤ æÚ U· ¤Ñ = çãUÌ·¤Ú UÑ , ·¤ËØæ‡æ·¤ æÚ U·¤Ñ ÖßçÌÐ ØÌôçã U
âãUæßSÍæÙˆßæÎðß, çmÌèØðÙ = ¥ÂÚðU‡æ, ·¤·ü¤ÅðUÙ ÁèçßÌ¢ = ÁèßÙ¢,
ÂçÚUÚUçÿæÌ×÷ = â¢ÚUçÿæÌ×÷Ð Õýæræï‡æðÙ âãU ¥ßçSÍÌÑ ·¤·ü¤ÅUôùçÂ ·ë¤c‡æâÂZ
ãUˆßæ Õýæræï‡æ¢ ÚUçÿæÌßæÙ÷Ð

Important prose portion, its meaning and explanation

ÒÒ·¤çS×¢çpˆâÚUôßÚðU ÖæL¤‡ÇUÙæ×æ Âÿæè °·¤ôÎÚUÑ, ÂëÍ‚»ýèßÑ ÂýçÌßâçÌ S×Ð ÌðÙ ¿
â×é¼ýÌèÚðU ÂçÚUÖý×Ìæ ç·¢¤ç¿ˆÈ¤Ü××ëÌ·¤ËÂ¢ ÌÚUXïUçÿæ#¢ â�Âýæ#×÷Ð âôùçÂ ÖÿæØçóæÎ×æãU—
ÒÒ¥ãUô, Õãê U çÙ ×Øæù×ëÌÂý æØæç‡æ â×é¼ý·¤„UôÜæãUÌæçÙ È¤ÜæçÙ ÖçÿæÌæçÙÐ
ÂÚU×Â êßô üùSØæSßæÎÑÐ Ìçˆ· ¢ ¤  Âæ çÚ UÁæÌ-ãU çÚ U¿‹ÎÙ-ÌL¤â ¢Öß×÷? ç· ¢ ¤  ßæ
ç·¢¤ç¿Î×ëÌ×ØÈ¤Ü×Ø×ÃØQð¤ÙæùçÂ çßçÏÙæùÂæçÌÌ×÷ÐÓÓ
Meaning - In a lake, there lived a bird by the name of BhŒruÄÎa.

The bird had one stomach and two heads. It got a sweet
fruit, while wandering on the seashore. The fruit was
tasty as nectar. It was thrown up by the waves. Which
eating the fruit, the first head told, ‘‘Oh, I have eaten
so many sweet fruits like nectar brought to the shore
by the billows of the sea. But this fruit is wonderful.
what is it? Is it a fruit of PŒrijŒta. Harichandana or fruit
of Amrita sent by almighty or unseen force for me?

ÃØæ�Øæ - ·¤çS×¢çpÌ÷ âÚUôßÚðU = ·¤çS×¢çpÌ÷ ÁÜæàæØð, ÖæL¤‡ÇUÙæ×æ = ÖæL¤‡ÇUÙæ×·¤Ñ,
Âÿæè = °·¤ ¹»Ñ, °·¤ôÎÚUÑ = °·¤ôÎÚUÏæÚUè, ÂëÍ‚»ýèßÑ = ×é¹mØæç‹ßÌÑ,
ÂýçÌßâçÌ S× = çÙßâçÌ S×Ð ÌðÙ = ÖæL¤‡ÇU·ð¤Ù »ýèßæmØæç‹ßÌðÙ, ¿
â×é¼ýÌèÚðU = âæ»ÚUÌÅðU ÂçÚUÖý×Ìæ = çß¿ÚUÌæ, ç·¢¤ç¿Ì÷ È¤Ü¢ = ç·¤×çÂ
°·¢¤ È¤Ü×÷, ¥×ëÌ·¤ËÂ¢ = ¥×ëÌÌéËØ¢, ¥×ëÌç×ß ×ÏéÚU×÷, ÌÚUXïUçÿæ#¢ =
ÁÜßèç¿çÖÑ Âýçÿæ#¢, Âýæ#×÷ = ¥çÏ»Ì×÷ (ÜŽÏ×÷)Ð âÑ ¥çÂ ÂýÍ×¢
×é¹×÷ ¥çÂ, ÖÿæØÙ÷ = ÌÎ÷ È¤Ü¢ ¹æÎÙ÷, §Î×÷ ¥æãU = °ÌÌ÷ ·¤ÍØæ×æâ—
¥ãUô Õãê UçÙ = ¥Ùð·¤æçÙ ×Øæ ¥×ëÌÂýæØæç‡æ = ¥×ëÌ×ØæçÙ,
â×é¼ý·¤„UôÜæNUÌæçÙ = âæ»ÚUÌÚUXïñUÑ â×æÙèÌæçÙ È¤ÜæçÙ, ÖçÿæÌæçÙ =
¹æçÎÌæçÙÐ ÂÚU×÷ = ¥ÂêßüÑ = ¥çÖÙßÑ, ¥SØ = È¤ÜSØ ¥æSßæÎÑÐ
ÌÌ÷ ç·¢¤ = ÌçãüU ç·¤×÷ ÂæçÚUÁæÌãUçÚU¿‹¼ÙÌL¤â¢Öß×÷ = ÂæçÚUÁæÌßëÿææÌ÷
ãUçÚU¿‹Î-ÙßëÿææÌ÷ ßæ â×éÎ÷Öß¢ â×éˆÂóæ×÷ §Î¢ È¤Ü×÷? ç·¢¤ ßæ ç·¢¤ç¿Ì÷
¥×ëÌ×ØÈ¤Ü×Ø×÷ = ¥×ëÌÌéËØç×Î¢ È¤Ü×÷, ¥ÃØQð¤Ù = ¥ÜçÿæÌðÙ,
çßçÏÙæ = ÎñßðÙ, ¥æÂæçÌÌ×÷ = ÂçÚUˆØQð¤ çÙçÿæ#¢ ßðçÌÐ

Stop to consider :
Ò ÖæÚU‡ÇUÑ Ñ- The fabulous birds, called ÖæL¤‡ÇU or ÖæÚU‡ÇU, live,

according to the Hindu writers, in the country of the
Uttarakurus.

Ò ÂæçÚUÁæÌÌL¤Ñ, ãUçÚU¿‹ÎÙÌL¤Ñ- One of the five heavenly trees, ÎðßßëÿæÑÐ
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SAQ :
v. ÖæL¤‡ÇUÑ ·¤èÎëàæÑ ¹»Ñ ¥æâèÌ÷?
w. âÑ È¤Ü¢ ¹æÎÙ÷ ç·¤×÷ ¥ßÎÌ÷?

x. °·¤æ·¤è ×ÙécØÑ ç·¢¤ ç·¢¤ Ù ·é¤ØæüÌ÷?

y. ¥Â×æÙæÌ÷ çmÌèØ¢ ×é¹¢ ç·¤×÷ ¥·¤ÚUôÌ÷?

z. ÂýÍ×¢ ×é¹×÷ ¥ßçàæCï¢U È¤Ü¢ ç·¢¤ ·ë¤ÌßÌ÷?

{. çmÌèØ¢ ×é¹¢ ç·¤×ÍZ âçßáæÎ¢ çÌDïUçÌ S×?

x.~ Õýæræï‡æ·¤·ü¤ÅU·¤Íæ (The Brahmin and the Crab)

·¤ÍæâæÚUÑ (Story in brief)

In a certain town, there lived a Brahmin known as
Brahmadatta. One day when he was about to leave for a village
on account of some business, his mother told him, ‘‘My boy! Why
are you going alone, search for a companion.’’ Brahmadatta told,
‘‘Don’t worry mother. The path is fearless. I am going alone for
some assential work. By realising his determination, the mother
went to nearby well and got a crab. Then she gave the same to her
son and advised that, ‘‘As you are going alone, have this crab and
keep with you. ‘‘With due respect, Brahmadatta took the crab in
his camphor box and set out. On his way, tired by the intense
summer heat, he took shelter below a tree and fell sleep. In the
meantime, a snake crept towards Brahmadatta from the nearby
tree. Being attarcked by the natural fondness of the camphor, it
entered the box and started eating the same. Meanwhile, the crab
came out and killed the snake. When Brahmadatta awoke, he
saw a dead black snake lying on the camphor box. He understood
that the snake had been killed by the crab. He realised that what
my mother told is an eternal truth. One should not go alone.

Important Ýlokas their meaning and explanation

ÿæè‡æÑ ŸæØçÌ àæàæè ÚUçß×ëhô ßhüØçÌ ÂæØâæ¢ ÙæÍ×÷Ð
¥‹Øð çßÂçÎ âãUæØæ ÏçÙÙô, çŸæØ×ÙéÖß‹ˆØ‹ØðH ~zH

Meaning - ¥×æßSØæØæ¢ ·¤ÜæÚUçãUÌÑ ¿‹¼ýÑ âêØü×÷ ¥æŸæØÌðÐ â °ß ¿‹¼ýÑ ÂéÙÑ
Âêç‡æü×æØæ¢ ·¤ÜæØéQ¤Ñ âÙ÷ âêØZ çßS×ÚUçÌ, â×é¼ý¢ â×ætïUæÎØçÌÐ ¥ÙðÙæ˜æ
SÂCïU×ðÌÌ÷ ÖßçÌ ØÌ÷ çßÂçžæ·¤æÜð ÏçÙ·¤æÙæ¢ âãUØôç»ÙÑ ¥‹Øð Ößç‹Ì,
ç·¤‹Ìé Ìðáæ¢ ÏÙSØ ©UÂÖô»¢ ¥ÂÚðU ÁÙæÑ ·é¤ßüç‹ÌÐ

¥‹ßØÑ - ÿæè‡æÑ àæàæè ÚUçß¢ ŸæØçÌ, «¤hÑ ÂæØâæ¢ ÙæÍ¢ ßhüØçÌÐ çßÂçÎ ÏçÙÙæ¢
âãUæØæ ¥‹Øð (Ößç‹Ì), çŸæØ×÷ ¥‹Øð ¥ÙéÖßç‹ÌÐ

ÃØæ�Øæ - ÿæè‡æÑ = ¥çß·¤ÜÑ àæàæè = ¿‹¼ýÑ, ÚUçß¢ = âêØZ, ŸæØçÌ = ¥æŸæØÌðÐ
«¤hÑ = â×ëhÑ Âê‡æü·¤ÜæØéQ¤Ñ ¿‹¼ýÑ ÂæØâæ¢ = ÁÜæÙæ¢, ÙæÍ¢ = Sßæç×Ù¢,
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ÂçÌ¢ = â×é¼ý¢, ßhüØçÌ = ¥æÙ‹ÎØçÌÐ ¥ÌÑ SÂCïU×ðßñÌÌ÷ ØÌ÷, çßÂçÎ =
¥æÂžæõ, ÏçÙÙæ¢ = â×ëhæÙæ¢, âãUæØæÑ âãUæØ·¤æÑ, ¥‹Øð = Ößç‹Ì, Ìðáæ¢
çŸæØ¢ = ÏÙ¢, Üÿ×è×÷, ¥‹Øð = §ÌÚðU ÁÙæÑ, ¥ÙéÖßç‹Ì = ÖéTç‹ÌÐ

×‹˜æð ÌèÍðü çmÁð Îðßð Îñß™æð ÖðáÁð »éÚUõÐ
ØæÎëàæè ÖæßÙæ ØSØ, çâçhÖüßçÌ ÌæÎëàæèH ~{H

Meaning - As is the faith of a man in incantations, a holy place or
a respectable person, a BrŒhmaÄa God. an astrologer,
Medicine, one’s preceptor or spiritual guide, so is the
success obtained by him.

¥‹ßØÑ - ×‹˜æð, ÌèÍðü, çmÁð, Îñßð, Îñß™æð, ÖðáÁð, »éÚUõ (¿) ØSØ ØæÎëàæè ÖæßÙæ
(ÖßçÌ) ÌSØ ÌæÎëàæè çâçhÑ ÖßçÌÐ

ÃØæ�Øæ - ×‹˜æð = ×‹˜æçâhõ, ÌèÍðü = ÌèÍüØæ˜ææØæ¢, çmÁð = Õýæræï‡æð, Îñß™æð =
ÖçßcØßQ¤çÚU, ÖðáÁð = ¥õáÏð, »éÚUõ = ¥æ¿æØðü ¿ ØSØ ×ÙécØSØ
ØæÎëàæè ÖæßÙæ = ØæÎëàæè Ÿæhæ ÖßçÌ, ØæÎëàæÑ çßEæâÑ ßæ ÖßçÌ, ÌSØ
×ÙécØSØ ÌæÎëàæè °ß çâçhÑ = âæÈ¤ËØ¢, ·¤æØüçâçhÑ ·¤æØüÂêçÌüÑ,
¥ÖèCïUâ¢Âýæç#ßæü ÖßçÌ = ÁæØÌðÐ

Important prose portions their meaning and explanation

ÒÒ·¤çS×¢çpÎçÏDïUæÙð ÕýræïÎžæÙæ×æ Õýæræï‡æÑ ÂýçÌßâçÌ S×Ð â ¿ ÂýØôÁÙßàææÎ÷
»ýæ× ÂýçSÍÌÑ Sß×æ˜ææçÖçãUÌô, ØÎ÷— ÒÒßˆâ! ·¤Í×ð·¤æ·¤è ßýÁçâ? ÌÎç‹ßcØÌæ¢ ·¤çpÎ÷
çmÌèØÑ âãUæØÑÓÓÐ â ¥æãU—ÒÒ¥�Õ! ×æ ÖñáèÑÐ çÙL¤Â¼ýßôùØ¢ ×æ»üÑÐ ·¤æØüßàææÎð·¤æ·¤è
»ç×cØeç×ÐÓÓ ¥Í ÌSØ Ì¢ çÙpØ¢ ™ææˆßæ, â×èÂSÍßæŒØæÑ â·¤æàææˆ·¤·ü¤ÅU×æÎæØ
×æ˜ææùçÖçãUÌ¢—ÒÒßˆâ! ¥ßàØ¢ ØçÎ »‹ÌÃØ¢, ÌÎðá ·¤·ü¤ÅUôùçÂ âãUæØô ÖßÌéÐ ÌÎðÙ¢
»ëãUèˆßæ »‘ÀUÐÓÓ
Meaning - Once upon a time, there lived in a town, a Brahmin by

name Brahmadatta. One day when the Brahmin was
about to leave for a village on account of some business,
his mother told him. ‘‘Boy! Why are you going alone,
search for a companion.’’ Brahmadatta told, ‘‘Don’t
worry mother. The path is fearless. I shall go alone for
some essential work. By realising his determination, the
mother went to nearby well and got a crab and by giving
the same to her son Brahmadatta advised, ‘‘My boy!
When you are determined to go alone, have this crab
with you, which will be helping you.

ÃØæ�Øæ - ·¤çS×¢çpÎçÏDïUæÙð = ·¤çS×¢çpÌ÷ ¥çÏDïUæÙð = Ù»ÚðU, ÕýræïÎžæÙæ×æ =
ÕýræïÎžæÙæ×ÏðØÑ Õýæræï‡æÑ ÂýçÌßâçÌ S× = çÙßæâ¢ ·¤ÚUôçÌ S×Ð â ¿ =
âÑ Õýæræï‡æp ÂýØôÁÙßàææÎ÷ = ¥ˆØæßàØ·¤·¤æØæüÌ÷, »ýæ×ð = ¥ÂÚUçS×Ù÷
»ýæ×ð, ÂýçSÍÌÑ = ¿çÜÌÑ, Sß×æ˜ææ = çÙÁ ¥�ÕØæ, ¥çÖçãUÌÑ = ·¤çÍÌÑ,
ØÎ÷-ßˆâ! Âé˜æ! ·¤Í×÷ °·¤æ·¤è »‘ÀUçâ = ßýÁçâ? ÌÌ÷ = ÌS×æÌ÷,
Øæ˜ææØæ¢ Ù ·ð¤ÙæçÂ °·¤æç·¤Ùæ »‹ÌÃØç×çÌ Üô·¤ÃØßãUæÚUæÌ÷, ¥ç‹ßcØÌæ¢ =
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¥‹ßðá‡æ¢ ç·ý¤ØÌæ×÷, ·¤çpÎ÷ çmÌèØÑ = ·¤ôùçÂ ¥ÂÚUÑ, âãUæØÑ = âãUØô»è,
âãUØæ˜æè, ØÑ ̂ ßØæ âãU »‹Ìé¢ àæ·Aé¤ØæÌ÷Ð âÑ = ÕýræïÎžæÑ, ¥æãU = Âýôßæ¿—
ÒÒ¥�Õ! ×æÌÑ! ×æ ÖñáèÑ = ÖØ¢ ×æ ·é¤L¤, çÙL¤Â¼ýßÑ = çÙçßüƒæAÑ,
çßƒæAUÕæÏæÚUçãUÌÑ, ¥Ø¢ = °áÑ ×Øæ ¥ÙéâÚU‡æèØÑ, ×æ»üÑ = Â‹ÍæÑÐ
·¤æØüßàææÌ÷ = ¥ˆØæßàØ·¤·¤æØüˆßæÌ÷ °·¤æ·¤è »ç×cØæç× = °·¤æ·¤è
°·¤ ØæS×æç×Ð ¥Í = ¥Ù‹ÌÚ¢U, ÌSØ = Âé˜æSØ ÕýræïÎžæSØ, Ì¢ çÙpØ¢
™ææˆßæ = ÂçÚU™ææØ, â×èÂSÍßæŒØæÑ = çÙ·¤ÅUSÍßæŒØæÑ, â·¤æàææÌ÷ =
â×èÂÌÑ, ·¤·ü¤ÅU×÷ = ·é¤ÜèÚU×÷, ¥æÎæØ = »ëãUèˆßæ, ×æ˜ææ = ¥�ÕØæ,
¥çÖçãUÌ¢ = ·¤çÍÌ¢— ÒÒßˆâ! Âé˜æ! ¥ßàØ¢ ØçÎ »‹ÌÃØ¢ = »×Ù×÷
¥ˆØæßàØ·¤×çSÌ ¿ðÌ÷, ÌÌ÷ °áÑ = ÌçãüU ¥Ø¢, ·¤·ü¤ÅUôùçÂ = ·é¤ÜèÚUôùçÂ,
âãUæØô = Ìß âãUØæ˜æè, âãUæØ·¤Ñ, ÖßÌé = ¥SÌéÐ ÌÌ÷ = ÌS×æÌ÷ ßæ,
°Ù¢ = ·¤·ü¤Å¢U, »ëãUèˆßæ = ¥æÎæØ, »‘ÀU = ØæçãUÐÓÓ

ÒÒÌ¢ ÎëCïU÷ßæ ÃØç¿‹ÌØÌ÷— ÒÒ·¤·ü¤ÅUðÙæùØ¢ ãUÌÑÓÓ §çÌÐ Âýâóæô ÖêˆßæùÕýßè“æ—
ÒÒÖôÑ! âˆØ×çÖçãUÌ¢ ×× ×æ˜ææ ØÌ÷— ÒÂéL¤áð‡æ ·¤ôùçÂ âãUæØÑ ·¤æØüÑÐ Ùõ·¤æç·¤Ùæ
»‹ÌÃØ×÷ÐÓ ØÌô ×Øæ ŸæhæÂê çÚ UÌ¿ðÌâæ Ìm¿Ù×ÙéçD ï UÌ ¢ Ì ðÙæùã¢ U  ·¤· ü ¤Å ð UÙ
âÂüÃØæÂæÎÙæ¼ýçÿæÌÑÐÓÓ
Meaning - When Brahmadatta saw a dead black snake he thought

to himself, ‘‘The snake had been killed by the crab
itself.’’ Then he told happily, ‘‘What my mother told is
an eternal truth. Every one should have a companion.
One should not go alone.’’ As I followed the path,
shown by my mother, the crab saved my life by killing
the black snake.

ÃØæ�Øæ - Ì¢ = ×ëÌ¢ ·ë¤c‡æâÂZ, Îë¦ïUæ = ßèÿØ, ÃØç¿‹ÌØÌ÷ = Õýæræï‡æÑ ÕýræïÎžæÑ
ç¿ç‹ÌÌßæÙ÷— ÒÒ·¤·ü¤ÅðUÙ = ·é¤ÜèÚðU‡æ, ¥Ø×÷ = °áÑ ·ë¤c‡æâÂüÑ, ãUÌÑ =
ÃØæÂæçÎÌÑÓÓ §çÌÐ ÂýâóæÑ = ãUáæüç‹ßÌÑ Öêˆßæ âÑ Õýæræï‡æÑ, ¥Õýßè“æ =
©UQ¤ßæÙ÷ ¿Ð - ÒÒÖôÑ! ¥çØ ÖôÑ! âˆØ×÷ = âæÏé, ¥çÖçãUÌ¢ = ·¤çÍÌ¢,
×× Øæ˜ææ = ×ð ¥�ÕØæ ØÌ÷ - ÂéL¤áð‡æ = ×ÙécØð‡æ, ·¤ôùçÂ = ·¤pÙ,
âãUæØÑ = âãUØô»è, âãUæØ·¤Ñ, ·¤æØüÑ = ·¤ÌüÃØÑÐ Ù °·¤æç·¤Ùæ »‹ÌÃØ×÷
= »×ÙèØ×÷ÐÓÓ ØÌÑ = çãU ×Øæ = ÕýræïÎžæðÙ, ŸæhæÂêçÚUÌ¿ðÌâæ = ŸæhØæ,
ÎžææßÏæÙðÙ, Ìm¿Ù¢ = ×æÌéÑ ß¿Ù×÷, ¥æ™ææ¢, ¥ÙéçDïUÌ¢ = çßçãUÌ¢, ÂæçÜÌ¢,
ÌðÙ ¥ã¢U ·¤·ü¤ÅðUÙ, âÂüÃØæÂæÎÙæÌ÷ âÂü-â×æâæÎÙæÌ÷, âÂüÎ¢àæÙæÌ÷, ÚUçÿæÌÑ
= ×ôç¿ÌÑÐ

SAQ :
v. »ýæ×ð »‹Ì¢é â×élÌ¢ Âé˜æ¢ ×æÌæ ç·¤×÷ ©UQ¤ßÌè?
w. ×æ˜ææ ·¤·ü¤ÅUÑ ·é¤ÌÑ ¥æÙèÌÑ?
x. ÕýræïÎžæÑ ·¤·ü¤Å¢U ·é¤˜æ â¢SÍæŒØ ÂýçSÍÌÑ?
y. ·ë¤c‡æâÂüÑ ç·¤×÷ ¥ÖÿæØÌ÷?
z. ÂýÕéhÑ Õýæræï‡æÑ ç·¤×÷ ¥ÂàØÌ÷?
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x.v®âæÚUæ¢àæÑ (Summing up)
¥ŠØæØðùçS×Ù  ÖßçjÑ ¥ÂÚUèçÿæÌ·¤æÚU·ð¤ ©UÂçÙÕhæÑ ¥ÂÚUæÑ ¥ç‹Ì×æp â#

·¤ÍæÑ ÂçÆUÌæÑÐ ·¤ÍæÙæ¢ âæÚUæ¢àæÑ ¥çÂ âé™ææÌÑÐ Ìžæˆ·¤Íæ»ÌæÑ Âý×é¹Ì×æÑ ÙèçÌo£ô·¤æÑ
»l-Öæ»æp ¥Íæüß»×ÙÂéÚUSâÚ¢U â�Ø·¤÷ ÂçÚUàæèçÜÌæÑÐ o£ô·¤æÙæ¢ »læ¢àææÙæ¢ ¿ â¢S·ë¤Ì-
ÃØæ�ØæÂhçÌÚUçÂ ¥æˆ×âæˆ·ë¤ÌæÐ ÙèçÌ-çßáØ·¤ôÂÎðàæÂýæÏæ‹ØæÌ÷ ÙñçÌ·¤è ÃØæßãUæçÚU·¤è
âßüÍæ ©UÂØôç»Ùè çàæÿææ ¿æçÂ ¥çÏ»ÌæÐ

Öæáæ™ææÙâ¢ßhüÙæØ ÂçÚU×æçÁüÌÖæáæÂýØô»æØ ÖæáæâõDïUßæØ Üô·¤ÃØßãUæÚU-âÎæ¿æÚU-
ÙñçÌ·¤-™ææÙæãUÚU‡ææØ ¿ ·¤ÍæâæçãUˆØ¢ ÙèçÌâæçãUˆØ¢ »ËÂâæçãUˆØ¢ ßæ °·¢¤ ×ãUÌ÷ âæÏÙ¢
ÖßçÌÐ ÖßçjÚU˜æ Â@Ì‹˜æSØ °·¤×ðß Ì‹˜æ×ÏèÌ×÷Ð ¥ÂÚUSØ Ì‹˜æ¿ÌéCïUØSØ ¥ŠØØÙæØ
ØÌÙèØ×÷Ð ¥S×æ·¢¤ ×æÌëÖæáæØæ×çÂ °ß¢çßÏæÑ àæÌàæÑ âãUdàæÑ ßæ Üô·¤·¤ÍæÑ Âý¿çÜÌæÑ
âç‹ÌÐ ·¤Íæ»ý‹ÍðcßçÂ â¢·¤çÜÌæÑ Âý·¤æçàæÌæp ßÌü‹ÌðÐ Ìæâæ¢ ·¤ÍæÙæ¢ ×æÌëÖæáæÌÑ â¢S·ë¤Ì-
ÖæáØæ ¥ÙéßæÎæØ ÂýØ%ô çßÏðØÑÐ

âéçßÂéÜð â¢S·ë¤ÌâæçãUˆØð ÙèçÌçßáØ·¤-·¤ÍæâæçãUˆØæçÌçÚUQ¤ÌØæ ¥â¢�ØæÑ ãUæSØ-
çßÙôÎ-â�Õç‹Ï‹ØÑ ·¤ÍæÑ ©UÂÜ�Ø‹ÌðÐ ÌæÑ ·¤Íæp Ù ·ð¤ßÜ¢ »lðáé ¥çÂ Ìé Âlðáé ¥çÂ
çÜç¹ÌæÑ âç‹ÌÐ ÌæÎëàæèÙæ¢ »l×ØèÙæ¢ Âl×ØèÙæ¢ ¿ ·¤ÍæÙæ×çÂ â¢»ýãUÑ â¢S·ë¤ÌSØ
çßçÖóæðáé ·¤Íæ»ý‹Íðáé Âýæ¿èÙñÑ çßmçjÑ ·¤Íæ·¤æÚñUÑ ·ë¤ÌôùçSÌÐ àæéÖàæèÜ»ç‡æçßÚUç¿Ìæ
ÂýÕ‹ÏÂ@àæÌè, âô×ÎðßÖ^ïU-çßÚUç¿ÌÑ ·¤ÍæâçÚUˆâæ»ÚUÑ, ÃØæâÎæâ ÿæð×ð‹¼ý-Âý‡æèÌÑ
ÙèçÌ·¤ËÂÌL¤Ñ, çßlæÂçÌçßÚUç¿Ìæ ÂéL¤áÂÚUèÿææ, ¥™ææÌÜð¹·ð¤Ù ·ð¤ÙæçÂ çÜç¹Ìæ
ÖÚUÅU·¤mæç˜æ¢çàæ·¤æ ÂýÖëÌØÑ ©U„ðU¹Øô‚ØæÑ ·¤Íæ»ý‹ÍæÑ âç‹Ì-Ð °Ìðáæ¢ â¢»ýã¢U çßÏæØ ·¤æÜæ‹ÌÚðU
ÂéÙÑ Ìðáæ¢ ÂçÚUàæèÜÙ×éÂæÎðØ¢ ÖçßcØçÌÐ

x.vv¥æÎàæü-ÂýoAæÑ (Sample Questions)
1. Discuss briefly the moral lesson can be gathered from the story

of the monkey and the king.
2. Elucidate the idea contained in any one of the following :

(a) ÒÒ·é¤ÚUæÁæ‹ÌæçÙ ÚUæCïþUæç‡æ ·é¤·¤×æü‹Ì¢ Øàæô Ùë‡ææ×÷ÓÓÐ
(b) ÒÒØæÎëàæè ÖæßÙæ ØSØ çâçhÖßüçÌ ÌæÎëàæèÓÓÐ

3. Present in your words the story of the Brahmin and his dream.
4. Explain with reference to the context any one of the following :

(a) ØSˆØ€ˆßæ âæÂÎ¢ ç×˜æ¢ ØæçÌ çÙDïäUÚUÌæ¢ ßãUÙ÷Ð
·ë¤ÌÏASÌðÙ ÂæÂðÙ ÙÚU·ð¤ ØæˆØâ¢àæØ×÷H

(b) Ìëc‡æð! Îðçß! Ù×SÌé�Ø¢, ØØæ çßžææùç‹ßÌæ ¥çÂÐ
¥·ë¤ˆØðáé çÙØô…Ø‹Ìð, Öýæ�Ø‹Ìð Îé»ü×ðcßçÂH

5. Translate into English :
(a) ×áüØðháü‡ææ¢ Øôù˜æ ß¢àæÁæ¢ ÂÚUçÙç×üÌæ×÷Ð

ÖØæmæ ØçÎ ßæ ·¤æ×æÌ÷ â ™æðØÑ ÂéL¤áæùÏ×ÑH

x.vw¼ýCïUÃØ-»ý‹ÍæÑ (Suggested Readings)
1. PaÛcatantraÅ by Shyamacharan Pandey.
2. PaÛcatantraÅ by F. Kielhom.
3. PaÛcatantra of Vi¦ÄuÜarman by M.R. Kale
4. PaÛcatantraÅ by Sanjay Sachdeva.
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